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Mr. FRANCIS STUART, JOSEPH PIZZAREL 


Tea F F LAM PERT THE ( - 2 ION : r1¢ : ” > crwemr 
rr _ born a \ INSTRUCTION 1 Concerts PIANIST. Instruction. ART OF SINGING 
) tyle, Opera } . . 9 , 
California.) 8. 1-9 Carnegie | Made Dock, Conductor, chora ibs, ete. 122 Carnegie Hall. 172 West zoth St., New York. 
Fe ‘ 4s - ; * : i Pe MR RADCI E CAPERTON Ore a se bgp apie Se 3 
Carnegie Hall, Nev Mr. CHARLES LEE TRACY, H ae + c. B |ABBIE CLARKSON TOTTEN, 
, | 4 . ne 
t NAT PI ( RB INSTRUC é ; SOPRANO SOLOIST. 
V1 | I¢ , : M a Accepts engagements: piano and vocal instrw 
; Tat L EXCH G a , 9 . KY —— On IUsk tion; singers coached. Pupils’ concerts held at “® 
: . = erp iad | Waldorf-Astoria. Studio, Hotel Newton, Broeé 


way and go4th St "Phone, 2924 River. 





ihe irae iia a i B. La jresden, 1895.| THE NEW YORK INSTITUTE FOk 
M. F. BURT SCHOOL IOLIN VIRTUOSO AND INSTRUCTOR, |. | CLAUDE MAITLAND GRIFFETH| VIOLIN PLAYING, PIANO ANI 


RECITA ‘> MUSICALES. ‘ TOC! -TTT TTIDE 
. i . PIANO AND HARMONY INSTRUCTION, \ AL CULTURE, 














‘Hatt, } rHOMAS BALL COUPER, \: “ ass Dever ansg 




















g H Yew k ; é 
iu nd Fridays | Monday and Thursday afternoons, Pouch Gallery, 230 East 62d Street. 
| Brooklyn Complete | education given to studemty 
. ; 133 Carnegie Hall, New York. from the be g to the highest perfection. 
18 Leff HALLETT GILBERTE. . ————— F. & H. CARRI, Directors. 
spore TENOR—-COMPOSER LOUIS MILLER, —____—_ 
LWUECKI ( » of 3 : | R , “ ’ TT r a - 
TU! Die Re + IO Prey? sR agy PIANO INSTRUCTION. WIRTZ PIANO SCHOOL, 
i W. 47th St 68 W. 117th St Phone, 3713 R Harlem. School for Solo Playing, Ensemble Playing, 
ne, jo2zi bryant A eo pty Ss ET tee Accompanying and Theory 
ir ~| MME. MARIE CROSS-N EWHAUS, Classes in Methods for Teachers 
PAU] A\VAGI GRAND CONSERVATORY OF Music, DIRECTOR VOCAL AND OPERATIC SCHOOL 20 West 124th St. New York 
; ruR ia e of sche und fessionals. Voice Building, Tradition and Dictioa. C5 pS = « eee Be - 
I i ns Nenretn eranted Thor , ree for ginners. St. Mare Bidg., 434 Fifth Ave., New York City. Mr. AND Mrs. | HE¢ ), . TC JEDT, 
} SAR EAS E. Eberhard, Pres’t W. o3d St. New! -—— ———_—— ° 
’ York Y ork P 47_~*‘R Thirty-fifth year.) CARL M. ROEDER. VOCAL INSTRUCTION 
MAX KNITEL-TREUMANN a : PIANIST—INSTRUCTION. Home Studio: 163 East 62d St., New Yort. 
MAX KNITEL-TREUMANN ELIZABETH K. PATTERSON, Studio! 607 Carnegie Hall — — 
sSARITON OPRANO, TEACHER OF SINGING Residence Studio: 423 E. sqeth ~ DANIEL VIS \NSKA, VIOLINIST. 
Sudio: 257 West 1ogth Street MARK ANDREWS Returned from Berlin after nine years’ successtfy 
Mail a Fif \ . y . ' x 5 rhals bes $ concertizing and teaching, will accept engagememts 
é CONCERT ORGANIST. and a limited number of pupils 
> . rA rAN . . 21 E. 17th St. New York, or Address: 488 St. Nicholas Ave., New York 
V | HI RY HALL, JAA NET BULLOCK WILLI AMS, ss So Willow St, Montelais, MN. Mondays and Thursdays, 10 So. 18th St., 
One rms t. Ja ( TEACHER OF SINGING ——EE — 
A im I } t y . vie . M4 “yy ; ) "9 4 2 . 
New nak Sa | 122 Carnegie Hall DELIA MICUCCI VALERI, J. JEROME HAYES, 
Unive ‘ West 116t New \ K Uity C ~ a ‘'? Taye Sas Italian Vocal Specialist and Grand Opera sa VOCAL INSTRUCTOR 
S1GNor FILOTEO GRECO toire instructress, recommended by Sig. BONCL, | Van Dyck Studios, Eighth Ave. and s6th Se 
. , , ¥ : 4 Hammerstein's celebrated tenor. 345 . g8th St. ‘Piane Columt 
\DOLF GLOSE, Tue Art oF SINGING a f : > Se SAOOSE. 
Coa f studio: 62 East Thirty-f th t, New York 1 Cre , , A Are Y é a ; ae Po el aaj 
arete a Pileahoien sean Whe idee, MRS. REGINA WATSON, VON DOENHOFF, 
> seen: . ee ee SPECIALTY. Repertoire work with Cemeert} = voickE—HELEN PIANO—ALBERT. 
; Pianists, and the training of teachers. siBK Madions 
LEOPOLD WOLFSOHN, PERRY AVERILL—Barrtone, 297 Indiana Street = Hieat: spre Oh 
is an RUE ; OPERA~—ORATORIO—CONCERT a Sereeiie tc > ax eae eee 
os ano VOCAL INSTRUCTION. JOSEPH JOACHIM SCHOOL 
11 | N York; 1 ; . wit . NM. 4 . THE VON ENDE V IN 7 
phone, 64 forning Gallery, 34 220 Central Park South, New York. STRINGED INSTRUMENTS, THE V ENDE VIOLIN SCHOOL, 
‘ Si ‘ ais Geraldine Morgan, Director. Herwecu von Enpe, Director 
T shy T Orchestral and ‘Cello Department, Paul Morgan. . g ; 
| | ESSON MII ER L« I IS be [ ILLMAN, 914 Carnegie Hall, New York. 58 West goth St., New York. 
oa “ Piat sying according to physiological and —_ 


) a pos FLORENCE HAUBIEL PRATT, |JULIAN WALKER, 
" pills a7 PIANIST. Pupil of Leschetizky, Vienma; Dr. TEACHER OF SINGING. 























: ? . ; : . , . Martin Krause, Berlin. Studio: Fife Arma, > : 
VIRGIL GORDON Mr. SAMUEL BOWDEN MOYLE, Broadway and 87th St., New York. Pure tone. Artistic interpretation. 
ro : inte, Riverside e606. Ofice House as tos Residence Studio, 55; West 95th St., New York 
PIAN( rlON Voice Cultur Style and Artistic Singing, Per : ria 
t Tone, Perfect Diction in English, German, sit e < a , on F 
, - \dway, New York. | French ond 9 garg ADELE LAEIS BALDWIN, GARIBALDI ARRIGHI, 
e R t \ at ) ast 218 st., New o i , <4: oT TT? . 
heathens soon . CONTRALTO. VOICE CULTURE. 
j (ZFENII PAPPENI {] M, yT’ ~ £ > eacher < Singing and , Jictio Metropolitan Opera House Studios, 
afta tn mr MORITZ E. SCHWARZ, Ph &, acher ( : ae ; ty ae hee 1425 Broadway, New York. 
: As > Ass’t Organist Trinity Church, New York. Re mae Telephone, 1274 Bryant 
y . tu \ ‘ I : tals ar Instruction Address Trinity Church, W AR S N PRI ‘E woe -—~ 
e Eve \ New York City ‘ew York. or Hasbrouck Institute, Jersey City, | J, . PARSO! RICE, : i i 
Telephot N. J si SS sC«édT Dr. EDOUARD BLITZ, 
VOICE CULTURE AND ART OF SINGING. , 
aieiaies ee x riry 1p eae : x ma Wap tach St: Stew: Work SCHOOL OF SIGHT SINGING 
BERNARD SINSHI IMER AMERICAN CONSERVATORY OF i ° a ie cie ae a sas From June s to September 15, 1910, 
: ta ill I can confidently state that Mr. Parson Price’s 
VIOLIN : MUSIC OF THE CITY OF NEW YORK | knowledge of the voice, both male and female, | Conductor of the Casino Blankenberghe, Belgium. 
The g Q and his style f singing entitle him to a high 
PI 4 East t Cha ’ f Reg rank among teachers MaNnvet Garcia SSE Hi —_ 
4 ) ico ——]ELLA MAY SMITH 
Fl Ie | NC} | GA I ING] . \ Re J LLO *LORENCE S “R ‘ 
nanppwem. satage a nae aye nd = 2 Bg FLORENCE MOSHER, INSTRUCTION — PIANO, SINGING, MUSIC, 
[ PI IEOR N COMPOSITK , . Tr : T ‘ 
; et degen PLANIST—INSTRUCTION. HISTORY. 
a er = og East Som St Certificated by Theodor Leschetishy tm 1004 HISTORICAL LECTURE RECITALS, 
rs W t TC The Mosher-Burbank Lecture Recitals, Residence Studio: 60 Jefferson Ave., Columbus, 
\ J GOODRICH, Address: 137 East Seventy-third street, New York. Ohio. Telephone, Automatic, 2294. 
r of “A ' H ny,” “Theory of eR ities laine 





MARY T. \ [ILLIAMS* IN, tat Co dete Sneed Analysis,” 7 , > YT TAP ag 77" T LT 
t i," “New Method of Mem- | AMY GRANT, ROBERTO CORRUCCINI, 




















: - - aa . ; : i M al { rier, Delma Heide, 78 West ssth St, New York. Vocal Instruction 
fm Phone, 1; anton: th. anes ees, eee READINGS WITH MUSIC. GRAND OPERA REPERTOIRE SPECIALIST 
corer —T “Electra,” “Péleas and Mélisande,” “Salomé,” Phone, 37 West Goth St. 
FREDERICK | BRISTOI EPFIE STEWART, “Enoch Arden,” et Instruction 8865 Columbus N. Y. City. 
6 main DRAMATIC SOPRANO oe ——_—_—_—_———— ae 
i \Ul x 4 v ‘ . > y corm , : 
its ie ng, Roon ae inst see CARL FIQUE, Piano. JESSIE DAVIS, 
N Vest gad St., New York iy > whe, : o> — “Tr —_— ~ see? soe ain i TS 
yo V 15 West Elever St., New York KATHERINE NOA( K-FIQUE, gto I 
— Cor ts x tals essons 
YY ‘ 11 { »TA ; j ’ Dramatic Soprano exeal > . ins » : 
Lt NO MARIA EVANS, c ) an . . Stud Ro ; Pierce Bidg., Boston 
ROP UE A 8 “he Mae. SIDKY BEY, FIQUE MUSICAL INSTITUTE, , ; Es AE: 
raduate Royal Academy, R MESSO SOPRANO ak Selah hoes ile ace a “aaa aia “tad 
VOCAL INSTRUCTION Conta aad Hadi 188 DeKalb Avenue, Brooklyn ANNA E. ZIEGLER, 
ss West 39th ne, sqt Bryant Care of Musical Courier, 437 Fifth Ave, N. ¥.] alg AE oe aR Re 
——— | ELINOR COMSTOCK, VOCAL TEACHER 
CNR ry CNS] I NIT C -EeRI RV Normal Class, Opera Class, Private Tuition. 
kN ik Lt LN, EKUGENE C. HEFFLEY ‘ (punt of Thend re Lese etizky) announces the Summer Course, 1425 Broadway (Metropoliter 
PIANIST AND TEACHER opening vt a Resident Piano School for Girls in | Opera House Building), "Phone 1274 Bryant. 
a New York City, October 12, 1910. For catalogues 
\ psoas = Vanes la appiv ty Miss Ex1iwor Comstock, 749 Madison Ave " _ . ~ are 
- ————_. | MILTONELLA BEARDSLEY, 
; : a - ToD ‘. x - 7 . 
WILBUR A. I UYSTER, F. W. RIESBERG, PIANIST. 
a ee INSTRUCTION—PIANO, ORGAN, HARMONY, 143 Carnegie Hall, New York. 
Ga Paris-Chevé Method ACCOMPANIST ee. ee ee CPS 
My Yr TIA R RTC YN-TR\ IN] Special pr arations of church soloists. Normal ee aeeAy ¥ 
INVIR } DPLAINING OU) : ’ se of t music Vocal Instruction— Residence Studio: 954 Eighth Ave., corner 56th A. BL ZZI-PEC C LA, 
Pianist--A snist S-« Carnegie Ha Choral Directior ; 4 St., New York. ‘Phone, 3555 Columbus 
feos g New York Address: Metropolitan Opera School, 1425 Diway. | _ 7 } ITALIAN VOCAL SPECIALIST. 
. : Sueded ipa: “© Frearrwrreier pre st Especially recommended by 
Miss EMMA THURSBY, MISS GENEVIEVE BISBEE, CARUSO, SEMBRICH, DE RESZKE 
D1 RT WITLRER GREENE enwe =Ty > i wer -e — and greatest artists. 
Hick IKNi VW ER GREENE, OPRANO SUMMEK COURSE FOR TEACHERS. Circular on application, By mail only. 
SCHOOL OF SINGING Will receive a limited number of pupils —Leschetizky Method 33 WEST 67ta STREET, 
< c 1 Residence, 34 Gramercy Park Residence Studios: 38 East 60th St. Atelier Building. 
4 \ ce i oe sie ™ Ne Y en . 
ain Aarup Greene, Pianis ee, fo een ww ee ‘Phone, 6109 Plaza. aon eons 


’ ———— | PAUL VOLKMANN, 


STEINBRUCH MusIcaAL INSTITUT! BRUNO HUHN, Dr. CARL E. DUFFT. seal 


TEACHER OF STYLE, DICTION AND REP 














Veice Culture, Piano, Violin, Ensemble Playing STOIRE > VOC + Management The Quinlan International Musical 
Harmony and Compositien ERT IRE FOR VOC Al ISTS : Studio: 1 East goth St. Agency, aaa to the Wolfsohn EB... 
Director: Hugo inbruch The Wollaston, 23: We st 96th St., New Y ork. 1 West 34th Street, New York ° 

ee6 Eighth Avenue Broeklyn. N. Y Subway express station). "Phone, 8833 Riwegside New York City. Philadelphia Address, 10 South 18th St. 
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ANNE GRIFFITHS 


VOCAL INSTRUCTION 
5535 Ellsworth Avenue, Pittsburg, Pa. 








MAXIMILIAN | DUDLEY BUCK, Jr. 
PILZER mag 2, DE LA MARC 





Voice Culture Specialist 
Summer Stadio from June Ist 


Villa La Marca, Yaphank, L. |. 


Sixth Year Season 1909-10 


VOICE PRODUCTION 
Mr. Cullis is a pupil of the Royal College of 
Music, London, aaa teaches the Old Italian 
(Nava) method, having studied this method under 
Bouhy of Paris and Visetti of London, both Nava 
pupils. He is especially equipped to impart it. 





WJ ATTGHENER, === 


Studio: 187 West 84th "Strect, New York ae York 


Mrs. HALL McALLISTER 


Teacher ot Sin 
MUSICAL MANA SE MENT 
Boston 


407 Pierce Bullding 


MRS, WILLIAM S, NELSON 








Carnngie Hall. 
Voont Seeaet, Meongentt | CARL. A. PREVER 
1524 Chestnut Street | S89 Main Street | 1 East 40th Strest PIANIST AND COMPOSER 
Philadelphia | East Orange, &. J. few York 


Professor of Masic at University of Kansas 


Moa., Thurs. and Sat. Wed'd Teleph Teesd Fri 
at _ rane Smnetere ont Hiteve LAWRENCE, KANSAS 


F seerick WELD — 


Soloist St. Bartholomew's Church, New York 


Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
Successors to the Wolfsohn Bureau 


1 West 34th Street New York 


marca KEYES 


CONTRALTO 
Concert, Oratorio and Recitals 
Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
Successors te the Wolfsoha Bureau 
1 Wer West 34th Street New ew York 


ORMSBY: 


Fer Dates and Terms Adéress 
HAENSEL & JONES 
1 Bast 424 Street, New York 


Granberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 


Practical Trainin Courees for ee 
Artistic 1° Playin 
THE FAELTEN SYSTEM 
_ Bookietse—Carnegie Hall— New York 


AGNES WYNKOOP 


PIANO INSTRUCTION 














RECENT COMPOSITIONS: 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 
Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals with 
MR. HENRY HOLDEN 
Recitals and Piano 
Instruction 
Soloist with New York Philharmonic 
and Beston Symphony Orchestra, &c. 
STUDIO: Steinway Hall 
Address: 144 Bast 150th St., NEW YORK CITY 
Emma BANKS 
PIANIST 
704 West End Avenue 
‘Phese, 7673 @ Riversi¢e 

_SIBYL SAMMIS-MacDERMID 

DRAMATIC SOPRANO 
Pine Arts Bldg. 5219 Hibbard Ave.. -, Chicago, U1, 


New York 





Sa-cor 
© zP>2VO al 


YOUNG 


Management: W. K. ANDERSON 
5 West 38th Street New York 
Persons! Address: 1949-Tth Ave., How Terk 


ATHAN FRY 








seoznme- 

















Pupil of Leschetizky PIANIST 
Metronelitan Qoore House Sulldiog. | Concert Direction: M. H. HANSON 
deen Galen 437 Fifth Avenue, New York 
Charles Wakelield Cadman ner | Mi SOPRANO H 


Paul Kennedy Harper 
IN THEIR 


AMERICAN INDIAN 
MUSIC-TALK 


For Terms and Dates, CADMAN 
ge McKee Place - - Sea. © Pe. 


BOTS: 


R BASSO CANTANTE R 
~ STUDIO; 1710 Chesteut Street Philadelphia 
VOICE CULTURE 


SOLO VIOLINIST 











CLARA E. MUNGER 


TEACHER OF SINGING 
i77 Huntington Ave., Boston 
Miss Katherine LINCOLN $2... 
Representing Miss Clara B. Munger 


MEW YORE: Frigay Soturday on Monte 1425 Broader 
Theery FRANK WALLER Accompanist 


Organist Memorial Church of Christ 
Phone, Drexel 2361 629 Pine Arts Bldg, Chicage,’IM. 





Signor DADDI 


enor Manhattan Opera Nouse 
Vocal Staaten: 51 Bast 59th Street, New York 
Tel, $736 Plaza 


JESSIE F. -AGHS 


Piano no Al jaa a 
Ensem bie Playing, C om pany we 
124 Bast Sist Street Now York 


Watter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Cernegic Nall NEW YORK 


ics. EDMUND SEVERN 


OICE \ | a tes PIANO 
STuaie; 1 West 56th Stree ‘Phoee, 2503 Columbus 





MARK I. Ts i 


PIANIST, ACCOMPANIST, COACE. 
Pine Arts Bullding, Chicage 
Stereopticen Musicales In conjunction with 

Anne Shaw Faaikaer 





= TURNER-MALEY 


SOPRAN o 
ADDRESS 
60: West 136th St, New York 
Phoee. s920 Audubon 





™Z=rOZ>O |PLORENCE 


HUDSON 


SOPRANO 
Soleist St. Bartholomew's Church 
MANAGEMENT: 
WALTER R. ANDERSON 


5 West a Street, New York 
Phone, 49 Sth 





.CARRE 


NOR 
THE QUINLAN | iaTemnatvoeat musica AGENe? 
Successors te the Welfscha Burees 
1 West J4th Street, New Yor 
Personal Address: The Mayta'e, 1s East ion 2s. 





MARIE ZECKWER 


SOPRANO 
Management; HABNSEL & JONES ~ 
1 Bast 424 St... New York 
— Leng ‘08 Werth 34tn Si, 


one, l’reston 29614 





““"RABOLD 


ARENS VOCAL STUDI 


Fall Term Begins Monday, October 4th 
SEND 12 CENTS FOR BOOKLET, 


SOPRANO 
Oratorio, Concerts, Recitals, 
141 East 16th Si.. N. Y. 
308 WEST S6th 

STREET 


“MY VOCAL METHOD" 





@Arsz>=z0 


KITCHEL 


TENOR 
Sele Menegemes! 
MAERSEL ang JONES 
1 ust é2e ‘svaeet new voas 





EDWARD STRON 


TENOR 
7 West 024 Street 
NEW YORK 
Telephone 1424 River. 





DOWNING 


BASS@ CANTANTE 
150 HILLSIDE AVENUE 
NEWARK, N. J, 

L. D. Phone 





VICTOR NBINZE, President 


Mu. OHRSTROM-RENARD 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


Teacher of Voice in All 
its Branches 
444 Central Park West 
New York, N. Y. 


DR. CARVER WILLIAMS, Registrar 


Full SUMMER SCHOOL in all Departments. Victor Heinze will conduct a N rmal Cla 
Piano Playing and L. A. Torrens a Normal Class in Singing Write at once for particulars to 
REGISTRAR, AUDITORIUM _BUILDING, CHICAGO 





SOPRANO 











M 


Ee 

2314 Broadway, few York 
Sees " Teleghene, 1630 Riverside 
Cable Address; 

VOCAL F Lo R 1 E L 4 Soloist on Suneie Gatheted 
STUDIOS 104 West 79th Street | Ey re d 
Tel., 7662 Schuyler ~~ vr oruings! 

ORATORIOS a 

“|| QwWeeT 
Metta K. LEGLER coxcenrs i S 
-~ 
< 


DRAMATIC SOPRANO 
Address: 525 Orchestra Bulldéin 


ADKINS 
JOSEPH SCHUECKER 


English Violinist 


- Chicago, Il. 
BARITONE 
Mesagemest: LOUDON G. CHARLTON 
CARNEGIE HALL 
Personal Address: 34 West 44th Street 











ZOHnOZ 





SOLO HARPIST 
Pitisberg Orchestra 1908-09 
PailadeiphiaOrchestra 1909-10 
Address: Hote! Walton, Patladsighie 














b a E E Ss E y in America, Season 1909-10 

7 | ‘ Concerts and Recitals 

Ww 42 Third Strest Geien Hi, 4.) 

“on og 20th Season 
Results 

pee a Unsurpassed 


Piano School and Conservatory 
Fall Term Begins September 16, 17, 18, 1909 
MRS, A. Ms VIRGIL, Director 21 West 16th Street, NEW YORK 


Carlton Chambers, 3 Cariton St 
Toronto, Gat. until Sest. 15th 


Special Operetic Training (includ? og Action 








DAVID DUGGAN 


WM. EBANDTD ust 


CONCERTS, RECITALS, MUSICALES | 
139 WEST 42ND STREET - 


TENOR 
Oratorios —Resitals— Concerts 
Americas Conservetury 
CHICAGO, ILL. 


Ew YORK 





CARL BRUCHHAUSE 


STUDIO: 51 East 59th Street, New York 


PIANIST 


Concerts, Recitals, 
Musicales 


Telephone, 1946 Plaze 













additot. to above, twen' hers of the he 
4 school of oc 77 ‘> the Mx 
una Ladies. EDGAR M. CAWLEY, Director, 430N. 


OLIS CONSERVATORY % MUSIC 


Music :: _The Speech Arts 


Modern ‘Language : 


VIOLIN “Hen Johannes Miersch 
s. Edgar M. Cawley 


SPEECH benim - 
Mr. Charles Willians, 4. B 


hest standing. The largest and most com 
iw Wen. ideal Residence Department tor 
Mer dn St. indianapolis, Ind 
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Try the Conover Piano 
for accompaniment. Its 
rich, sustained tone is 
particularly adapted to 
the needs of the singer. 


Send for Catalog 


The (Cable Campany. 


Manufacturers 


Liuecago 
































STERLING 2 — 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849--SHORT GRAND—1907 


sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO,, reser 











Not so short as to 





OLD“oNEW 
VIOLINS 


PiALIAN STRIN 


JOHN FRIEDRICH&BRO. Ak 


ESTABLISHED 
IN 1883 


Sole Agents inNew York for 4 

SAVESTRE BMAUCOTE 360 FOURTH AVE -~ 
NEW YORK 

‘TRICOLA IKE testc0 P 


VIOLIN: STRINGS 











CINCINNATI CONSE ERVATORY of MUSIC 


SS Clara aut 





Dire 
a trains and — after the best methods of 
Foremost European Conservatories. The faculty num- 
bers some of the Leading eee and Artiste of today 
Elocution MUSIC Languages 
d kocntion a. | with respect to home comfort and luxurt- 
ous ngs. The finest and most completely 
equ nipped | palate ngs devoted to music in America. Day 
and resident uteate may enter at any time. Illus 
trated Catalogue FREE. 
MISS CLARA BAUR 
Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OBIO 


KRANICH & RACH 





















trich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Avenue NEW YORK 


EVERETT PIANOS 


Mme. TERESA CARRENO 


Will Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO CO. Boston 
THE JOHN CHURCH CoO. 


NEW YORK CINCINNATI CHICAGO 


(WIETIN 
HANNA BUTLE 


vt BOWIE =: 


FOSTER 


VIGTOR HARRIS ”?=" 
Francis MOTLEY eo 





















BASS- BARITONE 


608 West 184th Street, New York 
Telephone. 916 Audubon 


SOPRANO 
Address: Auditerium Bullding 
Wabash Avenue, Chicago, It. 
Resident Address: 1220 Winthrop Avense 
Phone, Bigewater 7701 


MANAGEMENT : 
WALTER RB. ANDERSON 
§ Wes! 38th Street 
New York 


a a SS COME Z20-S0P AND 
CONTRALTO 


151 West 105th St. 


Tel. 4182 Riverside 






































PRODUCE PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROONMS 
233 to 245 East 23d Street NEW YORK 








Win Dees "asm 


ALOIS TRNKA 


ALOIS TRNKA | CHOWALTEN 


seamed lea nahn siege COLORATURA AND LYRIC 


7 f P Conservatory under Prof. O. 

ee ae Sevell. “Voice a quiten one wut Werld 

Under Management HA JONES 
One East 424 Str 





76 West 113th Street, New York 
"Phone, 205 Harlem. 
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As I have already cabled le re es 
t tl Royal Opera, singing it Sams ind al n 
Monday, in “Carmen” on Wednesday and in “Lohengrin 
evening lrusting to the drawing power of the dis 
tingul 1 French guest, wl well known hers 
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not only vocally but als strionica giving y strong er vy very . 
individual tor s to his delineat f part; t trans she st " . ; 
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unoff, Prentner (certifi and Leschetizky. Highly in 
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Dunning System of Improved Music Study for beginners 
represented. Instructor in Ehrlich’s School of Music, 
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Enid Brandt, a Pianistic Genius. 

From San Francisco have 
talents, but them all 
promise of a brilliant career than Enid Brandt 
companying photograph, which now is published for the 
first time, shows Enid’ Brandt as a child of two, playing to 
the famous Chevalier de Kontski the ‘Wedding March” from 
The venerable master was astonished at the 


come many great musical 


among none ever has given more 


The ac- 


“Lohengrin.” 
child’s powers, declaring that it was one of the most re 
cases of precocity that had ever to his 
At the age years Enid began to show 
signs of marvelous musical gifts. She would crawl under 
the piano and listen to her mother’s playing. One day the 
astonished her mother by imitating movements from 
playing them always in the right 
had absolute pitch. 


markable come 


notice of two 


baby 
Schumann’s “Carnival,” 
key, lor 


This phenomenally 


even at that tender age she 
gifted girl, who is today at the age of 
artist, pursued her piano studies en- 
with her mother, Mrs. 
so rapid that at the age of e‘ght she gave three piano 
San of pro 
most flat 
appeared again in 
“Concertstiick” with 


seventeen a mature 


tirely Leonie Brandt. Her progress 


Wa 


recitals Francisco, with complete change 


in 


crowding the houses and meeting with 


At the age of nine 
performing Weber's 


tering success she 


her native town, 














PLAYING THE 
TO CHEVAI 


ENID BRANDT AT THREE YEARS OF AGE 
WEDDING MARCH FROM “LOHENGRIN” 
IER ANTOINE DE KONTSKI. 


at ten, Liszt’s “Hungarian” 
This was before 3,000 people at Carnegie Hall 

Club, and the audience 
little child The 
about her, reports of 
The 
lished her photograph, giving her a column of space 
the musical of the 

Enid Brandt returned to New York in 1908 
fifteen she 
Club, 


string accompaniment, and 
fantasy 
a concert given by the Banks Glee 
wild at the 


papers, were enthusiastic 


was with delight wonder 


too, and 


her playing even went to London Ladies’ Field pu! 
and 
sensation season 
at the 
was the 
and this time she more than duplicated 
thood. 


Brandt took her daughter to Berlin, 


pronouncing her 
When 
age of 


Banks Glee 


the 


immediately re-engaged by 
chile 
Mrs 


recital 


success of her 
Last 
where 


summer 
she gave a in January, meeting with such 


great success that a second one followed, 


and 


tenary 


with a Chopin 
of the 
of 
present, 
The 
was so carried away by the wonderful playing of 
young girl 
hear her again, 


appeat 


commemoration 
at 
musicians 


Schumann in 


ot 


program cen- 


these two composers, which many the 


Berlin aristocracy and famous were 


imong them Siegfried Ochs and Frederic Lamond 


public 


the were demands from all sides to 


Mrs 


with orchestra 


that there 
Brandt decided to have her 


On 


so finally 


April 28 she played 


VERNON SPENCER 


EKUAVINDR-PADAGOG 
HEILBRONNER ST. 16, PORTAL II, 
BERLIN W., GERMANY 


daughter 


before a crowded house at Beethoven Hall, Beethoven’s E 
flat and the Tschaikowsky concertos. Between these two 
gigantic works she was heard in Mozart’s A major sonata. 
The youthful artist was accompanied by the Philharmonic 
Orchestra and with her admirable renditions of the two 
as well as of the sonata, she scored a 
great and legitimate success. Among the listeners at this 
concert were Augusta Cottlow, the celebrated American 
pianist, and Vera Scriabine, the distinguished Russian 
pianist and wife of the famous composer. Miss Brandt’; 
two eminent colleagues in art both congratulated her 
warmly, predicting great things for her future. 

Miss Brandt gave a special recital at Bechstein Hall for 
Arthur Nikisch, who heard her in movements from Cho 
pin’s E minor and Saint-Saéns’ G minor and the Beethoven 
E flat concertos. Nikisch listened for three-quarters of 
an hour to the young American and expressed himself as 
delighted with her playing. During the program he fre- 
quently called out, “Bravo!” During her stay abroad Miss 
Brandt has received a great deal of attention at the hands 
of celebrities. Algernon Ashton, the well “known English 
composer, dedicated to her his last set of pian» pieces. He 
“Truth, Wit and Wisdom,” and an 
which “To the illus- 
The Baroness 


great concertos, 


also sent her his book, 
autograph photo, was inscribed, 
trious young piano virtuoso, Enid Brandt.” 
Sacolowska presented Miss Brandt with a beautiful old 
herself had received as a 
present when only three years old from Prince Radizwill, 
Sr. The baroness also gave the young pianist an old silver 
in her family for 700 


on 


fashioned necklace, which she 


cross that had been an heirloom 
years. Many other people of social importance in Berlin 
showered favors upon the young San Francisco pianist 
Many columns of glowing criticisms have been written 
about Miss Brandt. In her own city Alfred Metzger 
wrote in the Pacific Coast Musical Review: “If ever there 
was a prodigy who promised a great career, it is Enid 
Brandt. There exist in Enid Brandt all the elements that 
stand for artistic She plays with the intelligence 
of a matured artist and executes all technical intricacies 
and absolute purity.” The San 
writes: “Enid Brandt can afford to 
challenge comparison with the best, the age question being 
Her technic, exquisitely clear at all 


success. 


with precise clearness 


Francisco Chronicle 


eliminated. 
times, took on the added charm of strength, always within 
The Examiner and Call wrote 
in equally glowing terms. After her second New York 
appearance, at the age of fifteen, one of the leading critics 
“The tone that she drew out of the piano was re 
markable for volume, for its brilliancy, for its pene 
trating qualities and for its There many 
pianists who would give a great deal—give a hand, as it 


entirely 


the limit of good taste.” 


said : 
its 
breadth, are 
were—if they had this inherent quality of producing tone 
at the piano such as Enid Brandt gives out.” After her 
Berlin appearance in recital the Signale of that city wrote: 
“Unless all fail, Enid Brandt make herself 
talked about, for she possesses a strong piano talent 
she strives for individual expression.” The 
Zeitung: “She has undoubted talent and ofttimes aston- 
ishing facility of fingers.” The Bo6rsen-Zeitung: “Miss 
Brandt is undoubtedly very gifted for the piano, and much 
may be expected of her future development.” The public 
was enthusiastic over the playing of the youthful genius 

It was the intention of Mrs. Brandt to have her daughter 
appear in London this season under the direction of Daniel 
Mayer, the well known but the young lady's 
health is delicate, and her physique did not seem strong 
enough to endure the strain of constant public work, 
Mrs. Brandt has wisely concluded to have her daughter 
withdraw from the concert stage and to live quietly at her 
home 


signs will 
and 


Vossische 


manager, 


in San Francisco for the next three years, until she 
shall have hecome physically strong and capable of stand 
ing the great strain of public work. The girl certainly has 
made a very propitious beginning, and when she re-enters 
the arena, a full grown 
things the way of piano 
pected of her. Enid Brandt inherited her talent from 
both Her father is an_ excellent violinist 
and all-round musician, having graduated from the Leipsic 
Ferdinand David, 
Jadassohn. mother, Leonie Brandt, 
admirable herself, for the past 
twenty years she has been an eminently successful teacher 


work 


musical woman, wonderful 


in playing may be ex- 
parents, 


where he studied under 
Her 


pianist 


Conservatory, 
Richter and is 


an concert and 


in San Francisco, where she began her pedagogic 


the age of eighteen, 
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Isabella Beaton at Girls’ Club 
Isabella Beaton played with the Girls’ Club of Cleve 
land, May 5 and 6 The splendid audiences present th 
evenings were most enthusiasti heir rece 1 { the 
gifted American pianist Her improvisation in A minor 
completely captivated her auditors Phe ther numbers 
given were from Schumann, Chopin and Tschaikowsky 
Her improvisations upon given themes at Cleveland, April 
30, were pronounced wonderful by those who heard them 
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Helena Lewyn Receives Medal. nd Frederick H. Blair, organist of St. Paul’s Church, are 


, iiling on the Tunisian, June 17 
Braz fotel on May Ward 7 . +e ; 
} May 10, . Harry B. Coun. 

































































































































































Houston Music Festival, in be 
to Helena Lewyn a beautiful ic Sait 
irtistic triumphs and Richard Burmeister in Weimar. 
! is in keeping with Richard Burmeister recently gave a recital in the old 
cCoibemal i bar of friendship cal German town, Weimar, made famous by Goethe, 
‘ ing p t's name; dependent c¢hilier and Liszt Che concert hall was crowded, and in 
len circiet repr the first row sat Adelheid von Schorn, one of Liszt’s in 
: association; timate friends, and his old housekeeper, Pauline Apel 
two intertwined tri After a magnificent performance of Liszt’s B minor sonata, 
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MONTREAL ITEMS. t the great master. 
i ( M 
M. Kscalais, tenor, and France ieee ¥ oh 
we, gave a i concert im the Claude Maitland Griffeth to Marry. 
ois he pr Mii Phomas William Cauldwell, of Fitchburg, Mass., 




















issued invitations for the marriage of her cousin, Lucy 














































































































—" Fay, to Claude Maitland Griffeth, the pianist and teacher 
pe prano, was thx ee f New York (he wedding will take place at Christ 
des , weg; on Sunday maraing fast hurch, Fitchburg, Wednesday, June 8, at one o’clock. Af 
© Redeemer” (Gounod) beaut ter the ceremony a reception will follow at the home of 
sah Mrs. Cauldwell at 311 Main street, Fitchburg. Mr. Grif- 
ey ies feth has studios at Carnegie Hall, Manhattan, and the 
Windsor Hall, and Pouch Gallery. Brooklyn 

| | Laurentic on May 

Mr. Ruben will book some attra 
pects to back the end of Why can’t they base an opera upon an American 




























































Boris Hambourg Ranked with Alfredo Piatti. 

Boris Hambourg, who is recognized as one of the great 
est cellists since the days of Alfredo Piatti, was born at 
Voronez, Southern Russia, in 1884. The youngest son oi 
Michael Hambourg, a prominent professor of music, who 
was at the head of the local conservatory and directed 
the orchestra and choral societies as well, the boy absorbed 
a musical atmosphere from his birth. All three brothers 
have made fame for themselves, Mark being the well 
known pianist, while Jan is scarcely less well known as 
a violinist. 

Boris Hambourg’s musical education began when he was 
eight years old; and at first his very marked talents were 
devoted to the piano. A preference for the cello, how- 
ever, soon asserted itself strongly and he was placed with 
Professor Walenn, this on the advice of Hugo Becker, 
who a few years later accepted him as a pupil. Hearing 
him at: Frankfort, the great Joachim predicted a brilliant 
future for him and his career since that time has been an 
unbroken series of successes. 

In 1903 Boris made a tour in Australia and New Zea 
land with his brother Mark, the pianist, playing more than 
sixty-five concerts. In the same year he appeared at the 
great 'schaikowsky festival in Germany, where he cre 
ated a profound impression, and in many concerts on the 
Continent, where he made brilliant successes. In South 
\frica alone he gave over fifty recitals 

His series of historical cello recitals—five subscription 
concerts illustrating the cello literature from the very be 
ginning to the present day, a task never before attempted 
by any cellist—was the musical sensation of the London 
season in 1906; and so great was the interest aroused 
among musicians and the general public that these recitals 
have become a fixed feature of each season since 

His successes on the Continent and in England, and es 
pecially in London, have been many. His appearances on 
the concert stage, aside from his own recitals, have been 
in association with the foremost artists of the world, 
among whom one may mention Edouard de Reszke, Maric 
Brema, Adelina Patti, Sarasate, Mark Hambourg and Jan 
Hambourg (his brothers), Madame Melba, Victor Mau 
rel, Baron d’Erlanger, Epstein, Landon Ronald and many 
others. 

In recital Mr. Hambourg plays a fine old cello by Gua 
dagnini, which was presented to him by Baron Frédéric 
d’Erlanger, himself a composer and an amateur musician 
of note. In many of Boris Hambourg’s recitals Baron 
d’Erlanger has honored him by playing his accompani 
ments. Another old instrument which he plays on occa 
sion 1s one by Montagnano, likewise a gift from a tal 
ented and wealthy amateur. 


Wagner's “Ring” cycle will be given in Brazil and Ar 
gentina in the spring of tort, Director M. Burg, of Mu 
nich, has been invited to produce the work there in the 


German language 
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theme 
RRR We have no peasantry to bring in as a chorus,” lurin is to hear the complete “Ring” cycle during the 
Ma 8 on the Meganti Make it a baseball opera and introduce a chorus of en- Exposition there in 1911 Toscanini and Serafini will be 
England and Italy Merlin Davy thusia oters Louisville Courier-Journal the conductors. 
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and talent required to have fifteen singers so well trained 


MUNICH MUSICAL RECORD, 
Municu, Germany, May 5 ) 
Adolf Wallnéfer, hass and tenor, sang a program of 


compositions of which the first half contained bass songs 
for tenor. In director indicated the key, or pitch, of each selection in a 


that a number of compositions may be sung without the 


key or chord being audibly given. Despite the slight wa 
verings above mentioned, the pitch never sagged Che 


and arias, and the second half selections 
one of the announcements he was quoted as “Basstenor,” Scarcely to be noticed humming voice The audien wa 
a species quite new to me, and I was very curious indeed 4ppreciative and the final number, “Nachtwache SIX 
to hear this new phenomenon. The announcement, how- Voiced), by Brahms, was given again in answer to in 


hi 


ever, was incorrect, for his bass voice was but baritonay ‘S!stent applause 


in quality and weight, even if he did touch the low G once 


. ‘ ’ ‘ mornin yoer 7 TT. tir al art 
r twice. The tenor division, on the other hand, was bril Siegmund von Hausegger, of unich, directed a conce 
’ . . . P ’ lact Noh ranged } +} > indy r ; 
liant in the upper range, its highest note, A, being clear ‘4S¢ might arranged by Richard Wagner Society 
German Wome! Che Tonhalle Orchestra, 


ind resonant. Wallnéfer acknowledges being fifty-six 
’ . ‘ ror ’ +} ] san rns wl . » aaths\. s 
years old, and before becoming an operatic tenor appeared from a successful Italian tournée, played Beethove: 


on the concert stage as bass soloist. His program was ~“Eroica,” Wagner’s “Faust” overture and Liszt’s “Tasso 
well chosen and contrasted, the Wagner fragments show n fine style under Hausegger’s magnetic directior 
ing his upper voice at its best. Those of his hearers who gifted man does not need—rather, did not use—the o1 


expected to hear him sing with both voices at one time, or Chestral scores of the above named great composition 
His command of the orchestral forces is absolute. Han 


in duet form, must have been disappointed, though, judg 
ing from the great applause, there was evidently no dis- 5¢8se leaves for Hamburg shortly, where he will assun 
pleasure. Prof. Heinrich Schwartz, one of Munich’s very the directorship of the Philharmonic Orchestra, He will 


best pianists, played the accompaniments brilliantly and at also direct the new Blithner Orchestra of Berlin next 


season. Hedwig Schmitz-Schweicker, soprano, from Bet 


tistically, 
} 


nee lin, assisted at this concert 
five Wolf songs, the first with orchestral and the last 
group with piano accompaniments by Hermann Klu 


RRR 


he Hof Theater, last Saturday, an invited audienc« 


y singing three Wagner and 


Hermann Klum, pianist, gave a recital, playing Handel 
Stradal’s organ concerto in G minor, Beethoven's sonata, m 
op. 10, No, 1, theme with ten variations by Madame p. v 
and Liszt’s “Sonetto di Petrar Att 


99 -" . } > 2 , } h . ) t >t . 
ca” and C minor polonaise in good German musicianly 'stene d to the public rehearsal of three one-act opera 
| 


erdmannsdorfer-Fichtner 
lience, including two amely: ‘“Maienkgnigin,” by Gluck; “Abu Hassan, 


style. A small, but distinguishec 
Weber, and “Versiegelt,” by Blech, all given in delightf 


Bavarian princesses, was in attendance 
nae style, the first two under Mottl’s and the last one und: 
Rohr’s direction. In the evening of the same day, “Susa: 


omposer’s on 
nen’s Geheimniss,” by Wolf-Ferrari (Mottl) and Strau 


A Schumann evening, in honor of that 
hundredth birthday, was given by the New Chamber 





music Society, in which the string quartet op. 41, No. 3 Feuersnot,” directed by the great composer, were on 1 
“Fairy Tales” for clarinet, viola and piano, op. 133, an- bills. Strauss, who is a Miinchener by birth, was given 
dante and variations, op. 46, for two pi horn and two &reat ovation aiter a fine performance of his earlier oper 
cellos, concluding with the piano quartet, op. 47, in which which, I am glad to state, is not of the degenerate and i: 
the Messrs. Schmid-Lindner and Schwartz (pianist), iman type of his later “Salome” and “Elektra oti 
Walch (clarinet), Hoyer (horn), Débereiner (cello) and !OW is working on the completion of his new opera, Tw 
the string quartet members Sieben, Huber, Raucheisen and cts are ready in every detail and the third act has just 
Stober participated. The whole program was delightfully ‘een begun. The title will be “Der Ochs von Lercher 
performed and greatly e1 joyed by a select and discrimi ind not “Der Rosenkavalier,” as recently announced r 


information is authentic, from Strauss himself, who 1s now 


neue it work in Garmisch, a short distance from 


treatment of this new lly opera will be entirely differs 


nating audience 


here l 


The concert given by the Munich Madrigal Society, a 

new organization, was a great treat for the lovers of from his previous works (Mottl told me he “wouldn't b 

ympanied vocal music There were six sopranos, four eve it until he sees it”) and it ts to be ready in Septen 

altos, three tenors and three basses under the direction of ber for production in Dresden next season The Munk 

Jan Ingenhoven. Fourteen selections by composers dating Court-Opera now Is negotiating r an early production 
| 2neaee 


from 1492-1555 (Ludwig Senfl) up to the present time 


(Claude Debussy) were sung. There were four, five and It is rumored that Perosi’s new oratorio, “Day 
six part songs form mixed voices, with an intermezzo of Night,” will be sung here by the Vienna Philharmom 
Society 


trios and quartets for women’s voices, and excepting 


RRe 


trifling pitch-waverings now and then, all were beautifully 





done. There were over seventy (!) rehearsals held for A new classic dancer, Clothilde von Derp, of Mun 
this first production, and the resulting artistic success was made a very successful first appearance here Long a 
fully deserved by the director and his faithful followers. lean of arm and limb, and adorned chiefly in nature’ 


l lanced nevertheless in a chaste, rhythmical 


Vocal directors will fully appreciate the patience, diligence ering, she « 
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more or less graceful 





imerous friends, who rewarded her efforts with applau 


and recalls 
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Karl Goldmark will be eighty years old on May 18 
WwW IS WOKING On a new romantic opera, wh « t 
< npiet Ww 1 year 
RRR 
In Mannheim a syn phony \ Dy an nknow 
ascribed to Bes ve It $ a very youth! Ww 
e greatest symphonist the se 1 vi { t i 
4 ‘ l uls 1 B y i € t 
\\ ls Sympho V Bet | i 
liscovered the work im the a tl Acad { 
erts t ler 
RRR 
Ludwig Hess, t t f “Cor 
societ lor (4 $s D> Z rN i c writ I I trie 
post. Verdi's “Requie “ g t rg t 
xt wee is ti { \ be 
RRR 
n cl following ‘ | 
ippeared s ) y t ‘ ght 
rut ying a wor it dow the i 
lunder over the 5 y t t 
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through Bach's twelfth | R sect 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 
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than 
Ihe 


lujah 
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things 
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great 
hestra of 
performance 
Maria Phillip, 

idon’s sing 

ervor—but 
M. Mary 
too low 
t and 


was 
the part was 

more corres 
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ind Phillip, 
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ssful debut 
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Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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rule, 
Ruth 


an invitation and 


devoutly hoped for by the debutante. 
ago fol- 
appeared at the Stadt Thea- 
the stage name of Ruth Ash- 
Verdi's opera, “Il Trova- 
as to the Her suc- 
Not 
ations 
her 


though, as a 


In the case of Lewis, who some months 
lowed such 
ter in Halle, 
the 


there 


Germany, under 


ley, in role of Azucena in 


tore,” could be no doubt result. 


and most pronounced only 
singer meet all 
but 


friends 


SS was instantaneous 


did 


the 


the young American on 
the 
those of 
Ashley 


applauded enthusiastically, 


e xpect 


far exceeded own 
Miss 
must now call her) was not only 
but at 


the 


part of management, 


and her and her admirers. 


hopes 
Lewis (or as we 
was offered 
contract for 
Ruth Lewis, 


studying in Paris with Frank King 


once an en- 


gagement for several years, which has 


since been signed and accepted who has for 


irs or more been 


RUTH LEWIS, 


made her debut under the name of Ruth Ashley 


Who 


the 
audition of Clark pupils in the large Salle Gaveau 


favorable 


( lark, 


publi 


created a decidedly impression at 


about a year ago, when she appeared in a great Wagnerian 





and the press then predicted a brilliant future for 
Miss Lewis-Ashley has a fine and im- 
and is the possessor of an excellent 


scene, 
the artist. 
posing stage presence, 
mezzo soprano voice of wide range and splendid dramatic 
Her work has in it the tone of individuality 
and 


young 


possibilities. 


and the ring of sincerity; what she says she means— 


what she means she In quantity as well as in qual- 
ity she is an ideal impersonator of Wagnerian characters 
roles of Dalila, Amneris, 


musical in Buf 


says 


and magnificent in the Azucena, 
ete. Ruth 
falo, N. ¥, 


and knows well how to use a sonorous basso profundo 


Lewis comes of a very family 


Her father, Judge George A. Lewis, possesses 


voice; and her mother, an acknowledged favorite pupil of 
the elder Kullak, of 
ing was highly appreciated whenever she would consent to 
Thus the 
follows naturally in the lead of her parents 


Serlin, whose delightful piano play 


be heard daughter, is becoming a successful 
opera 
And King Clark, her well known teacher, may feel proud 


another 


singer, 


enting the opera stage with artist 


Ruth Ashley 


in pres so prom 
ising as 


ene 


Katharine Goodson, fresh from her triumphs in America, 


Paris in a concert with orchestral assistance 


Monsieur Chevillard 


was heard in 


under direction of and also in a reci 
tal program. Both concerts took place in the 


Agriculteurs, the recital on the same evening with the one 


Salle des 


As a pianist Madame Goodson has many ex 


touch, 


of Spalding 


cellent qualities—a clean, crisp tonal beauty, and 
delicacy combined with power, a force not unlike that of a 
and effect. Her rhythm is so well marked 


that the orchestra is obliged to keep time 


man in style 
it being easier 
pianists are 
and pul 
sates as if electrically charged with dash and sparkle. Be 
Madame 


concerto and 


to keep pace than to get out of time—yet few 


thus equipped or fortified. Her playing throbs 
sides two orchestral contributions, Goodson’s first 
the Grieg A the 
concerto of Liszt in E flat, between which a group of two 
from Schubert's “Moments Men 
“Song Without Words” and the 
“Acolus” of introduced—the 
number keing redemanded As “encore” Madame 
“Nachtstuck” in F. The re- 
Mozart sonata in A 


program contained minor 


numbers Musicaux,” a 


delssohn (in F major), 


scintillating Gernsheim was 
latter 
Goodson played Schumann's 
cital 
minor ; 


program was composed of a 
“Des Abends” from Schu- 
mann’s Fantasiestiicke, follewed by Brahms’ rhapsodie op 
119, No. 4. Then, the F 
and a final group of a nocturne, 
“La Capricieuse,” op. 22, No. 4, of 
Hinton, the MacDowell E minor polonaise, 
the To Madame 
Goodson’s performances were much more interesting than 


and “Aufschwung” 


minor sonata of Brahms, op. 5, 


two etudes and two 
valses by Chopin, 
Arthur and 
which concert closed mind 


with my 


her programs, 
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On Saturday at high noon the wedding of Louis Camp 
bell-Tipton, composer residing in Paris, to Marion Smith, 
was solemnized in London at St. Martin’s-in- 
Newton Crane 


few intimate 


of Boston, 
bride 
and 
ceremony a wedding 
Mr. and Mrs. 
Campbell-Tipton departed thereafter for Germany, 


the-Fields. acted as sponsor for the 


friends and relatives of the bride 
were After the 
breakfast was given at the Imperial Hotel. 


and a 


groom present 


where 
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they will remain for some months, returning eventually to] Madame Moreau In both concerts the violinist was Julius Casper Regains His Health. 
‘ ‘ 7 | +e , 
Paris, which city they will make their permanent residence warmly received and tremendously applauded after his , \ = 
S ay ’ onc; . ; : ulius Casper, the talented young nerican viol 
Among Mr. Campbell-Tipton’s musical compositions are performances, ending in ovations and encored “encores : } f J ‘ nt concert 
1 : , : great-nephew of Joachim, whose successtul recent concert 
sonatas, suites, cycles, tone poems, legends, serenades, His recital program was: : he : pay been eee 
| : ; : n rlin will be remembered (at wi i¢ played with 
bagatelles and many shorter piano pieces and songs “hey? i pe ES a 
: nme Sonata in A (five movements) Handel accompaniment of the | rmonic Orchestra the three 
. . P \dagio and Fugu Bac big concertos by Bach, Becthoy ind Brahn scoring a 
After a triumphant tour of tl French Provinces, Of Concerto (N ~ vi . “ 
] 1 j } tremendous success wit l 1 re nas en 
Russia, of Germany, and f Italy, Albert Spalding, the Sérénade meélancoliquc Tschaikowsk = 
‘ tirely Tf vere it Ww 1 
gifted young American violin virtuoso, came to Paris to tude de Concert Be ‘ eret ns 
. } | 1 } . Sons soir (first a CF rmer g 1 healt Ona ess 1 
give two concerts in the French capital. These were given 
. 3 ' Am Sy gbrunnen Schuma Ww hs he wa < the 1 | 0 
in the Salle Gaveau: the first with the assistance of the |.) oduction et Rondo ( Saint-Se : 
' , . ; . : er ngagements c | 8 
Lamoureux Orchestra, under direction of M. Camille Roma Rg tee HW. Osw ae “e 
- ' 1 ' ‘ : competed € ‘ 
Chevillard; the second as a violin recital with plano accom Scher Tarent Wieniaws I : 


> w is ready to resum rt lurtic wot 

paniment of Marguerite Mor eroy In beth, young aeRR, 
Mr. and Mrs. Charles W, Clark were “at home” t 
friends on Sunday afternoon whom they entertained wit! 





music and a cup o’ tea. The program ¢ ven was Invita 
tion au Voyage,” Duparc; “Celle que nous aimons 
Cuvielle; “Le Plongeur,” Widor; sung by Mr. Clark 
Air from “Pagliacci” and “Mattinata,” Leoncavallo 
from “La Tosca,” Puccini; by Gordon Thomas, “Reverie, 
R. Strauss; rhapsodie, Brahms; “Ocolus,” Gernshein ; 
‘Nachtstiick,” Schumann; played by Katharine Goodson 
‘Auf dem Kirchhoff,” Verrath; Meine Lieb’ ist grun 
Brahms; by C. W. Clark First scene from “Faust, 
(,ounod : by { lark ind Thomas 
gg RQs 


the demands of a large and growimg piano 


De spite 


class, Thuel Burnham finds time for a certam number of 


concert engagements, public and private Last week he 
played at the concert given hy the Association des 


Etudiants Heéllénes at the Palais d'Orsay, before a 
rowded salle of the élite of the Greek colony in Paris 
Mounre*-Sully, of the Comédie Francaise; Salignac, of the 
Opera-Comique and Camille Chevillard, conductor of the 
Lamoureux Orchestra, ippeared on the same program 


Other concerts for Mr. Burnham this month include tw 








at the Berthelot Institute, a private reci in the sal i 
Lr ind Madame Peyreé, and the Dedication Concert” o 
> ti new Enghsh Church at Neully given under the 
auspices of the British Emba sy 
nnre 
Charlotte Lund, the well known American soprano 


(with her father, Captain Andrew Lund), has returned t 
Paris to resume her career as opera and concert singer 
RnRe 
Monsieur et Madame Marcel Chailley, well known Paris 


musicians, announce the birth of a baby boy, who later on 











is to play the fiddle like his father 
Mr. and Mrs. Marc A. Blumenberg have returned from 


New York to their Paris home in tl 


Spalding had enormous  suce He has m his com 





position an element, a quality that wins at first sight 


personality His bearing is modest, straightforward, 1¢ Avenue Alphand JULIUS CASPER 
honest and manly; and his playing is as sincere and honest " Dua A- Tie ind te i 
as his appearance. Is it then any wonder he should six ; ntinue to ft f » pes 
ceed Spalding’s first program presented three com Bristol Opera School Party Departs. ieee Sa eres d ‘aia ' 
positions illustrative of three scho German, French and rhe following young singers, forming the party of Fred pens woe , 
Russian—three concertos for violin Beethoven's in D, erick E. Bristol, left last week for the Royal Opera School nial " ‘ 
that in B minor of Saint-Saéns and Tschaikowsky’s in D of Coburg, Germany Geraldine Damon (Pittsburgh) 
In all three he displayed brilliant virtuosity—remarkably with six of her pupils; Mrs. Doré Lyon (New York), with 

1 ; P . Ee 1 j a os ' , 1 
clever fingering and wing and great advancement in four of her pupils, and Elizabeth Hosford (Burlington, Lambert te Sail. 
melody-playing, breadth. of style and expressiveness His Ia.), Anna Schmitt (Riverdale-on-Hudson), Fern Rogers 
second program allowed of more varied expression in’ (Meriden, Conn.), Elizabeth Trabue (Tuxedo), Margaret Alexander | rt w il for } 
mood and caprice, of which he fully realized the advan Sands (Pittsburgh) and Fred Delano (Erie, Pa.), personal abroad until the wi 
tage, splendidly seconded | I sympathet accompanist, pupils of Mr. Bristol here 
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THE MUSICAL COURIER 
bach (soprano), and Fernne Gordon (alto). Harry Mur- 
rison (basso), contributed two numbers to the program, 
his work, as usual, being very satisfactory. Mrs. Frank 
Cummins, the club accompanist, was at the piano, and her 
irtis work contributed in a large degree to the success 
the program. Mrs, Cummins’ technic is of high order 
d she possesses the good taste to keep the piano part 





DEAN FRANK NAGEI 
rvient to the voices and by her interpretation gave 
the proper coloring to the singing 


CAROLINE YOUNG SMITH 


Hutcheson’s New Suite Played. 


rnest Hutcheson, the eminent pianist, whose recitals 
ve created such wide attention, is at present attracting 
tice a composer. At the Peabody Conservatory of 
Music, of Baltimore, on Friday last his new suite for three 





violins was played, This suite is written in the Bach style 
ind consists of an allemande, courante, sarabande, ga 
t and gigue. The composition was very enthusiastic 
illy received and many of the numbers were compelled to 
e repeated. Mr. Hutcheson’s talents as a composer are 
well known, especially his arrangements of the various 
vertures from the Wagnerian operas. At his debut with 
the Philharmonic Orchestra in Berlin he playedghis E 
major concerto and was so successful that he was imme 
liately engaged to repeat the number at another concert 
Rider-Kelsey Artistry. 

possessor of a very beautiful, rich, smooth soprano 

ce, perfectly placed and used with rare ability and 
undant temperament, this singer is an absolute delight 
rt does the Pittsburgh Post refer to Corinne Rider 


Kelsey, who has come under the Charlton management and 


who will devote all next season to the concert field. 
Madame Kelsey's success has been one of consistent 
growth. Her early years were marked by many discourage- 
ments, but hard work and a strong determination ultimate- 

won. She has appeared repeatedly at music festivals 
throughout — the ountry and as soloist with leading 
rcehestra 





Calvary Choir Record. 

The choir at Calvary Baptist Church on West Fifty- 
seventh street, New York City, organized by Edward Mor 
ago, record. 
The statistics speak well for all concerned, particularly the 
Last 


ris Bowman years has made a remarkable 
meeting was 
prominent members of the church, 
as well as the Rev. Dr. Stuart Mac- 
Arthur, and Mr. Bowman was pre- 


sented with a handsome mahogany chair to match a his 


and conductor. week a 
which 


the 


organizer 
held, in 
pastor, 


delivered addresses, 


torical desk which he owns. This desk, by the way, be 


longed to Mr. Bowman’s great-grandfather, the Rev. Jo 
seph Bowman, a celebrated preacher in New England dur 
ing Washington’s time Mr omens has in his pos 
session the Washington memorial sermon delivered by his 
ancestor when the illustrious Father of His Country 
passed away 

To return to the meeting last week, in which Mr. Bow 


Newton 
Dr 
I stey, 


man’s work 
Tinsdale, F 
registrar of 
rhe 
9.94 yt cent., 
for the 
ers of 


was lauded by I. 

Jenjamin Spalding 
the choir, S. 
average 


Williams, E. J 
MacArthur, the 


gave some fig 


and 
Raymond 
attendance for the year reached 


ures past 


or almost 97 per cent. The grand average 
Chirteen mem 
to thet 
and 


four years was set down as 96.08 
the choir have 
The 


lesser 


a round hundred per cent. 
four festival 


assisted in 


credit choir has given concerts 


has outside 
performances of 
produced 
including works like “Elijah,” 
and Rossini’s “Stabat M 


chorus singers have resigned to 


sixteen concerts. It con 


certs, including six Beethoven’s ninth 


five hundred 
“The Holy 
Phirty-sever 


symphony. It has publicly over 
compositions, 
City” (Gaul) 


of the 


ater.” 
accept salaried po 


sitions 





Otto L. Fischer's Engagements. 
Greater New York columns of this paper stated 
Otto L. one of the artists 
participated in the program at the last Tonkinstler meet 
held May Hall on 

[wenty-second near Mr 
Brahms 
Britt 
The 
par 
ticularly the pianist, displayed a hearty sympathy with the 
Brahms spirit. Mr. musi 
cales this spring as well as club concerts, 
This pianist is 
Sawyer. Mr. 
Franz 


As the 


last week, Fischer was who 


ang Tuesday evening, Assembly 
East 
Fischer on that evening played in the 
quintet in F minor with Messrs. 
and Arnold of the New York Philharmonic 


work abounds in technical difficulties, and the artists, 


17, at 
Fourth 
splendid 
Bauer, 
Society 


Street, avenue, 


Roebbelen, 


Fischer has played at several 
de 
the 


contem 


and more 


mands are coming in for him under 
Antonia 


rio 


management of Fischer 


organizing a with Listemann as the 
cellist Che violinist has not yet been chosen 
Mr. Fischer’s recent out of town engagements was a pri 
vate musicale in East Orange, N. J., May 22, with Agnes 


and a resident violinist. 


plates 
\mong 


Reifsnyder, contralto, 


the 
songs chor 
for contributions for 
twenty-fifth 


Dr. Belian, 
once so very popular composer of 
Abt, call 
the erection of a monument in memory of the 
Abt’s death 


Mayor of Eilenburg, the birthplace of 


and male 


uses, Franz has issued a 


anniversary of Franz 
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world over 
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syin 
did 
oftentimes, pet 


Paradise 


dreams 


teach 


to 
the “Regie” 


and the 


during 
feel disappoint 


Hannele’s eyes all 


r hand, the depth 


Wi k 
us that 


Fraulein 
inward 
than avy 


be heard such 


more 


when he appear 
i her old teacher, 
Mattern 
blessed 


hile the seene ex 


Illy to Mauret 


to Hannele as the 

re aglow 

vincing 
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power ot 
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ot mem 
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20, under the 
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produced, the scherzo and presto being played with the 


utmost bravura, and thereby numberless recalls. 
One of the best efforts of the evening was the “Biblische 
Lieder” of Dvorak, op. 55, Nos. 7 and 8, Deeply impressive, 
these were wholly in keeping with the dignity of Plaschke’s 
lo 


same 


earning 


person and well adapted to his fine, resonant tones. 
the 
composer. Fraulein Tervani was especially successful with 
the Massenet’s “Cid.” 
tainly increased in breadth and dignity, and with her re- 


this was added “Daft des Falken Schwinge,” by 


aria from lervani's art has cer- 


markably fine stage presence she is surely on the upward 


road and may storm the heights in the future. She sang 


further some songs of Dohnanyi. Sittard proved what a 


and what an adept at 


the 


tone color he is, 


master in organ 


registration, in his performance tach toccata and 


HH 


ver, did not 


fugue in 1) minor played also the “Benedictus” of 


r, which, 


howe cem to carry much con- 
a composition, though it was well ren- 
from Verdi's “Othello,” 
and Fraulein yon der Osten, who has just re- 
This to 


viction with it as 


dered 


Burrian 


Then came the duet sung 


vered from a severe illness seemed 


ive affected 
\ 


t the 


the freshness and power her beautiful 


duet with Burrian was not one of the 
sful numbers the popularity of these 
attested by recalls \ real 


the highly finished style of Wille’s solo 


However, 


well endiess sur- 


/> many was 




















VIEWS OF THE SKULL OF HAYDN 


o often) heard nocturne of Chopin, 
The 
Siems’ 


afia 


play:ng in the oft (t 
No, 2, an 


istance 


| Davidoff's “Am Springbrunnen.” 
of 
of 


p. 9, 
the Fraulein 
execution the 
Donizetti's “Lucia,” with the well done flute o> ligato 
Wunderlich 
of Siems is that of the heavier dramatic 


her 


piece de re program was 


marvelou fiorituri in the famous 


irom 


of Philip This was the most wonderful, inas 


mucl as the voice 


coloratura and her 


type, so that with attainments in 
the combination in the same person 
the songs 
the first time, namely, “Tragédie” of 


Hoffmeister, and “Wir lieben 


power and resonance, 


Burrian closed 


is most rare program with 
heard in public for 
Z. Fibisch, “Serenade” of K 
ns immer” of K. C. Macan 
storm of prolonged applause, and it was some minutes be- 


Of the 


Burrian was greeted with a 


fore he could begin three songs the “Tragodie” 
of Fibisch was 


and Burrian rendered it with much pathos and touching 


the most impressive and “stimmungsvoll,” 


showing that he is a master in tones that touch the 
h the 


wl 
public more than in any vocal art per se 


ettect 
real secret of his success with the 
As in the case of 


heart, erein lies 


Fraulein Siems, Burrian, too, was overwhelmed with vo- 


ciferous plaudits and endless recalls After the presenta- 


tion of the artists to the royal suite in attendance, they 


were all again enthusiastically applauded, and many rfe- 





mained, calling for the reappearance of Burrian, who, how- 
ever, did not accede to the requests. 
nme 


Dresdner Liedertafel, un 


the famous 


der the direction of Karl Pembauer, and with the assist- 


rhe concert of 


ance of Frau Wedekind, offered real enjoyment of the 
highest kind for all lovers of chorus singing. The pro- 
to the works of Reinhold 

Of the former composer 
Hoch im Walde,” was one of 
Its 
beautiful execution produced a profound effect, which was 


gram was devoted entirely 


Secker and Friedrich Heégar. 


the song for men’s chorus, 
the most successful and impressive on the program. 


excelled only by the “Abendmal” of Hégar, conceived in 
such a reverent spirit and with such fine feeling and sung 
Almost 


niveau, musically and spiritually, was “Das Ejiland” of R. 


on the same 


so as to deeply move all present, 
Becker, in which the bass solo was well taken by Joh. 
Mutze, while in the “Abendmahl” the baritone solo was 
sung beautifully by Dir. Hertel, if at first a little unsteadi- 
ness in the tone was noticeable, owing, probably, to nerv- 
ousness, which the singer soon controlled, however. A 
to “Das 
forcible 


somewhat similar selection Eiland” was Hégar's 


other works were Hégar's 
Becker's “Weihe der 
at all adapted to 
neither the 


and 
Werdenberg” and 
Frau Wedekind did not 
of Her middle 
resonance, warmth, nor the carrying 


“Gewitternacht,” 
“Rudolph von 
Nacht.” 


the 


seem 


songs Secker. voice has 


tone in sustained 
legato, which are all an absolute necessity for the singing 
of lieder. On the other hand, she struck the happy and 
“Volkslieder” of Becker, especially in the 
“Spinnerin,” which earned her many recalls and had to be 
to the the 
Generally true in intonation, accurate 


of 


true note in the 


repeated. A word is due excellent work of 


Liedertafel chorus 


in attack and ensemble, and in command much fine 


nuance, they mastered the difficulties of some of the selec 
tions with such apparent ease as to render all their work 


almost “self evident” in results The audience was very 


responsive and appreciative, and this chorus was warmly 
such excellent 


received and recalled fo the director of 


work, Karl Pembauer, is due high recognition. 
ayer 

At the school performance of the Rollfuss Academie for 

to be 


This school is most laudable in its attempts to place mu 


Ladies there was some very excellent work heard 


sical feeling and interpretation and musical understanding 


before technical acquirement. Of course, for perfect ar- 
tistic results both technic and musical interpretation are 
both at let 


These have 


demanded, but, if we cannot have once, us 


rather have the spirit than the letter must 
been the feelings and impressions of all those who listened 
to the pupils of Fraulein von Ziegler, Herr Director Gus- 
tav Schumann and Frau Dr. Tangel-Strik, last Wednesday 
Some surprisingly excellent tonal production and fine in- 
terpretative art were evident in the pupils of Fraulein 
Dietel and Che 
vocal attainments of pupils of the former were particularly 
Worthy 
mention also were the Schumann variations for 


Melanie Fraulein Gertrude Gliemann. 
commendable in the aria from Gluck’s “Orpheus.” 
of especial 
and the first movement of the Saint-Saéns con- 
langel-Strik). A 
Ro- 


the 


two pianos 
minor (pupil of Frau Dr 
heard less often was the “Altnorwegische 
manze mit Variationen” of 
close of the program, I understood from others later on 


certo in G 
number 
before 


Grieg. Leaving 


that the pupil of Fraulein Melanie Dietel, who sang an aria 
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from Adami’s “Die Puppe von Niirnberg,” was of mani- nical perfection cannot be demanded from pupils at this f her former beautiful, free, head tones was conspicu 
festly higher order than one generally hears on such pro- stage of advancement, yet all demonstrated that their de- ous Always an admirer of this talented and pleasing 
grams, and may be counted among the best of the season. velopment was made on musical lines The Rénisch Saal artist, I trust she may take this well meant warning 1 
Fraulein Melanie Dietel’s method of tone production and has excellent acoustics and this fact, together with the ex- time and recover or return to her former excellent method 
general vocal schooling is most praiseworthy cellent grand pianos at command, aided not a little in the f singing The sonata of Draeseke for viola and pian 
= success of the interesting entertainment Fraulein von is one of his most interesting works, and the venerabl 

Also in the Dresdner Musik Schule the test concerts of Ziegler is a teacher who enters whole heartedly upon her composer was called out enthusiastically The song 
the season have been numerous and highly successful. The task of teaching and works with zest and earnestness, Th Lederer were admirably sung by Fraulein Alberti, 
“Schluss-Konzert” took place in the Vereinshaus before a audience showed their appreciation by hearty and encour- was in her best form, and ably accompanied by Frau Led 
numerous audience on March 17. rhe program contained aging applause ere! The arrangements of the works of Si lz-Beuth 
the “Jubel” overture of Weber, performed by the orches zee, did not display this composer’s work to the highest advar 
tral class of Reinhold Bender: then the concerto by Bee At the pupils’ recital of Julia Hansen, Effie Volckmann, tage, though the numbers for piano were well performed 
thoven, in G major, the first movement played excellently a most talented young American girl, was the leading fig- by Professor Roth and Fraulen Thamm li Aus Gol 
by Katy von Grote, pupil of Director Schneider; violin ure Her fine voice has, in fact, already attracted att lener Jugendzeit,” Fraulein Thamm was isted by Kor 
concerto in G minor by Bruch, by a pupil of Herr Kammer- tion in prominent musical circles here, Frau von Frenck t ertmeister Schumann the violin, both art loing ex 
musikus Emil Konig; a “Fantasie Ballet” in A flat major Nast having taken particular interest in her work Miss cellent work 
for piano and orchestra, by the French composer, Gabriel Volckmann sang a duet with another pupil whose na zn Re 
Pierné, played by Walter Zi r, pupil of Dr. Mare Giinz was purposely omitted from the program, taken from the The last At Home of Percy Sherwood wa 
berg; an aria from “The Merry Wives of Windsor” and Freischiitz” of Weber Then, a second duet from “Car terest There was a fine Beethoven t l the 
nother aria from “Samson and Delilah” were sung by men” with Herr Schumm, a pupi f Professor Muller host, Johannes Smith and Dr. B Chet ume the vat 
pupils of Marie Schaff and Reinhold Bender respectively, also a third duet from “Lakme with Fraulein Schotel and tations of S ul tor tw | s atte fr, u 
both showing very excellent training. Pupils of Dr. Gin a solo, Micaela’s tT fF of this not Kreutzer” s played by M “ 
berg and Director Schneider, respectively, played the first only did Miss Vol y eally phenomenal the former w ving | S iM 2 
and second movements t Saint-Saens piano concerto in voice, but id nr 1 a temp< net SHerw d i | K va 
G minor and Liszt’s A major piano concert A pupil of which prove her at once to be especially fitted for the in especial treat in such hands and in such a I I 
Herr Kammermusikus Bruno Franz performed a concerto operatic stage All of the puy were c t their tess Pe i N é 
for the horn and orchestra, and another p pil ot Reinhold teacher. and showed thev had received rie vocal traming very gitte ld grit 1 tw powertu ceived 
Bender sang an aria from Rossini’s “Barbier of Sevill though none of them have the beautiful natural voice of f Mr. Sherw I wh the « t wa 
All of the work shown reflected great credit and honor Miss Volckmann r, perhaps it is safer to say that this est of form vocally ‘ vice y full of il fee 
upon this really excellent school Pupils of the same was not evident at the present ige of udvancen u 11 ‘ 
teachers performed also admirably at the test concert in) Rudolf Kratina added valuable contr tions in his Ix ing some f HH , nf er ow! 
the Kunstlerhaus Pupils of Otto Weinreich, of Herr Mt tiful plaving of the adagio from Haydn's D major concert Mr. and Mr Sherw y gu vere 

ik Director Paul Juon f Kammermusikus Ed. Weiss ind “Papillons” of Poppe s also the “Capriccio” of G ative | resy ive 
bach, and of Richard Wollersen were heard in works of  termann Fraulein Schotel sang iria by Handel | mre 
Dussek, Fr. Doppler, Beethoven, Halevy, Mozart, Brahms recital was well attended, and the work was followed wit \it ‘ t of | hk cw (; 
Schumann, Mendelssohn (in which pupils of Gunsberg terest and attentior haus Quartet G \ 
and Professor Schneider ined), in the test concert g | an nA est w t 
at the RGnisch Saal It is worthy 1 ote how many fa Two salons of Prof Rot were devoted t thre work, w ke t i 
mous and valuable teachers and composers the Dresdet works of Dresdet unposers, | x Draeseke, Heimru yrettabl t mig ered ‘ ‘ 
Musik Schule has been | t ( re, and the present a Schulz-Beuthes ] sepl ederet nd B (rat \ ( my t i } ery ‘ 
well a the futur tr tn r ] reue we ! the cit H berg, w if | ri { r rf t l) i { 1 
of Dresden, whicl ften offers art advantages far mtemporaneous compe f In the last mentioned works pr rat While I pref t 1 (; 
perior to those found in other cities many found something miable and ¢ tefl t t eat thr upet { the ree \\ warmt! 

nRe inkbar is the Get i y While Grat ti t t lya \\ } 

(ne of tl teacher f the Rollfi Acad r Natal erg evident tend ey eav t ! | t 
yon Ziegier, gave a pups recital not | \ SINCE Im tive has th CaASY graceful w t Apre ng homnself wha Work mal thet y ed awa 
Ronisch Saal before a ple isant vathering t trends ral Ss something | t} twle 'M ‘ h lait s ‘ yw it ‘ ot tive t e! ot 
well wishers She had for sistance Herr K rtmet is theme ire shehtly tri et there i mm most of 1 { Herr Kile ister 
ter Schiemann and [Iraulein Stunzner, the tter singing work (especially tu is § h rehmement { " t tone, w L fu 
two lieder by the Swe ‘ OS Liljefors, w great eption and sica eling iu Nast ly | ‘ i 
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her possibly to a first rank as an \ large and well 


artist 


pleased audience was present 


Porter FRISSELL 


Soirée Musicale of Mrs. Potter-Frissell. 


Dres 


SICAI 


26 at the 
ne M 
large number of 
were present. Mrs. Helen 
Broll of Frankfort, pupil of Pro 
advanced pupils of Mrs 


account of 


Upward of 125 guests gathered on April 
Mrs. Potter 


COURIER representative 


len Frissell, 


and a 


apartments ot 
in that city, 
prominent Dresden musicians 
Brown Read and Robert 
Muller, 

to the 


ment says: “Herr Broll sang 


fessor and Frissell, con 


tribute program One the entertain- 


ongs of Brahms and Strauss 
and 
Mrs 
the 


songs 


with deep musical remarkably clear diction, 


excellent He 


accompanied by 
>tyx 


beautiful 
Mr. Willi 
Gluck 


style has a tenor voice 
gave first 
added 


in 


Read, ably ams, 
and th 


Strauss She 


aria ‘Divinite du from 


ilso 


en 
lent 
of 


Brahms and 
both as 


he st, 


irom was excel 
form, to voice and ‘Stimmung, which was one 


musical 
1e pupils of Mrs. 
The Misses 
‘Variations on 
Saint-Saens; 


her while her fire, temperament an 


genuine 


\ 
1 
1 
I 


feeling carried everything before her | 
Frissell had of their best day 
sterrett Ethel Glade 
Beethoven’ for 


the 


also one 


Daphne and played the 


by 


in FE 


i Theme of two planos 


irne of Che flat: Anna 


noctt 
gave the Bee 
the se 


Henrietta Cofer pin 


Robert thoven concerto in ( w'th 


Mrs 
eT 
f the 


On minor, 


Frissell at most 
Miss 
best schools 
ment Alice Glade 
Miscellen’ of Perey 


mented 


ond piano, in a worthy man- 


Robertson has just signed a contract with one 


in the South for the musical 


then 


S| » 
cepart 
Nine 


mmipli 


gave two numbers of the 


Sherwood so well that he c¢ 
and said he 
so musically rendered 
of unusual 
ornell | 


elssohn 


was pleased to have his 


For 


talent, 


her warmly 
| Japhne 
Pro 


Rondo 


ompositions the close, 


Sterrett, a young girl daughter of 


of ( 
Mend 


to win her high ene: 


fessor Sterrett, 'niversity, played the 


with 


and finish 
Miss Cofer, 
kindly 
‘Mond 


th 


o much style 


all 
She rwood 


Capriceioso’ of 


miums from sides 


too, received much praise Perey then 


added 
Sonnenschein’ from = the 
Dr. Mare 


Sauer, having 


onsented to play and two more numbers, 


sche and Saree Optts to 


ta 
this 


st delight of all present Gunsburg, a 
Prof 


mtributed 


manite 
Emil arrived at 
to the pre 


and brill 


mous pupil of 


time, also ce gram and performed with 


he utmost bravura iancy the fourteen Hungarian 


hapsody of Liszt 
many 
Draeseke; Professor 
Kel. Kammer Virtuos 
Mr and = Mr Perey 
Frau Ge Pag 
Virtuos Smith and wite; 
Kammermusikus, 
Herbert Williams; 


ter 


Geheim- 
Herr 
Scholtz and 
Natalie 

Herr 


sent were Frau 
Iffert and 
Hermat 


She 


the musicians 


pre 
otessor wit 
laughter 

Haenisch; 
Kam 


Kratina, 


hemmrat enstecher Sauset 


Herr Jos 
Mare Ginzburg 
Read; H. M 
Franz 


Wol 


Thamm 


met Johanne 


ind wife; Dr 


Hele nN 


Luise 


ind wife; Brown 
Kield 
Armbruster 
n: Vietor 


other 


mother and st Ottermann ; 
and Miss Cooper; 
Porth; Miss ‘ ones; J 
Herrn 


numerous to 


with 


rauleins Stevert and 


' 
manna 


the rmann, and many 


too mention 


DALTON-BAKER 


Por Particulars Address Concert Direction Mi. 


IN AMERICA SEASON 1910-11 








HEINEMANN NEGOTIATIONS ARE OFF. 
Concert Direction M. H. Hanson informs THe Musica 
Courier that it has broken off the negotiations which were 
carried on with the representatives of Alexander Heine- 
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Dunsmore, Harry Lane, 


Among these may be men- 
Albert Parr, Anna Plum, John 
Irene Wiefel, Gertrude Zimmer, 
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Menatti Frascona, Essie M. S. William Brady, 
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MUSIC IN OMAHA. 
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The Mendelssohn Choir, under the directi f Thomas 
J. Kelly, gave its first public concert on Tue ng, 
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long to comic opera of the day. There are long passages 
of dialogue during which the orchestra is silent, and in the 
rendition the work requires from 7.30 until near 


The work is delightfully sung and played 


about 


a very 
message 


Leipst 
y 11 o'clock 


by this ensemble 

nere 
vening student 
brought | 


The Friday « Leipsic Con 
April 20, 


suble Tugiue for organ, 


program at 


ervatory, Klose’s imposing prelude 


and de with use of seven trumpets 


trombines to 
the solo 


and 
close, part 
student 


Schu 


played by 
Hoyer; four 
with pi 
rau 
famme; Beetho 

“Waldstein” 
for piano, Hert 
Klengel noc 
and scherzo for 
Herr Botter 

Leschetizky, 

and = Liszt 
piano, 


mann songs 


ano, sung by 


le } 

ven's 
sonata 
Haeser ; 
turne 
cello, 
mund; 

\rensky 
pieces for 
Fraulein Burstein ; the 
major pi 
Ber 


and 


Brahms B 
ano trio, Herren 
thold, Schaichet 
Roser. The program 
of May 6 had a Kal 
liwoda Morceau dk 
Findeisen; two plano intermezzi 
Fraulem Nikldatsch ; 
Fraulein Klengel; 


1OAN MANEN 


Salon for clarinet, Herr 
id a ballade by 
Van Goens 
violin concerto with 

by Miss 


in’s “St. Paul,” 


Brahms, Glazounow 


i and cello pieces, Bruch 


minor piano, Fraulein Boehm, ac 


aria with organ, from 


both books 


Fribe; basso 
Herr 
ganint plano variations, 
string quartet, Frauleins Cramer 


Katz 


Katzschmann; 


of Brahms-Pa Fraulein Endowitetz 
ky Mozart 


Spaethe, Herren 


(; major and 


I riebwasser and 


nme 
given May 
included the A 
Schaicht), four 


the students’ club 


major piano 


\ Brahms program, 2 by 


conservatory, and violin 


(Berthold and songs with p.ano 


(Fraulein Rothe, Herr Berthold), the string sextet, op. 18, 
in B flat (Schaichet, Dietzel, Neblung, Bransky, Roser, 
Kara). 

eer 


Violinist, composer, conductor Prof, Hans Sitt of Leip- 
sic led a Brahms orchestral program on April 25 for the 
Kiinstler Klause at Altenburg. With the assistance of the 
singer, Frau Fisher-Maretzki of Berlin, accompanist Paul 
Aron of Leipsic, the orchestra of the Ducal Opera in Al 
tenburg and a mannerchor of eighty voices, the all Brahms 
program included the tragic overture, five folk songs, the 
five other songs with piano, and the 
rhapsody, op. male chorus and orchestra. 
The Altenburger Landeszeitung and the Altenburger Zeit- 
ung fir Stadt und Land gave some columns each to a care- 
ful discussion of the compositions and spoke in heartiest 
power as conductor, At Markneukirchen, 
Professor Sitt and his violinist 
quartet 


C minor symphony, 
53, for contralto, 


approval of Sitt’s 
a couple of weeks earlier, 
daughter, Lotte Sitt, 
ranged by Otto Paulus, who was also a long time pupil of 
Sitt. The had the Raff “Schéne Miillerin” 
string quartet, A minor violin with pi- 
ano, an andante Mozart D major violin 
and the Vieuxtemps violin air varié, and a Moz 
quintet. The Heinrich Buttner; 
quartet included Otto Paulus, Albin Kessler, 
and Adolf Seibel. The Obervogtlindischer Anzeige 
the Markneukirchener likewise reported in 
detail and in terms of great enthusiasm. So did the peo 
ple of the about the enthusias 


tically for us occurrence 


ene 


assisted in a evening, ar 
program 
Sitt’s mneertino 
from a concerto 
art clarinet 
the 


August Geb 


clarinetist was string 


hardt 
and Anzeiger 
community speak concert 


weeks after 


Phe Karl Lirsemann, 


has just purchased an 


distinguished Letpsic antiquarian, 


important musical and liturgical 


library in Spain The material is not yet catalogued 


omen me 


\ Leipst firm has just purchased from a 


forty 


antiquarian 


an unfinished and aban 
The 
had 


The manuscript bears 


dealer a page manuseript of 
Max Reg r 
number 17 if it 


18o8 


doned piano concerto by composition 


would have had been com 


pleted 


opus 
It was written about 
“Verungliuckt auf dic 


KuGENE | 


Reger’s notation Reise” —wrecked 


on the SIMPSON 


journey, 


Flonzaley Quartet Plays for Saturday Club. 


One of the musical events in Sacramento, Cal., during 


the mouth of April was the concert given at the Clunic 
the Flonz: Quartet, 
Club of 
The 


major 


auspices of 
took place 
Mozart 


Schumann quartet 


under the 
rhe ‘ 


made up of the 


ley 
that 


ram 


Cheater by 
the Saturday 
April 26 

im C 
in A minor 
by L’Eeli 2 & 


in Sie 


city oncert 


prog was 


quartet (Kochel, 465), the 


two violins and cello 
this 


news in the 


sonata a tre for 
The 
will be welcome 
these artists have played to the 
assembled for chamber music 


and the 
\ine 
West 


as in Europe, 


success of now celebrated 


quartet Fast as 
well where 
| con- 


irgest audiences ever 


certs 








VICTOR 
MAUREL 
& SCENIC 
INSTRUCTION 


14 WEST 68™ ST. 
NEW YORK 





RICARDO 


SOPRANO 


Oratorio, Concert, Recital 
Late of Berlin, Paris, London 
Direction: CHARLOTTE BABCOCK, Carvegie Hall, 8. ¥. 


THE MEHAN STUDIOS 


Mr. and Mre, JOHN DENNIS MEHAN 
Mr. JOHN BARNES WELLS 


Voice Development and Artistic Singing 


STUDIOS OPEN SEPTEMBER 27, 1909 
Telephone 5846 Columbus 70 Carnegie Halil, New York City 








FLAHAUT 


Contralte— Grand Opera, Paris 
Metropolitan Opera Co.,. New York 
CONCERTS—RECITALS 


Eleanor MCLELLAN 


TEACHER OF SINGERS 
Atelier Bidg., 33 West 67th St., New York. Phone, 4225 and 6965 Columbus 


List of prominest papils pte Ay Concert to be had on 








JOHN C. DEMPSEY 


CHOIRMASTER AND BASS ———. - 


MUSICAL, DIRECTOR - 
MANAGER AND DIRECTOR - 
_ TEACHING STUDIO - 


St. Mark's P. E. Church, New York City 
St. Cecilia Society of Flushing 

John C. Dempsey Opera Co. 

S West 38th St., New York 





TaNnNoORnR 
307 a 98th Street Tel. 3964 River 
Masagement: THE —, (NTERNATIONAL MUSICAL AGENCY 


Successors te the Wolfsohs Bureau 
1 West 34th Strest, . - New York 





ut PRESTO 


SOPRANO 


Coneerts, Recitals. 


For Terms and Dates Address: MRS. FARRINGTON-SMITH, Tuxedo Park, N. YY. Telepnoue, Tuxedo 35 





Ghristine MILLE 


Gontralto 


1003 Heberton Street 
Pitteburg, Pa. 
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Berrick von Norden Notices. associate. Active members are the composers; professional 
. e ! } y teache 1 
Berrick von Norden has been the recipient of many ‘®™€rs are teachers, singers, etc.; associate members are CONCERT DIRECTION M H HANSON 
. ’ os hose ri mciu n either th 1 : : 
very complimentary notices, a few of which are herewith “!S¢ not included in either of the foregoing 
appended : ——— ANNOUNCES 
A Geek exten sabes te Mic. san Nevdsa wees. een Hinkle in York, Reading and Philadelphia. 
les ty rep dgros yer cethicgrwlipiags Rapp: leasing quality of its Florence Hinkle continues on her triumphant. career, 
se iGacanida taen Mead te bt ae eee Ce winning most flattering press notices, public applause and 
PC eth AST NRE, GET ACG PS PRR IE conductors’ and concert givers’ congratulations. Followi Ww 
hat secures admiral results Ne k, N. J., Evening News are some press notices: 
It . oubtf f st eve mace cot 
A most delightful feature of 1 ncert was the singing of Bet upon a musical body than Miss Hinkle d s sa ‘ 
rick y Norden, of N York i ne of the most satisfying xquisite qualit ens th ‘ f 4 
His : is on f rge range and , und is so admirably nd , i t } 
« 4 : € Z cs hens at ! x ace { 
Leta Tan Kye et ae | GREAT CELLIST 
I juality it } elvet ! tif vet vir : sonant ' weiees 
it serves as a icle for t Miss Hinkle established herse the fa et ; me 
tis ex] t er hrst g » ots $ wl t trat balit f h C i S 
. rev 3 ma as eel ' or the Coming Season 
- , avy e that possesses timbr a ality She P 
H ng x f vated her a “ York 
l va “Za M x Daily 
‘ ging h A i 
$ I be ke { 
‘ pro a . 
so! } h, Ge R ng 7 
I x 
Se In Verdi's “Requiem” Miss Hinkle was s agnificent 5 
- eee ae b caeals For Particulars and Terms apply to 
pees Fis Minp thespian Dea pe higeersyten CONCERT DIRECTION M. H. HANSON 
I Morning Ex 5 favorite,—Read Heral 
437 Fitth Avenue :: NEW YORK 
' : 
\ Hint 
: + . tful singing of “King Olaf’s 1} Night ' ——— — a 
1s rt . 
. lelis Phitad . my Carl at New Haven Festival. 
. ERRICK VON NORDEN eee - 
He po SSeS > , \\ ( ( 
| ‘ oe <p iH 
an a lint the M ' 
' P | 
“ 
* Beatrice Bowman Sings in Montclair. m 
a Beatrice Bowman, the young coloratura soprar wi 
N sing \ g by | n R Singing this seas has brought her into greater 
¢, wa eard weel ! ist 
Buffalo | N German i ind poets gl it | { { 
Montclair, N. ] Lhe followime xtract is from t \l evening . 
Manuscript Society Election. clair Herald of May 13 me se 
At the annual meeting of the members of the Manuscript The German evening at Unity ¢ , ling 
Society, of New York, held recently, the following ofhcers : : 
g \ 
wR: I Ww. M 
. ip Pacer Tae Florence Austin in Trenton. 
F. X. Arens, president; F. W. Riesberg, secretary-treas ; ‘ ed t , 
Addison F. Andrews, first vice-president; Dr. S. N y notable was the wonderf 
i 


Penfield, second vice-president; Harry M. Gilbert, librar- Bowman. Mrs. Bow 























il i ird iD KX and A ' 
\l 
red G. Roby ( < | | Ml | t W 
) L. Burde Ja P. | 
The soct Y { 1 t 
ful oy | . ris Samoiloff Pupil for Berlin and Paris. 
ember , ti f } Ie pended for the Lazar S. Samouloff irtist-puy lenriette 1! 
sent and the nnual d " hut e dollars pra whose } hee 
Uhy byect t Ma pt Society of New York 1 ippearances in New \ 
. . . 
to further tl! iterests {1 il compositt ind per rope havir letinte ngagements t ng in Ker 
i ( ! « \ i I social | t | ‘ t | 
! \ 1 1 t There ver 1 re t eri t 
i thre « prot wr and n 
H 
. et i 
| 4 : , ial: 
Chosen by Great Artists 7 
rrp t 
merical SICd _ pone 
‘ »: 4 
Grand Piano 
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An Italian compeser has orchestrated Beethoven's 
Why? 


“ Appassionata” sonata. 


oe ee 
Tue singing of the spheres suffered no discor | 
during the passage of Halley's comet. 


ay Aen 


Tut the “Aida” 
ance in Paris last Saturday evening means noth‘n « 
at all. representations, 


fighting duels, 


hissing of American perform- 


Hissing during musical 
s 4 


and overthrowing ministries long 


ago have come to be looked upon by the rest of the 


world as the harmless and irrepressible diversion 


of the playful Parisians. 


OperArpHorrA now should be included in- th 


list of ultrafashionable diseases. Its ravages have 


been frightful during the past few years and re- 


sulted 
fractured contracts, 


in ruptured friendships, broken promises, 
strained international relations, 
galloping consumption of the pocketbook, malignant 
law suits, and irritant and convulsive distortion of 
truth Total 


eradication of opera is the only cure, 


the normal bump of and decency. 


- +--+ 
Tue late King Edward was very much of an ex 
pert musical amateur in the sense that he knew 
more of music than the average head of a Euro- 


pean state. He appreciated good music because he 


knew having heard the best classical examples 


constantly from boyhood days, orchestral, chambe - 


music and all the great artists for a half century 
past; he was also a spirited and ingenious judge cof 
opera, of which he was a constant patron and which 


Of art, 
than an average con 


he discussed with admirable judgment. out- 


ide of music, he was more 


noisseur; in fact he was an authority in painting 


and sculpture and made.a study of the fine arts as 


a part of his delight in life. 


\ CORRESPONDENT writes: “I noted with joy 


your several editorial protests against nerve-racking 
horns and other unbearable signals 

kind. Why have you dropped the cam 
There is a market 


rasping thing that lets out one 


automobile 
of the same 


paign ’ new device in the an 


awful screeching, 


single choking scream enough to freeze the marrcw 


in your bones, and make your teeth rattle in your 
head. Why not say something about it in your 
widely read columns?” Tush, friend! We have lost 


interest in the automobile question because we are 


brooding in sullen silence over a noisy nuisance a 
million times worse than any street device for scar- 
inattentive We 


speakable men and boys on street cars and sub and 


ing pedestrians. refer to the un- 


elevated trains who whistle; and especially to those 


shrillers who intone with feeling the 
“Has Anybody 
The Mikado” 


e suggest to the Lord High Execu- 


shuddersome 
awful measures of Here Seen Kel- 
ley?” Now that * 

New York, w 


tioner that the offending siffleurs surely 


is having a revival 


“never will 
he missed” and deserve the most excruciating pun- 
ishment in his cruel calendar. 
. 
rue many musical festivals held this spring in 
various American cities and towns are a pleasant 


indication of the desire in all kinds of communi- 


music their civic and cul 
We 
very best means toward making people truly con- 
versant with the but in 


ties to make 
tured life. 


a part of 
do not believe in festivals as the 


highest forms of tonal art; 
the absence of a symphony orchestra or a first class 
music school, based on sound pedagogic princip! s, 

factor 
to the 
life 
business, 
Ths 


nation likes immensity and matters in the mass, 


we accept the festival as the next valuable 
in rendering an 
fact that there 


\merican community alive 


are worth while things be- 


side baseball games, ‘prize fights, money, 


scandal, burlesque shows, and melodramas, 


therefore a music festival, with its numerically large 
forces and its sensational fuss and feather always 
will make a certain impression which a mere piano 
program, or song recital, or symphony ministra- 
tion never could create. Festivals 
sarily make a city or its population musical, as has 


do not neces- 


been proved for a hundred years past in this coun- 
England. 
players get employment 


try and However, many singers and 
through the holding of 
such musical mass meetings, and thousands of the 
general population sit patiently listening to long 
oratorios which otherwise they never would hear 
Any place is better off with a festival than with 
no music at all. On with the festivals, then, and 


may their choruses never tire! 


Av the head of the which 


panied the transfer of the late King Edward's 


procession accom 
body 
to Westminster, there was a massed band of 250 
pieces, under Lieutenant Morgan, senior bandmas- 
ter of the 


Palace a corps of sixty drums played 


British army. Upon leaving Buckingham 


special 


troduction, then the massed bands teok up Beetho- 
ven’s funeral march. The most striking music was 
provided by a body of forty pipers, who did “Flow- 


ers of the Forest” as the procession passed Marl- 


borough house. During the Horse Guards’ parade 
all the bands intoned Chopin's funeral march, and 
as the procession approached Westminster Hall the 
strains of Handel’s “Dead March,” from “Saul,” 
were heard. 


ee 


CORRESPONDENCE schools, according to a recent 
the the United 


States, are instrumentalities of interstate commerce, 


decision of Supreme Court - of 
subject to regulation by the United States Congress 
as such. 
trol of the Interstate Commerce 


In fact they come directly under the con- 
Commission. As 
there are various musical correspondence schools 
an as music certainly cannot be taught by corre 
unless the teachers and pupils are con- 


“hear” 


spondence, 
nected by wire so that the pupils can at least 
something, although the teacher's voice is the least 
to hear when he cannot sing, and certainly it is the 
the 
sidering all this, the Interstate Commerce Commis 


instrument, tone one must hear to know; con 


sion should become busy with these institutiofls and 


at least iearn what they are teaching. 


entainantilnmsni> 

Just fifty years ago Beethoven's “Fidelio” was 
given for the first time in Paris in French. It was 
produced there, however, as early as 1829 by the 
German operatic troupe, with the wonderful Wil 
helmina Schroeder-Devrient in the title role, and 
this performance was a sensational event. But the 
impression was soon forgotten and for more than 


thirty vears Beethoven's opera was not heard again 


in the French capital. On May 6, 1860, it was 
brought out in French with the late Madame 


Viardot-Garcia in the title role. This was a most 
remarkable performance in more respects than one, 
and liberties were taken with the work that must 
have made Beethoven turn over in his grave. The 
scene was laid in Italy, instead of in Spain, and the 
French translators of the libretto, Barbier and 
Carre, created out of the dramatis persona histori 
cal personages. For instance, Florestan was made 
to represent Jean Galleozzo Sforza, who, instead of 
being imprisoned by Pizarro, was incarcerated by 
his uncle, Ludovic le More, in his castle at Pavia; 
Isabella of Arragon, the wife of Galleozzo, tock the 
place of Fidelio, and in place of the minister came 
King Charles the VIIL. of France. By 
these changes the libretto was caused to assume 
political tendencies and the heroine of the opera be- 
came an intriguing character. The details of the 
plot were also greatly changed, so that practically 
“Fidelio.” Vi- 
singing, 
which is little to 


means of 


nothing remained of the original 
ardot-Garcia, in of her wonderful 
was unable to save the situation, 
be wondered at. 


spite 
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i ad \l 
| cad t , IZ n f wha vaits th \mer , tons ent PF stinger | muty in anv canter 
W A rushing on to Munich to listen t pet VI destin mo can sing——I a ny about singing now 
| to cast their ¢ s upon the f Wing Criicts tat nt TPP Tin th ‘ 1 VOX She has thre 
cent | hengrin pertorn Ct vhich | tran ile 1 there var alitie 1 not ne musical t 
\ 
1 Muni daily paper ot « t porary dat It is I re of the open for but one can 
print says t vrite! that there ire it p 1 not n not les alway rh mnie 1 Voce Lher s Scotti, a baritone 
stranvers in r cit who are Waener t wers, Tor they ould wh is cisre irded ll his traditional rule \ i thing hy 
ufter ere engrin’ performance (Court Cor I tor eavot a color them throwets voaeltiemation 
lischer ) ve rik nette) idea of cur Wagener produc Ss ; the th « t\ fter their eseane ft the larvnx rhe re 
| 
naee i! \\ re there rea i reheat Wa il d t ! PCE ) } flat « NIcSION P quality wn } 
that any « thing Mw s'? There na my re nat cre ist ve t te, spoken of by the Muni 
differen na Irection the Loh = n erta | “ rOr VE has been rr tie a through the laryn» iy 
Vv a great ar complicate york, which need its funn wit ‘ breatl Wr that tone were hattered by th 
tions are to erate prop Yesterd n et eft } ps al the reconance it. resulting in the 
| tirely inadee t irlsrulhy best ite), | i? ta t¢ ty ‘ ’ ¢ hens Shy wl as not a 
: fa fault | I bh stoned quintet » Act | i tore t \ hen there . ‘ . sf chance 
che u ater Ku Hient s \ I ‘Weal INSere Wets t em ti iy { Y 1 nal vrite ‘ i { wl oe 
falt ist’ (Our wisd } tupiditv), and unrhythmi ih n ' il] 
error! witl the \é 1 nad the SCCOTK stage ft pet I | L.el ny ( here 1 week eit her \ ( 
tore the ear 1 vith | forced tone nd, God kn how roductior dine Certainly ' SI ings bel 
; Nanv actcity Scre Cres Lh 1 ravs of light were th cant . o1 her life forced a t ee a 
(ortruc Frau V1 ul Knote’s Lohengrin 1] ] Fen that for 1» direct trove f tone quality an “ 
large aur ‘ d net. however ra to observe 1 ) ( , ther nm he no res nce ot rr duction , 
fault though Knote's attack no ver clefinite hy , , \ scratching will be he Pow i6 cin ; , 
. breathing was so hcavy and labored as to attract attention. H \ isis thie ceil Sena okt cll caulllia And th 
open tones were flat, whi mav ha bee due to nervousnes , rs think the can fore th rhe ant Blew Dp 1) 
unl it ' ‘ change i the \ ‘ e s | ! { ' did Melha ever. at ¢ at the la ae , 
Wagner pet nee ver bsolute cking a be \ 1 { panvil listen to S ma P et 
\ erican ire decick bor rt sun prowitict 1 i | ( ‘ " fore) ' ; ‘ . f , ‘ 
ut j hun ed ' er te he if then t/ IT vce a tot ‘ 4) ‘ | ly Ix 4 n never for ’ ere 
here 1 { n att pti to { tl | ! ( I rhe I ( CT wet ret VOoOcaSI t i! ‘ 1 ‘ ‘ 
I leri wes b l €¢ la i] Nave 1 nt t 4 1 erl eT et ‘ ' ce , | rroelle 
ut ily to tur nto other ruided direction Phe German ) cl ome me {i ' Italian be 
vocal method leads directly to false intonation, and thet vl n t | hat t n fact. t { | heca ‘ 
top of such a method, the singers start to yell and scream Wagner nature, amplihed by culture lke beautitul flowe indled ‘ j 
who wanted his music sung—the collapse of the vocal organ natural la by people who kn | 
t hand Phe Get ns ntally the great nation of 1Si¢ 
! ‘ ] , 
today, cannot hear thes rie or are so Carried away wit **Norma.” 
the substance that the ingredients are of no consequence to them 
\fter all is said, the only method—and there 1s a method—is the Phe absen reat dramatic sing ne nated 
ltralian systen | singing, song nome, aria singing, recitatiy ' ' opera stare lramat ' . 
ctual snyving, not cdecla miitiy lirst tha breath uncer contt \ ces hb " e there r) swoch ft ' ' it “e i 
absolutely controlled, the mouth open, the throat free, no muscu the singer who sin vith dramatic 1 , emeal , , 
lar contraction to intrude on the functions of the larynx, no tor ning up f the deep contralto. pa , the en 4 
ing’ 1 inv directiot ind then singing » the prin ple I speca vr , thy ‘ the hie orat t) ‘ , : \; 
WL Phen ere he 1 heaving ! e thorax and s Ider ‘ t! e can be dramati if thy thy ramatic fe 
no pumping of a currents, no bra ng ! throat cit 1 ing. tl iti ntensit Lf shy ’ 1 er, the p 
contortion f tl ! usc is an fiset ¢t thr ( | ‘ ¢ ther et nce ' rs { vy te ‘ : <f 
ire il ! i exertiotr 1} vithout all th tert Ae ‘ < net elud , byayt bye not 
, ence in the the $s I ry he \ € Cal 1 { ' ithe nee Phere re eT T wag Ar | 
natural functi by the cultures ' 1 } ' the Waener rok no t bic 1 n Ve 
e receive a Saad util tone accompal eC! \\ illo | i Leonor I | Vatore (armen, the Mo 
sh Id pet bn riven ver he i tl wh sucn ‘ ! rt t levlely Leonot Vil ‘ rma natter 
oral as { cers Her t t cal ear Lhe her | she ill of the dramatic here at “ nm it 
ire verv tew persons living am ill the opera patron that 1 ca lieties called the reatest P : and going bi 
fferentiate between Ca usically zestheti | tot 1 thin © wa sang thing on the repert 
ti rds ir |» | trai | it 1 fal it Ca d Sie \ ce ‘ ett the lor tura vl he i? | nt teated! « en ' 
Listen to Farrar, if you have the patience ; here ra roles, Both sang without a perceptible bellows force pressure 
star” who cannot sing legato, who delivers each not | nes first were fill perceptibly and without visible ef 
ually sassociat trom its preceding following neighbor, ar fort, and the air bsequently under control, dispose fa ' 
ffense which exiles her completely from the bel canto, the in requisite aft awhile, automatically That is the bel canto | 
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ple of breath control; it, after awhile, operates un- 
clmously. 
of the operatic masterpieces of 


and, of its kind, 


Norma” j one 


time, unquestionably the fore- 


t and female dramatic opera role. A 


leading 
inger, no matter how satisfactory she may be vo 


ho has no brains and no histrionic capacity, 


innot essay it; she is doomed to failure if she en- 
avors to make a demonstration. But, vocally 
lone, Norma calls for the highest finish in the 
reatment of the bel canto, not only in the “Casta 
Diva’ and other arias and concerted parts, but also 


n the remarkable recitatives, the phrasing of which 


impossible without self-conscious, authoritatively 


ontrolled bel canto breathing principles. It is rare- 


ung. because singers who combine all these ele- 
nents are rare, but the first singer who can make 
i public sucee vith Norma, will be the first of the 
iew line of singers of the future; and a glorious 
future awaits that woman. But she must be a bel 
into singer, first, toremost and all the time. The 
eason why so many singers secure these temporary 
ses is due, first, to the absence of great sing 


rs. and next to the absence of judgment, to the lack 


the aural sens« 
An Analogy. 

Ilow many of the army of human beings 
ng oO riding up the Champs Elysees 
et th \Marsellaise \nd yet it 18 the lead 
} ublicly displayed art object in Paris of 
ts kin the most prominent specimen of the 
lineteenth century produced by an artist after 
hy Paris has named one of its streets. Mention 
re it 1 It is in direct view, prominent, in the 
very eye of evervone who cen see and yet—have you 


it, seen its action, its detail, its spiritual appeal, 


character in its heroic outlines ? 


national, typical 


if people cannot what is placed directly b for 
cir eyes, how can we expect them to hear? They 
not hear, eit! If they did, would they listen 
the singers here on the Paris stage, to most of 
lo list ople merely to enjoy French 
| in ly different matter; | refer to 
Tat) eal | irtistic, musical singing. \s 
ot se they do not hear, and it passes, 
unk of the of German male opera members 
( ing and lling off pitch, act after act, the 
itt f Lohengrin, Tannhauser, Siegmund 
Vi Stoltzing, Tristan (Knote, for in 
tance, to whom the Munich paper, above trans 
t refers), Burrian, Feinhals (in other roles), 
IX ne atter the other, and the people raptu 
applauding, applauding great songs, sung 
beginning to end off pitch! They do not hear ; 
it is the summary of it 

the verv land of Bellini this same off the key 
ing ts tacitly tolerated It is like the sister arts, 

e there nothing seen, although it stands be 

re one’s eyes, visible with all its ravishing beauty 
Italy have repeatedly seen groups of people, 
standing directly before a squarcione 
\ eS fo h pupil, Mantegna, and not see 
¢ immortal strokes of a brush; I have seen them 
elore narbl piers and door frames oO! 
| Sansovil they called him), and 
vy pa ther is if they had been made bv a 
‘ chiseler; and his tomb work at the Santa 
\| el Popolo, in Rome, is passed by unless a 
‘ is short to take an additional look of in 
sake People pass these tre 
works of man, as they do the Marsellaise 

: thout seeing them, just as peopl 
uses remain seated to hear music sung 
false tones, because they do not hear 

there are millions of human beings with de 

tiy lfactory nerves, people who cannot distin 
hetween igrances and odors, as between 
perfumes or essences; they are not con 

ot ai htferentiation \s to the palate, we’! 
eople h the power of distinction in the palate, 
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many viands, preparations, drinks, etc., would never 
be consumed ; as between good and common butter, 
there is not one in a quarter of a million who knows, 
because if it were otherwise there would be a de- 
mand for butter, when tons of oleo are substituted 
for it everywhere, always; the price of cows would 
advance tenfold if people had taste. 

All the human senses are indifferently cultivated, 
and there is so much superficiality, because there is 
so much unknown to know right. The primary sys- 
tem of education discourages specialty in the at- 
tempt to cram into the overloaded brain of the young 
pupil every conceivable kind of instruction, and be- 
fore the child knows it, its capacity for specializa- 
tion is overwhelmed by the appetite for generaliza- 
tion. Add to this the demands made upon young 
children to solve the religious question for them- 
selves, under the control of adult minds who, seem- 
ingly giving them freedom, hold them within the 
tightest grasp of traditional training, and the result 
must be foreseen. The case is hopeless except in 
those rare instances where the individual mind sub 


sequently asserts itself. 


Frequently Advocated. 


This paper, some twenty odd years ago—oh, 
more, about twenty-six vears ago—first began 
to call attention to the prevention of certain 


pathological conditions by the adoption of 
piano therapeutics, and it pointed out then that 
the practice of the piano would exert a counteracting 
influence upon any paralytic tendencies and would, 


A week 
or two ago the Londen Sunday Times published the 


in most such cases, prevent the disease. 


following from its Berlin correspondent, and some 


daily papers copied it as original—New York 
dailies, too: 
“AMBIDEXTERITY.” 
\ movement has been started in Germany for 


the cultivation of ambidexterity. The idea is that 
developing the power to use both hands equally 
well means developing the intelligence in general 
and the 
tifically ascertained that while right-handed people 


memory in particular. It has been scien 


have the organ of speech on the left side of the 


brain, and wice versa, people who are ambidex 


terous have two language centers, one in each lobe 


of the brain The infant begins life with two 
speech centers, but as the right hand is gradually 
trained, and the left neglected, the right speech 


Che 


the culti 


center gradually grows torpid and useless 


extraordinary claim is now made that by 
vation of the left hand the capacity of the right 


peech center of the brain can be revived, and to 


extent broadens the intelligence as ambidex 
terity increases the use of the human being’s 
hands. Instances are quoted by supporters of the 


left hand has 


rescued a power of speech till then paralyzed, One 


movement in which practising the 


patient in question was stricken by paralysis cf the 


left organ of speech, and with it paralysis of the 
right hand. The doctors started teaching the 
patient to write with the left hand, with the 


astonishing result that in no long time the power 


was awakened in the hitherto torpid 


of speech 
iol ran of speecl \ . (re acto I og 
right organ I peeco An even more astonishing 


case was that of a boy who, at the age of thirteen, 


lost his left hand, but soon learned to do fairly 
well with an artificial member At the age of 
thirty he suffered a stroke of paralysis, which 


robbed him of the power ¢f spe ech, but by means 


of a small ring with a pen attached to it fixed to 


the artificial limb he could practice writing, and 


thus not only recovered power over his original 


speech, but over French” and Russian which he 


had forgotten. As a matter of fact, ambidexterity 


is necessary in several professions and occupations 


of which surgery and piano playing may be given 


as examples 


If any one is in possession of such an odd fact 
| would like to know the name of any professional 


pianist who became a paralytic. There have been 


instances on record when pianists became paralyzed 
by domg things that required the use of one, well, 


let us say, elbow; but who are the pianists who 


ever suffered from paralvsis, and did any famous 


, 


pianist ever die a paralytic? Statistics on this sub- 








ject, if at all reliable, would be of great value, and 
the very fact that the paralyzed pianist is difficult to 
name should add at once to the importance of the 
proposed inquiry. John Field, Chopin, Kalkbren- 
Pixis, Doehler, Henri Herz, Leopold de 
Ketten, Ketterer, Czerny, Moscheles, 
Henselt, Marmontel, Thalberg, 
Nicolas Rubinstein, Heller, 
Neupert, Bilow—every of 
these died from that not 
allied to the paralytic class, and to mention these 
few will awaken, at once, each reader’s reminis- 


ner, 
Meyer, 
Mendelssohn, 
Rubinstein, 
Schumann, 


Liszt, 
one 
disease 


some was 


cence on local pianists and piano teachers, and that 
should enable us to gather tables showing that few 
of the thousands everywhere, who studied the amb‘- 
dexterous instrument, passed into the region of 
harps by the paralytic path. 

If this could be established with any degree of 
scientific accuracy it would at once advance piano 
study into the realm of hygiene, and thus with hy- 
giene and art and morals combined, as a reason for 
piano culture, it could be advanced still further into 
the greater region of eugenics, for it could be made 
the basis of better health, long life and purer life. 
This would raise piano study also into a question 
of national importance with every nation, for none 
could afford to neglect it. If some enterprising 
pianist would throw himself, personally, into this 
investigation and secure all the necessary informa- 
tion, officially, of course, this paper stands prepared 
to aid him to an unlimited extent. It is a profound 
question. 


Metropolitan. 


When this is read everything will be running in 
the proposed order at the Chatelet, where our Met- 
ropolitan Opera forces will appear in an Italian 
repertory, with Caruso kept in the foreground to 
such an extent that no one can purchase two Caruso 
performance seats unless he or she also buys a 
Slezak seat. 
be watched in its application here. 
orchestra are $12, and boxes holding six are $100. 


This is an original theory and should 
Seats in the 


It is to be hoped that the statements regarding the 
enormous demands for seats are true, for if now, 
after such heralding, it should be found otherwise 
there would be no possibility of an Italian repetition, 
and the Lord of Music knows that they do need 
examples of singing in this town. 

The season is to open Thursday, May 19, with 
“Aida.” 

May t9 and 21, “Aida”; May 23, “Cavalleria” and 
“Pagliacci”; May 25, “Otello”; May 27, “C.” and 
“P.” again; May 30, “Otello; June 1, “Aida”; June 
3 and 6, “Falstaff” ; June 8, “Manon Lescaut”; June 
10, “Otello”; June 13, “Manon Lescaut”; June 15, 
“Falstaff”; June 17, “Manon Lescaut”; June 20, 
“Aida” ; June 22, “C.” and “P.” 
operas in sixteen performances, covering thirty-four 


Then as follows: 


This means six 
days. Of these operas three are on the Paris occa- 
sional repertory, and the other three, “Otello,” “Fal- 
staff’ and “Manon Lescaut” are rarities here. The 
six operas are three Verdis, three modern Italians 
and not one of the old school of opera, confirming, 
in this instance, what I say earlier in this letter on 
With one exception, all the 
performing rights and material must be purchased 


the subject of singing. 


from Ricordi of Milan, who will probably receive 
more than 50,000 franes from these productions. 
institution of Milan 
serves the very highest commendation, especially 


This admirable business de- 
from American sources; may it prosper for ages to 
It owns, with the excep 
tion of a few slight slices, the whole Italian oper- 


come, for it deserves to. 


atic pie. 
“ Parsifal.” 

The German Stage Association at its next meet- 
ing will decide not to perform “Parsifal” after that 
work enters the universal domain, which will be in 
1913. as long as any member of the Wagner family 
sjayreuth; furthermore, 
not to engage any artist who participates in any 


continues to produce it in 
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“Parsifal” performance outside of Bayreuth. Fur 
thermore, to endorse the general principle that th’s 
Buhnenweihfestspiel belongs to Bayreuth indige 
nously, at the request and behest of its creator—all 
4 which is proper and represents an ideal that is 
well worth imitating. The meeting is to take place 
m1 May 13—today-——at Ltbeck. It may be remem 
bered that all German stages or theaters are not 


members of the organization. 


Vienna. 


It would not surprise a great many people inter 
ested in music in Austria and Germany if Dr. or 
Prof. Felix Weingartner were to sever his services 
with the Vienna Imperial Opera. Things look des 
perate in that musical region. The successor has 


already been hinted at. 


From Russia. 


Several Russian singers in Paris are spreading 
the report that the successes of a number of Rus 
sian opera singers and the unprecedented enthusi 


asm created by the Russian ballet dancers may bring 


an invasion of Russian artists to France, the favor 
ite country of the Russians There is no indication 
here that, from a purely business viewpoint, Franc 
is hankering after any foreign artists of any kind 
From a Russian. sit a Finn—some Russian 





items of interest have just been garnered by this 


paper, which publishes them exclusivel 


The condition of Russian music eritcism may be 


gathered from the following e1 d let us say it 
took place at Kieff or Odessa \ church concert 
was announced to take place in a reformed church 
a Protestant and not a Greek Catholic church. Th 
audience gathered and, the rehearsal having been 
held the dav before, everything was in readiness 
when the organist, a Swiss nat Bushwinkel, who 
began with a Bach prelude, was stopped by thi 
blowing out of the bellows: a strap leading from 


the lever to the bellows having broken, the latter 


collapsed. The pastor remembered that there was 
a small reed organ in the basement, and, upon find 
ing the labe rers, the litth organ, alter a loss ot a 
half hour's time. was placed in position, and the 
pastor announced that the organ solo numb-rs 
would have to be dispensed with, and that the ac- 
companiments would be played on the reed organ 
but that all those who desired their money returned 
could cash in the tickets; every one was satisfied 
and the concert passed off fairly well, consider 
ing all. 

Che soloist, a singer, was Finnish, as I stated 
above, and the Finns are heartily disliked by the 
stock Russians, and next day or so the leading Rus 
sian paper published a criticism of the performance 
in detail, describing the very bad singing of th 
soloist, but praising highly the organ solos, the Bach 
prelude, a Rheinberger sonata and a Guilmant num 
ber, the program showing what they wer: Phe 
numbers not played were, according to the paper, 
artistically given; the songs sung were poorly don 
Of course, the critic was not present; it was not 
necessary, for that is what he would have writtcn 
anyway. although the organ breakdown exhibited 
the condition under a more glaring light than usual. 


Shades of New York! 


Waullner—Bos. 


It is the habit of certain Continental concert man 


agers and agents to denounce evt rything (mer 


can, 
chiefly the American concert manager, and es t 

severity and injustice of these charges—emanatin 2 
chiefly from Berlin—have gradually reached th 
ears of the American concert managers, mos 
them will not dea! with musical artists 


centage arrangements with German managers. In 


fact. the American manager does not see why he 


} saly] o : 7 s , » 
should pay any artist any extra sums merely for 


the pleasure of knowing that these extras, in the 
shape of commissions, should go to the German 
nanagers. In other words, the artists themselves 


having told these business matters to the American 


ers, the latter, being able to engage artist 


vers 


, ‘ 
without the intercession of the German man 
pass the latter as if they were not in existence, 


1 ' ‘ , , 
especially as they do not require their aid or their 





ad vice Hence this everlasting a 
about American managers, chiefly in Berlin, Mu 
nich and Dresden, indulged in by managers o1 
lestral promoters or speculators in musical aff stirs. 
Che latest | hear refers to Dr. Willner, and his 
success in America having been so unexpectedly 


large tor two seasons consecutively, it 1s pointed 


out with apparent glee that, notwithstanding this 


success, the expenses have evoured the conn 
and the doctor will return to Germany with very 
ittle real nev of America Let Ss see 


during the “Sa e” excitement, the doctor decided 
that he would, on his own account, go into tragedy 
n New Ye rk ¢ I tne ¢ iract I Hero (ret 
man theatrica ilways have fale hnanci \ I 
New York; the large German population refuses t 
give support to the German stage in America, pre 
ferring to send their children to the En h speak 
ng theaters, as the children, when grown ust 
meet an lengli speaking w | Nothing proves 
the substantial and ict nature of the German 
nd better thar tl kind ! i deci ! Ch 
(aerman leaves | b se he is un tort 
il ( he K¢ ster, t that ( ity seem 
vl] fortable 1 e cannot see w h 
childre 1 b (,ermat n Amer where 
tl ire t vor I tive existence em the 
In ¢ America in ! nt \mericanize their 
names This n I r eason shows us why 
the German theater cannot p 1 Am i 
But Dr. Willner ne made rikin 
cesses Mm tre! an ny, ny ol rs nm (act in 
(although the | ny ) text was always turnished t 
the audiences—quite an important point), conclude 
that he would try traged ind tl was done against 
the advice of his manavet Hi tistic success wa 
questions th ' 
prove l Lise | it tl M | l | 
large umber att ecita ‘ the Ame 
wan and not the CstT il t! (,ermans ret 
to attend, except a mere nidfu W hat iwht ha 
happened minus the [1 h translations nm ne 
ventures to 
This season Dr. Wi et nes more than one 
hundred times public] ul re times tle o« 
casionally insists upon singing In some cities more 
frequently than the extent of the populat 
for, and he suffe i but the t 
t remarkable artist financia Ieee nl 
there re 1x int it { b wider 
Cvoenraad \ 1} i) Vullners ac panist 
in in < pha ‘ 4 Th ‘ na 1 ‘ 
rccess he has sl n us that the ld stvle ne ( 
companiments are a thir f the past, and hereafter 
we must ] ive bette a pa s thar | n n 
aris ane New Y Y st nd Chicago and 
russeis an i beet tening t Bos did 
that with his worl Dr. Wu ‘ enyage { enraa 
\ Bos on } n paid h nthly 
> 50) \r 1 i 1 } ( pens int ther 
yvords Dr W ul net st \ } \n rica hi cost 
is not much greater than a vhere earth, for his 
eman l ( ecame clest his r nme n 
ew Y k ting three to r maf Pat ie 
pavs bos $1,500 i f Bos’ bi nd Be 
’ not play w cam play we a three 
narks’ luncl It ‘ t for the ce: it is 
bad for fing te i ight mont tl ilone 
Ss a matter I re tf S1.000 na lyn S 20.000 


The ordinary method would have meant an ace 


» 1 } sal “+ . ' , 
pianist at $50 a week, who would have paid his ow 


expenses. Additional profits have also gone to Bos, 


as he was in big demand for private auditions and 


public piano testing—a very agreeable pursuit in 
conjunction with the manufacturer's customs. Dt 
Wullner paid out this large sum; it stands to the 


credit of his recitals and proves how much money 
they must have drawn to have enabled him, freely 


ind unreluctantly, to have, for two seasons, recog 


nized Bos’ support so brilliantly, 


Chis whole mat 
ter was not necessarily adapted for journalistic ex 


loitation, but it became essential as news in order 
to offset the statements sent about regarding Dh 
Wullner’s inability to make money in America, de 


spite his remarkabl r | 


| Kabpbie SUCCESSES ihe doctor neve 
1a) ’ , 
would have made this kind of a business statement : 
] nid bh Cong , ’ 
he would Nave s ¢ ca ‘ and dishgure 
rent of the facts connected with his American 
career mm preterence to these disclosures And | 
, , 
wish to add that the ire not ide on a t 
a - , 
Dr. Wullner and bos—they are made s 
wn responsibilit s an oftset to the usua e! 
and denunciation regarding America indulg 
} 
nm ov lrerma man \ i! now ike no 
( missions t of A in engag’ t Vhis 
7 ] | 
ier will rea ( pass that \merican 
Maer \ engag irtist having a tract 
} 
vith a Ce ul anag ind the wi with 
+} \ 1 
e Ce in nage Why n itt t sim 
+1 
i keep quiet about America Che Get n 
ger 1 t criticised b The re , 1) 
\ 
\\ ullner, the ron taken in b ! \ cn 
, : 
l¢ paid ft ing’ at ‘ ind | ther ex 
penses, as enum ilx hav eache in 
npr Losstagl } 
precedented est } ‘ ‘ t | 
sani t 1 chestra even Nn 
that he sar Cx i that \ine in 
t Cs l | il at { ‘ 
at a reat ‘ erm t i 
\ niract { the Ame ’ 
in ' it , +] \ , , 
i ’ ike the tour { i 
| ves 
rit \ iv na 
4 th ul i iL ‘ inl by 
i i the Hle t | 
( ink Pp t thre ly 
, 
! in in} cs ( 
re { ‘ ume | f work ! tir 
t subject t robab \\ t t! 
-oe +} ‘ ; } ’ 
' ’ ‘ 
‘ ‘ 1 ‘ if 
t ‘ ve é ‘ if 
} pape ‘ I tive 
, 4 
ihe Kuss vorlice on ot cert i 
another ve < ( I ke Ler! 
I ly Ru i nee tne Db ‘ ‘ i 
9 . f ] 
perviston I tive | ) N in 
i. rder to s ‘ t ‘ 2: % 
i poor fund an ; nit t e that the 
} 
i regare | ert I 
f In Ru { i " 
t! lation { t rt 
von ne oy ( i ‘ 
, mg f P ) ttionat 
nature \ ré \ " neert 
, 
tet r 1) il ' ’ if 
heho | whet ‘ aL ed be ! 
core the { nt ‘ y nt md no «a 4 
in ie Tt tra itio1 if the t { f th 
encore 
Harold Bauer. 
There were piano heroics last t at 
P \ericulteur the real +} tf eT 
played the tollowing program and th use ret 
to stir, and he piaye Schu inn cata a I t 
il he piano pla ny I n heard trom Rulbinstes 
, , m , ‘ 
ip, have never heard it ihen t 1ucdience was 
“sf more det rl ac { cat? i lt ber 
: , , , 
in ilter ail t VA recalls. the { ha ‘ 
wer to 1 ite Ba de ition ¢ ort 








in the usual encore formality. Bauer cannot 
I galleries. 
u ration en ut mineur. . Beethoven 
mit meus top 
Mendelssohn 
mineu (op. 11) ochumann 
Chopin 
t Chopin 
Ravel 
\ Alka 
| /} Schubert 


reached such technical power 


development that he can subordinate it to his 

trol to do with it as he pleases, he plays with it; 

no | er plays, but he plays, he dallies, with his 

hi he effort has ceased and the technical dis 
sappears Chen comes the consummation. | 

think it was attained last night in the Schumann 
nata, in which the touches of the recitative, of the 

e phrases and all that inner detail were 


rm rht forward in a sort of chiaroscuro that spell 


bound a whole audiences musicians, 


of pianists and 


ause it vas uch a demonstration of the es 
tive kal ri alysis, utterly victimized and 

ht to bay by the infallibility of the supervening 
muical ontrol There has been very little big 
iing heard hereabouts like last night's 

rile ohn fugue was clairvoyant; the Cho 

n | or nocturne and the polonaise C minor, 


ere colored with dramatic ef 


ann sonata and the toceata 


magnificent expositions of the heavy artillery 


the piano, and, a Irs, Rummel, the widow ot 
te Franz Rumm who was present, called the 
{ was a “tour de force | have heard Hat 
ti nd time again, in London, Paris, 
York, boston, Chicago, with orchestra behind 
1 ne at the instrument; | have heard him 
private ind alone, with a few inti 
| have heard him play the archaic, the 
half classical, the romantic, the purely 
Har, the unpopular and the most modern im 
pt nist ve t Hle has always been inter 
iccording to moods, in fine shape or out 
ce, but alw artistic, always musically very 
eply concerned lis work; but last night he was 
be Vial he Prometheus ot his destiny : h 
the lights of fate ahead and made of them just 
ut de ca fhe audience was entranced 
ext Thursday is | econd recital, and unless 
! t yx hanes f the New York \letropoli 
(pera Company at the Chatelet is completely 
i wi unable, much to my regret, to 
his progran | hope the opera will be sold 
hi ll be Bauer's forthcoming program 
‘ ‘ Bach 
Movart 
21) Beethoven 
Cesar Franck-Bauet 
br ihm 
Brahms 
Brahm 
Liszt 
lL iart 
to unravel the French nomenclatur 
( re and for do put ut There 
le « in this system: it is the same a 
fixed: but. for instance, si mineur, thr 
( is the G minor You all un 
' 
Oh, Oscar! 
Yor} uld be prepared for anything in the 
lla rst lin big ballet meluded There ts 
hanging’ fire There is singing 
ne cal ve singers without having a 
RLU MENBERG 
\ 1 i the: things which could be 
1 tor seventy-five years notably Le \ hi” 
\\ press agent stories of opera 
new iper interviews with them, sense 


Strauss, our copyright law, 
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lhe 


ona new lease of life each spring, when sarsaparilla, 


subject of musical therapeutics se: ms to take 


sulphur and molasscs, and other health topics form 


part of publie and There 


really 1S 


a laree private concern. 


ilk 


the present generation 


omething in all this t ibout the healing 


power of music, and when 


grows up it may expect ce nfidently to experience 
cenes like the following in any well regulated in- 


stitution 1 


r tonal tonics and harmonic hygiene: 


Docror—"So you cannot sieep Simple case of 


You will 
the 


Bach's violin concertos. If 


msomnia irs to the Bach ward. 


(a0 up 1 


ten fifty-four times im succession to slow 
any ol 
dl tl 
but [| don’t think your case is quite so 
as that. ne dollar. 


“tlow do you do, Mrs 


movement trom 


ou are not cure will throw in a few of 


his 


SCVCTE 


cn, We 
motet 
Phank you. ; 
Not rid of your 


ulget 




















\ 
f f t te r 
( t ) W t 
1 t \\ I 
: rag: os 
nervi ess Did vou take mustard and Mozart, as 


| suggested No relief Well, we'll try a Brahms 
bath Phe most restful thine in the world. We 
charge the water with electric wires running from 
a music machine that performs a Drahms_ sonata 


for piano and violin. 


how Ch 


Verv simple when you knew 


it causes sympathetic vibration of th 


molecules in the water, and you will find yourse f 
soothed long before the end of the scherzo 11! 
thank vou for fifty cents 


“A eel depressed and 
little life 


Our Puceini pills 


new patient, aren't vou 


todey and interest in 


No appt tite 


\We've got just the thing for you. 


never fail to wake up a man in your condition 
Ilere is a box of the ‘Tosea’ size. The compressed 
torture scene is in every one of those peliets. Tak> 


two at night and two in the morning 


life 


They will 


vive you a renewed interest in Four dollars 


rp] 
please 


‘A toothache, eh? Easy as A, 


i little of this Strauss 


B.C 


Slution made up of a 


Gargle 


\\ ith 


mixture of Clytemnestra themes and fragments 


Chat will 
nll forget 
| will have to charge you ten 
Yes, it is a trifle high, I'll 


from the battl in ‘Heldenleben.’ 


epts le 


set all your teeth on edge and then 


ibout the sore 


on 
dollars Reg pardon: 
had to 


11 


bottle sold 


‘ 


admit. but we agree to pav Strauss a royalty 


on every 
I say, nurse, we're running a little low on som 
that 


lschaikowsky tablets, Beethoven 


of our stock. Just see, will you, we get in 


more of the 


some 


balsam 


Cherubini capsules, Purcell plasters, and 





VARIATIONS 


Liszt lotion. Dilute those d'Indy and Debuss, 
drugs, mark them “Deadly Votson,’ and don’t let 
me give any of them to weak-minded patients. I’ve 


decided to use that mug of medicated Mendelssohn 
for \nd mind that 
you keep the Schumann symphonic salve in a cool 


muling infants in the future. 
place. It’s melting very rapidly.” 
npme 


Virginia Keene, Musicat Courter representative 
from Buffalo, tells of a lady high in cultured circles 
there who referred seriously to Chepin’s best known 
compositions as his “noctoroons.” 

nre 
Chicago teacher 


Lhe 


this column in the past with many a characteristic 


pianist who has supplied 
hon mot regarding pupil happenings, sends this new 
one: “A prospective pupil of mine had stumbled 
haltingly through several pieces. Finally I stopped 
‘What don't 


\fter all, music teaching ts only a trifle above bur 


him and asked: else you know ?’ 


glary in the first degree. What an enormous out 
lay of time and money as against the pitiful results! 
Vive le self plaver.” 
RR es 
Nearly all the Viardot Garcia 


obituaries men 


tioned her vocal adaptations of Chopin mazurkas, 


but none of them remembered the famous song 
stress’ duet arrangement of the Schubert-Liszt 


‘Soirees de Vienne.” It is the best of all her tran 


scriptions. 
eve 
Robyn, 


Alfred G. “The Yankee 


Consul” and several other successful comic operas, 


composer of 
is an interesting example of “extremes touching 


each other,” as the French sav. Several davs ago 


the gatherer of “Variations” and Mr. Robyn were 
chatting together near the latter’s piano, and the 
contemporary music was the 


While he spoke the 


composer's hands were roaming over the keyboard, 


output of popular 


theme of the conversation. 
not sounding lightly tripping tunes, as might be 
supposed, but executing fugal figures in Bachlike 
counterpoint of the most approved pattern. — Finally 
that Bach?” 
“it's Robyn. but I’ve fooled 


may a connoisseur into believing that it’s Bach. I 


the listencr interrupted with: “Isn't 


“No,” was the answer, 
simply use his formulas and improvise my own 
themes.” 
Mr. for his 


facility in mimicking the Bach style so cleverly by 


Further experiment proved the truth of 
Robyn's assertion, and he accounted 


explaining that he had been literally brought up by 
his father in the “Well Tempered Clavichord” and 
knew backward all the cantor’s works for piano 
and “I am convinced that the ease with 


organ 
which I write and score my comic operas,” con 
cluded Mr. Robyn, “is due primarily to the assidu 
itv with which | studied Bach, and the thorough- 
| know You could call on 
me at any hour of the day or night for any or all 


ness with which him. 
of the preludes and fugues, and I would be able to 
play them for you from memory, on the piano or 
organ. I don't suppose you ever thought before of 
Bach as an aid in the composition of modern mu- 
sical comedy, eh?” 

nee 


The famous Dreher Restaurant in Vienna lived in 
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blissful ignorance of the nature of “boiled onions ing the ascent, .he passed a grated door, through overture, \ 3, play neert I. flat), Wagner 
in cream” until Francis Macmillen went concertiz- which steam belched forth in hissing clouds Liszt evening lvaust verture, “Tasso, etc.) 
ing in the Austrian capital. Secret agents of this “Is it permitted to have a look at-er-the other Erahms evening ril pho I} tlat piano 
department of THe Musicat Courter report that place?” concerto, “Academi ( \lozart eve: 
the epicurean American violinist found his way to “Certainly,” was the gracious reply, and the ing, Modern evening leulensprege 
Dreher’s one night and asked for the succulent vege Angel took the curious one inside The American ler’s fourth symphony, song Wetzler, et 
table of creamed and fragrant memory. The plain ¢ omposer found much to interest him, and scurry Bach evening Next seas ‘ new 
waiter, the consulting waiter, and at last the head ing about soon was lost to view. chestra will be at Mr. Wetzler’s disposal, consisting 
waiter, all confessed their inability to supply the His angelic escort, who had stopped at the en t picked young plavers, and the Opera and Phil 
dish demanded. Messengers dispatched to the chef trance to discuss professional matters wth th harmonic patrons of Riga are looking rward toa 
brought the reply that the culinary commander had Guardian, became worried at last and began a svs- winter of choice and unexcelled musical pleas 
hrugged his shoulders and laughed sneeringly. tematic search for his charge. He found him final inder the baton of the former New \ ‘ 
With the trio of waiters at his heels, Francis Mac- ly seated before a fiery furnace, and gazing gle 
H illen strode to the kitchen, took off his dress coat, tully at the persons writhing in the furious tlann NI by : 
rolled up his sleeves, called for half a dozen onions, (jy the door of the furnace was an asbestos plat som isp : ’ 
ind, within a scarce appreciable period of time, pre nscribed: “Mus’c Publishers personage thorn \\ vO 
pared a mess so savory that when the chef peered “Come,” said the Angel to the American ( OF 20F the statement that narch, wh 
into the pot he sniffed delightedly with respect and poser, “we must be getting along ull a prine cna ng | 
veneration, tasted smackingly of the toothsome com “You go on,” the man of music answered, with ¢ would revive t eee | 
pound, rolled his eyes, licked his jowls, and bow ut taking his eves from the scene before hi on , cil the 
ing low, exclaimed ‘Meisterhaft Fourists who soing to stay here This is heaven enough for me ks od RAOCER | h observan ind Cannot pr 
visit Vienna in future will find Dreher’s menu ad LEONARD LIERLING my ! ce ' ent or the ¢ 
vertising conspicuously on its front page “Onions ha et real t Court | ts, 1 . 
1 = , 1, } th : n n I 
la Macmuillen he Lactate er of the inf — THE RIGA REVOLT. = , 
tion just given adds also that the chef has ha - ' 
printed on his visiting card the line “Pupil of Mac Che rumors which —_ | New York last - : - ae ap 2 ' ; ae 
millen,” but readers of “Variations” may rest as ter concerning a conthet between th che : bs 4G 
t \ 
ured that the jokester has been reprimanded prop the Riga Opera and it Hau Hermann | ; a ; se 
erly for his attempt t@ impose up the with such Wetzler, were grossly « rat Vv | é ' - ' ;, 
in unseemly jest. terested in disseminating false ney regarding the ap en - 
; nee vork of American musicians ing abr : ; 
H lev's comet but tl its t va tak bi Mt se ‘ . ol gus : P s 
; sty ] } ’ silyl hy ] 9 — 691 1, , ecl pote t 
ere positivel — troubl md been brewn { the hk ! : 
lhe following might suggest something to those ‘/Pera orchestra | a © oEtor Ir. We \ 
composers who (like the four volume novel writers Ws engaged to head that orga ition \ re = i \\ 
1a Mast period leave noth ne out ot their works cihation finally was ef UK between the player und ‘ , ' 
and put nothing in. The amusing story was printe | the managing tee, all the demands tor high . — hat ’ 
im Harper's Weckly some vears ago salaries were grant ul everything emed t 08 
‘There 1s one thine vou must remember above ugur smooth sailing when the American con . ' mr 
verything else.” said the city editor of a St. Lou took the musical hel n Riga ae 
paper to a new reporter, “and that is: tell in’ th Soon, however, it became evident that the men { ‘ | 
first few lines what vour story is about—in other bers of the orchestra wished new concession aie . 
words, give the substance at once Then follow encouraged by their former victory, their deman ) 
with a recital of the facts, and conclude with inter- 8T¢W peremptory in tone, and were of such a natur (x | 
views with the people concerned. That ts the onl that Mr. Wetzler, 1 IS VOU vas dra 
rderly wav of writing vour story.” he quarrel, for his men asked | to support th Paul Kefer as Celio Soloist. 
Che new man gave close attention to this lesson, 4S against the impresario and the directorial cor Kef () 
ee ee a eee ae se \ir. Wetzler’s employer vith whom he wa 
news item reading as follows on the best terms Of course he refused, and 
‘Rufus Jenkins, a carpenter, slipped and fell in On the sole ground that, being entirely taken 
Vine street vesterday and sprained his ankle bad] with his artistic duties, he could not possibly enga 
“Nir lenkins was walking ilong \ ine strect when im the pers nal differences ebate and contre ai 
uddenly his feet slipped from under him and he Sies of the orchestra 
fell, spraining one of his ankles Thereupon an organize pposition was begun 
‘When seen by a reporter he said: ‘I was walk- against him by some of the leading players. The 
ing alone Vine street, when in some wav my feet hampered discipline at rehearsals, and did ever 
lipped from undet e, and I fell heavily to the thing in their power to discredit hi musical 
dewalk, spraining one of my ankk — Upon being detect na particularly unserupul 
“Mr. Frank Fuller said: ‘Il was walking behind ‘®trigue agaist the leader, the concertmaster of the 
\Ir. Jenkins on Vine street when I saw him slip and Organization: was discharges IMMA the of 
fall to the sidewalk When I assisted him to ris chestra wrote n imsuiting ietter I protest f th 
he told me that he had sprained one of hi ankles.’ directorial board, ar that bee at once announced 
Dr. Thomas Rich, who attended Mr. Jenkins, the dismissal of the entire orchestra, beginning with 
said: ‘Mr. Jenkins has a badly sprained ankle, duc the end of the present sea The memb 
to a fallin Vine street. He will be laid up for some Mr. Wetzler responsible for the result ed 
time Ithough, as a matter of fact, he was | elf a American Artists. 
‘Mr. Jenkins could not attend last night’s meet ich rprised as the ut the irm events ha 
ing of the Carpenters’ Union he president, in taken For the balance of the season Mr. Wetzer 
convening the meeting expressed regret that Mr was the target of imecessant a ance ;, yer 
lenkins could not attend, as he had slipped and persecutions, but he carried t the artistic proj 
fallen in Vine street, spraining one of his ankles.” planned by him last fall, and his success with | 
nee wublic— they understood perfectly the nature of the 
Something, too, for c mposers of anthems machinations against | gained stead thr 
“What State do we live in? asked the teacher out the winter 
n the primary geography class Phe six Riga Philharmonic concerts led b 
And little Elmer, thinking of his Sunday school Wetzler were given with the rebell s mem ) 
( itechism, promptly replied ‘In a state of sin and the ¢ pera orchestra, and this tact makes evet t 
miserv.—Chicago News. potent the significance of the enthusiastic press n 
eee tices with which the Riga journals rewarded th : 
\n American Composer died, and was, of course, Philharmonic series The concerts consisted of a tablishme 
directed to ascend to the Abode of the Just. Dur- Beethoven evening (ninth symphony, “Leonore 
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COMETOLOGY. 
stronomical staff of 
busy interviewing 
nteresting chat we had 
the conversation ot 


1 
sical 


firma 
no littl 
discourse 

, our great 
ubject of musi 
Wednesday night, 
by means of our 
ought the 


trouble in 


comet 
any 
nderstanding out 
tr to us to 
Halley's 


feat 


mean 
nglish, a 

us But of 

That is the 
wnorant ol 
urprise at this lin 


and we were still more 


lattered to hear H. ¢ reply 

| | 1 ’ 
nglish whenever possible, 
| have a particu 


for three good rea 


who gave me my 


condly, because the 
William 


b cause 


that is 


world, with 
thirdly, 
of all 
rature, employs 
rh which to en 
he blush that 
1s compliment, 
ot your rem 
we asked 
is an honor that 
lL h 


better relate some of 


ive seen a 


served on your earth 
planets Hlow does 


distinguished visitor 


the earth would do 


uch space at our 


“Space! Oh, yes, of course! You are cramped 
Do not take 


“| suppose you 


up down there on your little baseball. 
offense at my joke,” added H. C, 
refer to the space at your disposal in the columns 
We nodded. 

[ shall only relate a few events 


of Tue Musicat Courter 2” 
“Very 


during my last nine visits.” 


well. 
We were alarmed, but 
there was no help for it. 

ene. 


portant person in your world 


began: “In the year 1305 the most im- 
that is, in my mind 

was a very serious, gloomy faced man I saw trav- 
eling to Paris, seeking a home far from the bar- 
barians who had expelled him from Florence. He 
Dante. I suppose you know his works 

We looked 


hifted about in our chairs, but H. ¢ 


was called 


by heart?” very uncomfortable and 


*. continued : 
“In 1378 I had another peep at your little globe. 
very one seemed interested in commerce and travel 
then 
attracted my attention, though he was at that time 
He 


is known now as the father of English poetry, and 


just There was a man from England that 


n Flanders on business for an English house 


his name was Chaucer. You of course read him 
day.’ 
thi 
Ht. ¢ 


145060 | was 


every We pretended to be too busy writ:ng 


down comet's 


But 


remarks, so we made no reply 
was willing to talk, and we let it. “In 
sailing through your skies again, and | 
was particularly struck with a little Italian boy of 
about eleven vears of age who was amusing him 
self with toy boats the sea his home in 


on neat 


Genoa. I find that he became quite a sailor when 
(Of course his voyages are trivial af 


like me, but 


he grew up. 


fairs to a traveler for a mortal man 


he was above the average. [do not understand why 
that streak of mud and stone you call the American 
Continent was not named after him, for you say he 
overed it. And that Columbus monument in New 


York at 


you had hired the sculptor | saw on my visit in 


dis 


lifty-ninth street is about the ‘limit. ff 


to sculpt a statue to your discoverer f think 
describe your Central 
Michael Angelo’s 


be mwed 


the world generally would 


Park as ‘that green place near 


statue of Columbus.’” We our heads in 
sorrow at this rebuke. 

“When I wandered over this way again, which 
according to your method of reckon- 


was m 1007, 


ing dates, | had the immense good fortune of get- 
ting a copy of a new tragedy fresh from the press, 
‘King Lear,’ as it is called. I also formed a special 
attachment for the genius of its author, an attach- 
ment, | may 


savy, which has increased as the vears 


roll by. I saw Shakespeare in sorrow at the death- 
bed of his youngest brother Edmund in that same 
vear 1007. In Italy at that time I found no Dante, 
Columbus or Michael Angelo, but there was a new- 
fangled sort of drama with a primitive musical ac- 
form of 


since developed into that funny kind of singing 


companiment, which entertainment has 


circus you call opera. I kept my eyes open for that 
young opera when I ran over this way in 1682, and 
| was glad to see the progress, for it certainly 
needed it. In Italy there was a young Scarlatti, 
about twenty-three vears old, who was turning out 
quite decent music for that age. While in England, 
one Henry Purcell, then twenty-four years old, was 


the lion of the musical world. His opera ‘Dido and 


7Eneas’ was heard on all sides. But the great event 
of that visit, from my point of view, was the beauty 
of Nell Gwyn. Whew! It is 
no wonder King Charles”-——- 

Here we had to interrupt H. C. In 


Talk about women! 


the first 
place, we could not permit scandal in our columns, 
and, secondly, we wanted more details about music. 
“{t seems to me that it would not hurt your musi- 
cans to know something outside the province of 
music,” retorted H. C. in a little huff. 

We acknowledged the wisdom of the remark, but 
replied that what our musicians most needed was a 
little knowledge of music. 

“Oh, very well, if you want music, here goes,” 
said H. C., launching forth into a torrent of words 
“I took more 


and more interest in music every time I returned to 


that taxed all our skill to transcribe. 


your earth, for the simple reason that your music 
But | should like to that 
Newton at a dis 


went on improving. 
visit of 1682 | also saw 
He the first 
understand the laws of the comet world, though we 


say 
in my 
tance. was one of you mortals to 
comets have been calling on the earth from time to 
time for several million years, 
too, that | 


was then Astronomer Royal of England, christened 


It was on this trip, 


got my name. Edmund Halley, who 


me. Many of the stars make fun of my recent 
name. But I think it more of a compliment to be 
known by the name of a great student than to be 
catalogued as Venus, or Mars, or Saturn, Jupiter, 
or some other outlandish title of persons who never 
Well, 


time to 


existed at all except in mythology. I came 
back to 
Handel 


rhere was some talk, too, about a new poem by 


your solar suburbs just in see 


buried in Westminster Abbey in 1759. 
Gray, called “Elegy in a Country Churchyard.’ A 
great, lumbering, blear-eyed Samuel Johnson was 
making no end of fun of it. In that year I noticed 
a Bohemian musician, one Gluck, deep in the study 
of operatic reform, for it seems that opera had gone 
all wrong since | left it in the hands of Purcell and 
Scarlatti. In Austria I found a sharp-witted, bright 
young fellow of twenty-seven who was rousing the 
ire of the older musicians of Vienna by his new 
His 
In Germany one evening | saw a little 
[ took 


a special interest in that tot of three, because he 


quartets and sonatas. name was Joseph 
Haydn. 


boy held up to the window to gaze at me. 


was so pleased to see me and held out his hands 
to catch me. He was a fine boy, that little Mozart. 
About the last sight I had of Italy that time was a 
There was a nurse on the banks 
The nurse 


peep at Florence. 
of the Arno with a baby in her arms. 
was frightened at the sight of me, and the baby was 
Of course | am accustomed to that sort 


For thousands of years the inhabitants of 


crying. 
of thing. 
your earth have been terrified at the sight of me. 


In 1456, for instance, just as the Turks had become 


masters of Constantinople, the nations of Europe 
were so upset when I appeared that they added an 
extra prayer to the Ave Maria, ‘Lord, save us from 
the devil, the Turks and the comet.’ But to return 
to the haby who was crying because his nurse was 
frightened. That was my first view of Cherubini. 
When I came back in 1835 that baby was an old 
man of great repute, director of the Paris Con- 
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servatory of Music, and doing his best to suppress 
and curb an erratic genius of a pupil called Hector 
Berlioz. In Paris at that date I found a big, fat 
man who did nothing but eat macaroni and make 
jokes, though he was greatly revered as the maestro 


dark, 
thoughtfully the Champs Elysées attracted me next 


Rossini. A nervous, lonely man, pacing 


[ found that it was Meyerbeer putting the finishing 
touches on ‘Les Huguenots,’ which made him fam 
city | 


the same 


the 


ous and wealthy next year. In 
the 
Chopin, both busy at their art. 


discovered dazzling Liszt and neglected 
In England young 
Italy 
the subject of the hour was the sudden and unex 
pected death of Verdi 


two, and no one suspected in him the g 


Balfe was beginning to attract attention. In 


Bellini. was only twenty 
lory of Ital 
ian opera. Unquestionably, the most famous musi 
I had a 
preference for Schumann, but it was not shared by 


that 


cian at that date, 1835, was Mendelssohn. 


any one at time. “There was a crazy 


young 
mob leader and comic opera conductor making hin 


am glad to 


self generally unpleasant just then. I g 
hear that the boy Wagner ar 


after all. 


younted to something 


“IT am sorry you earth men are such ephemeral 
creatures. It is only once in a blue moon that | 
find the same man alive on two visits, Cherubini 


was one, and | am glad to see that the little Saint 


Saéns, who was born during my last visit, is sti 


with 


you. But so many of your greatest men ar 
born and buried between my visits. Bach, Bee- 
thoven, Weber, Schubert, for instance, have never 
seen me.” 
“How do you know of these men?” we aske 
“Know them? How can you ask such silly ques 


tions? Do you not see that | am about sixteen 


‘Co ’ 
qd aimost entire 


million miles long and am compost 


You 


of bon - 


of luminosity: miserable creatures of about 


blood, mud, hatr and beer, 


six feet, or less, 


have no luminosity we Phe wondaet 


to me is how you thick, dense, dull things know the 


little vou do. If vou did not limit me to music and 
your petty, paltry globe I could unfold a tale that 
would make you sit up 


ll H. ¢ 


but that we 


We were obliged to te 


for so long a story, 


room 


to know who it considered th t men in the 


world today. outsick ol the astronomical stafl of 


Pune Musicar Courier 

‘To tell the truth, | have not thought much 
about it yet,” replied H. C., “as | have had so 
much of my time taken up with King [:dward’s 
funeral and Mr. Roosevelt's interviews with roy 


alty. The pomp and magnificence of that ceremony 
were impressive even to me who has seen so many 


of your mundane pageants trom the earliest Egyp 


tian to the latest British monarch. But I wish 
that poor Chopin could have heard his funeral 
march in London, with an audience of eight kings, 


a score of representative potentates, thirt thousand 


heli rs 


scarlet uniformed s« and millions of civilians. 


It would have been a balm to the wound that the 


success of Liszt and Meyerbeer made in his sensi 


tive soul during his short and melancholy life. | 


learned in 1835 that his poverty at one time 


Was $0 


bitter he seriously thought of setting out for the 


United States as an emigrant. Now, with regard 


to Richard Strauss” 


Here we eagerly listened. But H. C. paused in 


doubt, and finally remarked, ll you about him 
when I come again.” 

“But that will not occur till 1988, when we are 
all dead,” 


“Never mind,” 


Peal] 1 7, | . . - 
we woefully exclaimed in chorus. 
take 


! 
; Wil 
Perhaps by that time 


replied | “for it 
that long to get him placed 


front who will make 


like 


there may be others to the 


his antiquated orchestra sound the wheezy or 


chestrion in a beer garden.” 
H. C. turned 


Herewith from its perthelio 


departe d. 


THE WALTER SCOTT PUBLISHING COMPANY, LON- 
DON; CHARLES SCRIBNER'S SONS, NEW YORK. 


“The Story of Opera,’ by E. Markham Lee, M.A., 


Mus. Doc. 
Lhe elev t volume { the excellent story f Musx 
1 t hited Frederick ] Crowest, 5 ] v 
t lesk f me w kK waiting view \ work 
S re howey « sp with k epimg N 
the review pelled to rusl analysis « 1 
print .as vould t with tl fashionable 1 ‘ 
W i forgotte x months Six yea 
ence t ! i Viark Lee will is valuabl 
S it Is i s es ependent » the 
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OMAHA MAY FESTIVAL. 











occasions the city is reminded of what possibilities such a 
hody holds for the education of its people and that ne 
standard can be genuinely maintained without it 

Mr. Duggan and Mrs Tewksbury won immediate 
favor, and were repeatedly recalled 


Bjornson and Music. 


M 


was well filled with a 
iudience, and reported with much 
it Omaha t ( never fail to come for 


heerfully when their support is needed for a worthy 





A en eat Se OP A OM 





OSRORNE-LIANNAH 
ew York 


WEDNESDAY EVENING 
Shak er 


Osborne-Hannal 
] he 


> and stra 
Max | 
Symphoni r nt lat Smetana 
\uf Flugeln : ‘ Mendelssohn 
\uftrag Schumanr 
{ ler da I nyl tT 
Hannah) 
Walter Morse Rummel 
lame Osborne-Ila ! 
piano, Madame Bor 
It and Bridal ¢ 1 om Lohengrin 


Wagner 


Mr. Landow gave a splendid account of himself in the 
concerto and the audience accorded him an ovation 
Madame Osborne-Hannah was thoroughly appreciated 


he “Abscheulicher” won an immediate victory for the 





singer and she graciously responded to the encore with 


the waltz song from “Romeo and Juliet.” The group of 








songs following also gave ample testimony of her ver 
1 . 





satility and vocal equipment. She received many recalls 
and several gorgeous Louquets Madame Hannah's pre 
vious Omaha appearance was during the Trans- Mississippi 


Exposition, when she won many friends 


THURSDAY MATINE! 


rture, Der Improvisateor d’ Albert 


lame Movements from Rustic Wedding symphony Goldmark 
mer, from Son and Stranger r 
Arthur Middleton 
temperament Dances from Nutcracker Suite T'schaikowsky 
re day. and \dagio from concertstick (Mr, Fischer) Donany 
j Hungarian Rhapsody Liszt 
Y Den Fatale, from Don Carlos (Miss Baghy) Ve 


Stories from Vienna Woods Strauss 


which gave ier rich voice and in 


' 
I 
1 tl au t » Tuesday even 





Wednesday matinee, when he again ap 
h 





orchestra 
The orchestra should be congratulated on the capabil 
WEDNESDAY MATINEI ity of its soloists. There were no awkward moments in 
this festival, as every program was well balanced, varied 
and interesting 
THURSDAY EVENING 


ute 


Cantata, King Olaf 
Lucille Tewksbury, David D.' Duggan 
©) ha % 


' sochoty 


J. H. Sims, Conductor 


From a local viewpoint, the Thursday evening concert 
was undoubtedly the most eagerly anticipated and it is 





Che Minneapolis Symphony Orchestra had previously es- safe to say no disappointments were suffered. In fact, 


ts popularity in this community and on all sucl a vote of gratitude is due the management as all equip- 
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ments hay I tistic e arti we e and “King ( was giver Madame De Pasquali at the Saginaw Festival. 


Wisely ul pretation w < edd e offen 
: “ \fter her seas vit tan Opera ¢ 











Mill hk 


Alberto Jonas Pupil in Italy. 
Berlir tw Amet 
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GANTVO 


College ot Music of C incinnatt Cc ine innatt, Onto 


NEVADA REED . 


Van der Weer Miter 


Mesmzo-Sopraneo Temor 
Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 


Successors to the Wolfsohe Bureau 1 West 34th Street, New York 


F VIOLINIST 
Lo RECITALS, CONCERTS, MUSICALES, TOURS 
DN Persona! Address 133 E. 34th Si. Tel . 1849 Madison Square 
t Besegemest = KUESTER CONCERT DIRECTION 
25 Weet 42d Street, Hew Tork 


SCIENTIFIC VOIC E CULTURE 
Some prominent pupils ~Lillia Snelling, Metro 
“ee E. ylitan Opera; Cora Kemi agtc m, Fifth Avenue 


Baptist Church, New York, and Concert; Mabe! Pickard, Toronto; Mrs. Winifred Mason, First Church Christ Scientist, Brooklyr 
STUDIO: The Chelsea, 222 Vest 23d Street, New York 


HISSEM-DE MOSS. 
Madame JEANNE JOMELL! 


PRIMA DONNA SOPRANO 
Last Season in America Late with the Metropolitan and Manhattan 
1910-1911 Opera Companies 
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CHOIR OF MONTCLAIR HOLDS 
ITS FIFTH FESTIVAL SERVICE. 
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e and ther 
ted ly t 
nilar to that of 
d for a service 
« ! littl Jer ¢ 

















e Ot g 
1 ( ere re 
() | rv 
‘ ren 
l irs 
( Dr. Wolle and 
{ hlehem, Pa 


f tl vari Ss 
t - nt f 

\ r rks 1 he 
regard ) 


N e is averse to 
but ticket p 
x i Lhe 
ect 
a booklet 
with full informa 
vy lenet prosy pedantic 
‘ " attend these 
CT ni nhiiar with the 
\ e ¢! :' 1 lew compre 
gramatic mat 
ffort of the writer of 
the novice and an 








innoyance to the musician. The comments upon the “Pas 
on” music were exceedingly dull and tiresome, while the 
iti note upon the other numbers were couched in 
unintelligible diction Che final distressing feature was the 
presence of a host of unwelcome and uninvited singers in 
the form of the famous Jersey mosquito which kept the 
1udience busy brushing and clapping Music and mos 
quitoes do not form the most ideal combination 
Fir Meetinc, May 20 (Noon) 
This meeting was devoted to an organ preludium con 


Fantaisie in G, three preludes on chorals 





MARY HISSEM DE MOSS 
ing in the “Passion” and the Toceata and Fugue im 
) minor, played by Samuel P. Warren 
Seconp Mererinc, May 20 (EVENING) 

\t this meeting the first part of the “Passion Music” 
was rendered complete, in Which a large force of singers 
ind instrumentalists were engaged The Bach Choir of 
160 voices was divided into a first and second chorus, each 
with its own orchestra, stationed in the gallery at the east 
t ud of the church, under the direction of Clarence 
Dickinsor \ choral choir of fifty voices, under Walter 
S. Young, occupied the organ loft at the western end 
ove the pulpit. A quartet of strings and a harpsichord 
were at one side of the pulpit and a quartet of trombones 
rved as her in the tower and were used in connection 
with the chorals. The following completed the personnel 

ft the service 
Mi R \mory H, Bradf K lerick B, Cart 
R Ha I I k, Re Lewe 5. 2 € R« Hert I 
Rand I Rev. Edg S. Wie 
Na t r) Nicholas Douty 
Words of Christ (bass) Carl E. Dufft 
| > Mary Hissam De Moss 
( Gertrude Stein Bailey 
} re Hi. Evan Williams 
Rass Dalton-Bak 
' . Conrad B. Kimball 
t 1. ¢ rns, Tohn C. Dempse 
P Conrad BR. Kimball 
l lohn ¢ Dempsey 
} Wil t ( G “ 
i P t Ww t C. Goodw 
M Mrs. |. M. Goode 
M Mrs. R. ¢ Faleor 
The solo quartet was in the eastern gallery, Dr. Dufft 
d Mr. Douty,. robed black vestments, in the pulpit, the 
‘ 1 the fron pews 
lor five seasons the Bach Choir, a remarkably fine body 
f singers, has been under the able direction of Frank 
latt, who this year, owing to pressing business duties, 


found it impossible to continue in that capacity and so sur- 
rendered the baton to Dickinson, the 

delssohn Glee Club and organist at 
Avenue Brick Church (Dr. Van- Dyke’s). This 


Clarence who is 


conductor of the Men 
the Fifth 





choir is known all over the musical world. It devotes its 
time exclusively to the preparation and rendition of Bach's 
works so that in this particular sphere the festivals are re 
garded as the best in America. 
of the Bach Choir 


ciety engaged in specializing Bach. It 


In fact, with the exception 


new in California( it is the only so 


is a welcome labor 


and their efforts 
the 


are greatly appreciated, as evidenced by 


great throngs which attend the annual meetings, at 
which the rea] Bach is disclosed and rendered in as perfect 

The “Passion” 
faft, so that its 


singers, W 


a manner as 15 possible among mortals 
ago, Mr 
familiar to the 
sponded most nobly to Mr 


was given three years under 





content was thoroughly 
Dickinson's wishes 

To him who un 
dertakes its rendition it presents manifold difficulties, both 
technically and 


Bach’s music is of a two-fold nature. 


interpretatively. Its pages are only for 
those who climb to the heights; 
it that it rarely 


music. A 


yet, so inherently great 1s 
fails to appeal to those who know little 
about Bach festival of five long sessions en 
compassed within a period of forty-eight hours is an al 
lopathic dose which only the true Bachite can assimilate 
There was a church full of them, however, on this occa 
sion and the service was one to be remembered. A char 
acteristic feature of these festivals is the deeply religious 
atmosphere which pervades them, affording both spiritual 
and musical refreshment. 

which the 


church stands, the majestic tones of the trombones from 


As one walks up the beautiful avenue on 
the tower floating out upon the still evening air place one 
immediately en rapport with the solemnity of the occa 
sion before he has entered the edifice. When the congre 
gation has been seated the organ peals forth a prelude, 
followed by a choral by choristers and congregation, Then 
comes an invocation by the minister, so that by the time 





DALTON-BAKER 


the service proper begins, all are in the proper spirit tor 
the intensely emotional “Passion.” 
Che “St. Matthew 


world that an exposition at this time is unnecessary 


Passion” is so familiar to the musical 
Mr 
Dickinson proved himself an efficient and competent con 
and drillmaster, He held his 
grip and, with their aid, unfolded to the intent body of 
the of 


ductor forces in an iron 


listeners many and intricate beauties this mighty 


His interpretation differed little from that 
He 5c 


cured fine and varied contrasts and gave due prominence 


masterpiece. 
of three years ago. It was sound, scholarly, lofty 
to the individual voice parts when necessary. He exhib 
ited proficiency in dynamics and nuance and left nothing 
to be desired. He has a most expressive left hand, by means 
fol 


lowed him absolutely and in phrasing, intonation, attack, 


of which he secures most poetic effects. The choir 
sonority and unanimity it could hardly have been improved 
upon. In the more intricate passages, of which there are 
many, such as the tremendous Gethsemane episode, the 
effect produced was thrilling. highly enhanced by the tym 
was tremendous in 


pani. “Have lightnings and thunders” 


power and virility. In order to form an appropriate close 
to the evening an extra choral upon the theme of the final 
number was interpolated, after which came the ascription 
and benediction 

The soloists had little to do at this meeting. The special 
features being the splendid aria for soprano, “Bleed and 
Break, Thou Loving Heart,” admirably sung by Mrs. De 
Moss. Her clear enunciation, excellent vocalism and com- 
plete understanding of text and music enabled her to de- 
liver the aria most satisfactorily, which was enhanced by 
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The other aria, 
Moss 


excellently and also sustained the soprano part in the duet 


the accompaniment of flute and strings 


‘Lord, to rt I proffer,” Mrs. De sang 


hee my he: 


with 





contralto very effectively 

Mr. Williams was a welcome prodigal This Welsh 
American tenor, one of the brightest lights on the concert 
stage seven years ago, ] returned with a riper 
nd maturer art. He brought to his work a majesty 
id a lofty terpretatior which gave evidence of 
r to come His Irn is most auspicious, 
for t concert platform needs just such a_ gifted 
artist for the interpretation of these great s 





t g 
which only the best artists can render properly. His pres 


ence on this occasion was one 





f general gra ation. His 


one contribution of the evening, “Behold, how throbs the 
heavy laden breast,’ a most difficult aria and one to tax 


the capabilities of the best of mastered 


by Mr. Williams, who showed that difficulties did not exist 


His flexible of vocal resource 





nd exquisite art 





Baker, a newcomer from London, proved himself a 
a robust 
and 


evinced 


addition to our ical forces. He has 





noble lity and is a thoroughly competent 


ica ane 





before 

















class aviour, LOW 
the Father bending,” was splet rendered and had it 
been permissible he would undoubt have received ad 
remuneration in the torn ! ap] ciative applause 
Dufft, a long familiar figure at these festivals, again 
lelivered the strains set to the words 
‘ fluent ! etegant manner, Of all 
t 1 é more entrancingly beau 
tiful than this sa ifts the word f Christ to a lofty 
plane by the dignity t his mu ul by the lovely accom 
paniment of a solo string quartet. It was deeply impres 
ive and one of the 1 est efforts of the evening. Mr 
Cairns sang the few lines allotted to Peter in a creditable 
manner 
Puirp MEETINe MAY 2 \FTERNOON ) 
his meeting part f the ture ta rchestral nu 
terludium Che orchestra rees combined 
the G major neerto grosso N for strn 
Maguarre and Arnold L) Imetsch rendered the rarely 
heard D minor sonata for flute and harpsichord, and the 
string sectiot played the familiar air from the suite in D 
With all due reverence to Bach, the Wilhelm) arrangement 


st violins 











with the melody on the G string of the fir 
nore lovely, for the theme s in nobslity nd soultu 
ss when give mut on the er string Mr. Dolmetsch 
ontributed f rf numbers ! m the D min beng sult 
tor harpsichord and the mecting sed with the B minor 
suite for strings at Harte With these Mr. Dickinson tur 
ther disclosed his abuilit is rchestral conductor i 
rought to each nun ‘ elightful reading rlis 
tr y rm beat ' mistakabl neal  mispire 
| P nd evervt g ved smoothly M Wiilliar 
was t ist, witl Haste pherds,” fron 
thre { ristm C)rat t as ‘ Vas prime ni 
on, this eminent tenor voice was he lt e adva 
tag Indeed, th impre ion he created w ch that , 
pite of the custon whi forbade tward approbati 
in the form of appla s¢ ther Ww ¢ some wh could rt 
restrain themselves and veard se nd claps. It 
was evider that the rg ucliene was we ple ised and 
\ ld gladly a rded citer demonstt 
Lf | t ee! | le 
| eTH Met Ma EVENING 
\ 7:45 th ron s p from the towe i 
‘ ho erate w V w r the < me I 
t Passion After t usua re ctor t ‘ 
t t VOTK 1 cga vn 
was given compicte pre eve ‘ Mr. Wil 
iams appeared to the greatest ntage throughout. H 
ret 1 - tative } Hi pe nd tl 
t Bb st Ww ‘ vit except na roree 
ess Mr. Williams w erful “ t time 
r ‘ and sn ! u 1 In wonder? 
r ntrol w elight tistact Some 
‘ ues ‘ P , cevere pon the 
S é r ete ' ; reat 1 | 
| t t he r 1 pe wit the fT 
t M W Wh ! is gre t { Pp rat ent ‘ “ a5 
‘ < ! t« ‘ l¢ r the ic i q ‘ 
eful 1 t | WW tcew t eT 
pt ed s tle ! i ! . ‘ 
Sa 4 i! 
P hief sopt , ere vy Mr | ‘ 
nely Wit ts 7 ‘ ! t 1 tw 
boes, it was sung witl ful appeal t 
prof 1 impress ting fervent spe Ip the 
tudience 
lo Mr. Baker fell t f the work. The ari 
Bring Him bac : , ‘ c g cross with the ex 
site cé bl t ed sple ! port t 
lisclose the fine low f his voice, and the 
recitative and aria At ing.” was gentl nd t 
£091 . ‘ the ‘ ‘ 4 ; 











quiem. Dr. Dufft again invested the words of Christ wit 
mellowness and s mplicity and the few lines ol Peter were 
magnificently delivered by Mr. Dempsey. One of the high 
est phases of art ts t { doing a seen insignihcant 
t g so we at it excites ent Dempsey d¢ 
ned rather ge the itbursts l, “I know 
not what thou sayest i “I do not know the mat “ 
i passionate a 1 vociter den t gniiy i 
teristic of the impetuous Peter 
Mr. Dickinson rose to nighty heights with tl i 
vumbers and tl I respon led supet y Lhe excl 
th s Bart s i l l ! we! | 
overwhelming sity ke Here yet iwhule 
Lord,” was imposing ] g. One the veliest 
things of the tire festival was i pe ral 
life begins to f m every note cl ids 
tinct, the ensembi¢ periy bala ( pert \ t i 
I st | tifully 1 ! It was ging 
xcellence 1 st Pp B ( t s \ t 
emhicient singers \ re ul I y ‘ et 
given 
bu MEETIN May 2 \FTERNOON 
Ss was devoted te rais rg pre 1 a 
dress on Bach by Re i y EI Lic the mag ‘ 
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THE INSTRUMENTATION ae 


FROM THE LONDON TIMES. 


OF BACH. 











} 


effect, however, may fifth 


than 


the 
which has been played more 
middle of the 


lover ot ‘ é 1 he well | from 


quoted 
opportuniti ‘ ea i Brandenburg 


’ 
t 
the | is 


concerto, 


ing 1 nee quite lately in London It is in the 


which the 
the 


n at Queen first 


Zeit ist 


madwood concert, vr 


movement; a long sequential passage, in 


Gotte repeated descending phrases of violin and flute and 


idual cessation of movement in the orchestra suggests 


passages for harpsichord (or piano) without support, and 


a diminuendo, eventually leaves rippling semi-quaver 


and ring ‘ m to be sinking to a-cadence, when a wonderful 
er compositiot VIVi t energy 


Wednesd ] | 
though the 


takes p! tar As the harpsichord reaches 
major, the flute 


and WD, 


and violin enter with a long 


natural which, instead of resolving in 


ere is a cervain = 4] rd y, rise F sharp and D sharp; the other 


falling into the reiterated notes, and so the passage ex 


has not actual nds ane ads up to the return of the chief theme of the 


modern times vere is a remarkably subtle piece of orchestra 


few nature of the instruments with 


Had there been 


would have been ruined, anJ 


by the 
ad to deal 
effect 
unmanageable without the harp 


vorite uegested solely 


hut mposer | an oboe 


f the flute, the 


would have been quite 


ind certain hord Although he was too much occupied with other 


work 


to snow 


consistently in this direction 


that 


of his art te 


ting is there are instances Bach was keenly alive to 


the special possibilities of individual instruments when used 
par 
vatas for 


and to a lesser extent in combination The so 


violin and clavier, the 
flute 


violin alone and for suite 


rr viol ain sonatas for show how thor 








Direction 


M.H.Hanson 

















mstrument aL 
and the deh 
mecerto in A 


' , 
techhiic oO Cat 


hroad bowed pa 


saves 
the first movement of the ce 
recently played at Chelsea, is a capital 
of the terly use of effects which are typical 
stringed hestra 


Ss instruments to supply accompaniment 


© voices or chorus, the problem be 


came complicate: " element which was always one 


Bach—the 


mew 
of supreme wmmportance to 


offered by the 


pr tortal 


suggestion 
subject of the words 


1] 
aca 


This would seem at 
d difficulty. one becomes familiar 


and that 


but, as 


pure instrumental musik for instru 


violins, { ind voices together, it appears that, on the contrar 


same kinds of illustrative aspect of the latter helped him to give point 


pecial 


| < ipabihi 


to his use of instruments in a remark 


iffer t ble , | of hi first cantatas, “Gott wt metn 


ry large orchestra, and in one of it 


lem Feinde nicht geben die Seele 


! 


ily does the general color cor 


themes and figures allotted 


meello and other strings be 


mn of suc] ng to their own instruments and make up a wonderfully 


Parry poti ts mp schem Later on his schemes were generally 


moven irt plaved by the words in determining 


drawn twofold 
study of 


Bach”), 


close 


Jean-Seébastien 


an extraordinaril 


Esthetique de 


. . : 
! ae a regular practice ol 


melodic outline with ex 


the words; mounting phra 


ot aspiration, descending ones with 


repeated rotes give force to an emphati 


nstrumes bell 1 ‘ tio These are 


but 
Pirro’s analysis is carried through the use of undu 


among the most obvious types, 


stance to the oppo M 


lating figures, chromatic intervals and rhythmic features 
as they occur both in the vocal music and in that for in- 
struments which goes with it and amplifies its scope. The 
words in fact, freque:tly dictate the type of melody and 
the 
instrumental 


figure, and even a casual listener to either of 
that the 
color which is most suited to them. 
the 


source of 


tw 
dictate 
rhe 
recitatives in “Matthius 
the both 
that through them Bach arrived at the ideal use of his in 


‘Passions” will realize they 


we mnderful series 
show 


of re flective Passion” 


the words to be form and color, and 


struments Three 
first, “Du 
of the 


examples may be specially noted th 


lieber Heiland, du,” which dwells on the story 


woman anointing the Saviour’s feet with ointment, 
is accompanied by a tender, almost caressing figure for two 
Hutes; “Der fallt Vater 
repeated descending arpeggios for strings: 


Heiland vor seinem nieder” has 


the third 
and most impressive of all is “Ach Golgotha,” in 


and 
which 
the disciple contemplates the scene of the crucifixion, and 
the height and depth of feeling is expressed in an undu 
lating figure for two obio da caccia which expands in ever 
emotion b 


increasing interval 


If one 


as the comes more intense 


imagines the imstruments transferred—for exam 
ple, the obees used for the first and the flutes for the last 
the 
ments has been considered in 


The 


by such ac 


one realives how much indiviauality of the istru 


placing them as they stand 


first would lose its gentleness, the last is poignancy, 


1 


ange In the Passion music particularly, pet 


haps because it is the most deeply felt of all Bach’s work, 


it is possible to see these moments of clear 


miventional 


Wsptration 
usages to which the com 
“Wie wohl 


Phramen schwimmt,” for example, is aptly 


struggling with the c 


poser had accustomed himself The recitative 


mein Herz in 


scored for two obot d'amore, who play a swaying triplet 


figure broken occasionally by sorrowful long notes, but the 


convention which made it customary to use the same in 


struments in the aria following produces a far less appro 


ill 


priate quality of tone for the fl 
| Herze 


dir mein 
where Bach has exercised his knowledge of special 


wing melody of “Ich w 


schenken.” Again one may sometimes find 


i cast 
without called for 


instrumental technic 


by the 


its being directh 


words Such a case is the aria “Gebt mir meinen 


Jesum wieder” following the suicide of Judas, in which a 


violin solo capers about with elaborate figures perfectly 


written for the instrument, but strangely inappropriate t 
the subject. The very rarity of such a case makes this on 


conspicuous in the “Matthaus Passion 


lo the 
mstrumental 


most of the 
that 


by forcing itself on 


ordinary lsterer the great merit of 


writing in these colossal works ts it doe 


not mterfere with the main purpose 


the attention Those who look deepe r find that it con 


expression which is 
When Bach felt 


resources most aptly, and 


tributes an extraordinary wealth of 


unobtrusive because perfectly m_ place 


most d eply he used his technical 


o it happened that at the most bitter moment of the story 


in the “Johannes Passion” his feeling found vent in the 
irioso “Betrachte le,” perfectly scored for 


meme O« 
(amore and lute, and an equally poignant moment im the 
‘Matthew Pa Ach Golgotha 


\t such moments thought and expression ar 


sion” brought the recitative 


one 


Cincinnati Conservatory of Music. 


The Conservatory calendar for the week is 
Ma tal | 


ing, elocuti ecital by Bess helley, puy 
, assisted by Alma Betscher, pupil of Hans Ff 


Emma Nort 


upi f Frances Me 
week 


Monday, when the 


} 


Lhe musical 
piano 
Misses 
the hiennial convention of the 


Women's Clubs \ 


women responded to 


event of the was the 
last 
conservatory to the 
National 


concourse of 


most brilliant 


recital by Hans Richard 


Paur opened the members of 
Federation of 
large distinguished 
Miss Baur’s invitation and the ardent 


Mr 


contmegent 


applause with which Richard was received indicat 


the strong musical ex'stant in the Federation 


His playing was inspired throughout and he revealed him 


self an of the first rank. Following the recital the 


Misses 


and the visiting guests were shown about the conse rvatory 


artist 


Baur received in the conservatory drawing rooms 


and the grounds by the young ladies of the school 


Che past week at the conservatory opened with a most 
lrench 


Nonne; 


were 


delightful soirée given by the Department, unde 


Mo 


manner to 


the very able direction of Mr Scenes from 


liere’s “Femmes Savantes” given in a 


evoke the highest praise and the enthusiasm with which 


howed only 


efficient 


their 
the 
1 he 


Estelle 


the participants entered int parts not 


individual ability, but als« trost traiming re 
ce ived unde r Mr Nonnez 
Burston, Frances 
Mary Nonnez, 
Nonnez, Adler and. Charles Hooper 
Pfaff Adelaide 


tributed the musical program 


cast consisted of Winifred 
Weslow, May 


Razetti, Henri 


Pond, 
William 


Bingham, 


sinipson, George 


Benjamin Corinne 


(violinist), and Hewett (soprano), con 
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MUSIC IN BUENOS AIRES. royal palace of the Greek capital, Mr. von Warlich was Virgil Piano School Recital. 
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Pauline Viardot-Garcia. 


t-Garcia died in Paris, May 


Pari 
des, Tut 
ist be 
f singers and 
Manu 


was likewise 


iel Garcia 


died in 


1. Had 


she 
would have been eighty-nine years 


on that date in the year 182! 


Musicat Courrier has pub 


| (sare la, 


heralded as 


teachers 


Was 


was 


London 


bor 


ore than a century 


the 


n 


a 


well acquainted 


in 


few 


celebrated Garcia family 

with 
The 
inventor 


this 


of 


ago 


brother 


Careful 
re- 


of 
the 


the teacher of 
Madrid, 


years 


March 


he 


Beethoven had not 


s powers when Manuel Garcia was 


of the Garcia family was Maria, 


rel 


mi 


ant 


named 


Malibran. 


Al 


ved unhappy, this generation reads 


and not 
la 
Beriot 
inherit 
carcers 
died in 
premature 
tim 
nce r 


lied 
ed in 


lled, lived to 


d fam 


umong peopl 


Malibran 
Maria Garcia was born in Paris 


the strain of | 


of 


to 


Paris 


¢ 


ig 


(sarcia 


\ 


1e¢w 


married 


her 


of twenty-eight 


the 


younger 


Mancheste . 


last 


se 


lortun 


manysided 


he 


at 


taught 
her 


to attract 


received 


child 


tiny 
Vicente 
is 


i 


yned mm 


Manuel 


th of | 


1s 


a 


private 


wi 


of 


Gare! 
entire 
the 


se 


he 


mM 


I 


t 


tice 


ister and 
England, Septem 
The 
e rewarded her death as a tragedy, 


ngevity 


week, 


years before 


the 


of the 


violinist, 


which 
brother 


two 


“Madame 


e every one of her 


a happy married 


mn 
When 
at 


every 


the 


she 


Paris ( 


residence 


Like all of the 


walk 


of 


retired 


Dil 


ler 


rounded musical ed 


three when her father, 


i, cam 


family 


G,areia 


day 


Was a 


daughter 


hi 


When the 


» New Ye 


{ 


nIpany 


spent 


where 


hild received piano lesson 


iti 


ec ot 


\mor 


is melucl 


ibout s 


wed three 
} 
Ss} 


when 


(srand 


Seve 


triumphs 


dral, 


her 


mace 


\ 


| 


auline 


n, she 


and 
elder 
troupe 


rk 


eighteen 


and 


to 
and 


The 


theaters 


were 


when 


a 
father 
tenor, 


his son 


America 


nm 


number 


ot 


and 
had 


Garcia came 


gave cighty 


mace 


months 


received het 


she 


( Park 


mW 
It 


irst 


from 


re 


astonished friends 


teachers 


Shi 


wt 


ntect 


rs 


el 


debut 


later 


created 


(opera t 


S ipph , 


was 


Her 


j 


the 


parents 


but 


1 
roles 


for 


in concert 
tirst 
she 


of 


piano 


in 


studied harmony 


trained 


at 


appear 
mad 


Fides 


0 Paris in 1849 and 


in Gounod's opera of that 


interested 


In 


the 


revivals 


in which Pauline Garcia par 


Frenchman, 


the 


at 
Iropean 
were 


Katherime 


t 


country 


Mariant 


of Madame 


I hie 


1 


d 


urs 


Among 


i Brandt, 


beautiful 


tl 


on 


r 


1 


leading 


Viard 


mother 


Phe 


nard 


se Heritte 


Viardot, 


which 


vans 
Viardot's 


' 
friendship between 


Wn 


she 


vou 


most 


ot ! 


son, 


The 


conservatories 


arly 


ot 


ot-Garcia 


hundred 


piano, vi 


Viardot 


gt, 
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Madame 
] desiree 
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wrot 
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the 
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of the 
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his 
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Dresden with Kummer and other teachers, the young vir- 
tuoso went to Paris and there joined the Grand Opera or- 
chestra, remaining until 1840. In 1841 he spent a season 
in London, returning to Paris in 1842 and connecting him- 
self with the Opera Comique. <A period of activity in 
Leipsic followed, where Cossmann became solo cellist of 
the Gewandhaus concerts, 1847-8. The year 1850 saw him 
at Weimar, with Liszt, and in 1856 he occupied the post 
of professor at the Moscow Conservatoire. From 1870 to 
1878 Cossmann lived in Baden-Baden, and thereafter at 
Frankfurt, the place of his death 

best known for his “Concertstiick,” 
He ranked especially high 


As a composer he was 
many salon pieces and 
fantasias on operatic motives. 


as a pedagogue 





A PLEA FOR STRAUSS. 


the London Daily Telegraph, March 12, 1910.] 


[hr 
Strauss is once more in our midst, visiting the scene of 
London. The time is propitious, then, to 
Only the other day it was solemnly 
of compromise so 


mn 


many a triumph 
take a glance at him 
written down (in that amiable spirit 
dear to the hearts of some) that we are far too close to 
Richard Strauss to “place” him in his just and lawful 
position among the greater gods of music. Probably the 
same remark will continue to be made for many a long day 
But 


for the majority of younger critics, amateur music lovers 


to come, since compromise 1s the order of the day. 


as well as professional, his place is as definite as Beetho- 
ven’s in their opinion, and in their estimation there is no 
room whatever for compromise. Indeed, for many of them, 
those of tender years, the matter was settled once and for 


all “Elektra” Whether they liked that 
amazing thing or whether they detested it, they liked it or 


when was heard 
detested it with the whole of their young and ardent souls. 
Further, there is little room for 
the minds of many who have seen several per- 


No compromise for them. 
doubt 
formances at Covent Garden that even the few members 


in 


of the vast audiences that have attended each performance 


who frankly do not grasp the whole of the drama’s true 
inwardness have been moved beyond measure by the work. 
lhey, the most callous, the most flinty, the most solemn 
and serious upholders of tradition, of artistic decorum of 
they 


an emotion hitherto per- 


the mid Victorian type, of the “three B’s of music” 
one and all have been stirred by 
haps unsuspected by them. Even that amiable scoffer who 
the 

he 


mnajyor as a refreshment was 


was overheard to say in lobby after the first per- 


“Elektra” that 
the common chord of C 


formance of was going home to play 
over 
clearly moved, albeit, had he had ears to hear, he would 
have noted that even Strauss is not averse from the use of 
that refreshing chord, since it happens—perhaps of malice 
to be the last chord to ring in one’s ears in the 
the after 
We heard of 


fearful punctiliousness after 


pre pe lise 


core Countless stories came across seas 


the first American production of “Elektra.” 


prima donnas fainting with 
each performance; of the composer raising serious objec- 
tion at a rehearsal because he had actually heard the tones 
of a human voice in its agony ringing over (or through) 
his hundred and thirty or forty instruments; of the pretty 
wit of him who said, “Richard Strauss: if we must have 


Richard, let him be Wagner; if Strauss, 


Then 


a then give us 
Johann.” our the 
Channel spoke of the breaking of heads in connection with 


the “Elektra” 


again a critical wag on side 


performances because of whole houses be 


ing divided against themselves by that stupendous thing 


Emotion—like the roses—‘all the way’’—emotion stirred as 


nought has stirred them, for or against, since the early 


of what used to be called the Wagener bubble. 
Rightly oy 


days 
wrongly, Strauss has unquestionably moved 
his hearers to an extent in many cases hitherto deemed im 
He has 


others by the stupendous 


possible stirred some by the beauty of his work; 
of 
again by his abnormal means of expression 


that 


“bigness’ his ideas; others 
The point is 
Strauss has stirred the emotions of the multitude be- 
all Folk not 


only expressed their views with unusual violence and bril- 


yond practically previous experience have 


liance of rhetoric, for or against him and his methods, but 
most certainly the majority of them have been at the pains 
to think the 


most 


out for themselves 
of all the 
with Strauss in his latest development 
it, if 


mattet which, perhaps, is 


the amazing 


“ 


amazing matters connected 
Is it, then, a practi 


cal impossibility, is the facts be 


faced fairly and 
squarely, without prejudice, without cant and hypocrisy, a 
matter of even serious difficulty, 


achieved all this and more in his 


to place a man who has 
lawful position among 

the greater gods 

\ serious difficulty lies, no doubt, in the ridding of the 

mind of all prejudice, however well disposed one may be 

he making of the attempt 


the 


Such silly prejudice as is 

iumphed by the statement referred to above, of him who 

would seek to wipe off from his memory tablets the whole 

(for him) evil influence of “Elektra” by the simple process 
Cc 

course, only upon him who made the statement. Personally, 


of playing repeatedly the chord of major reflects, of 


I prefer the attitude of the amateur critic—a man, by the 
way, thoroughly well qualified by knowledge and a lifelong 
to form 


experience an opimon—who, refusing to read a 


single word of all that has been written upon and around 
the subject of “Elektra” until he had been able to form 
his own opinion after hearing the work, said honestly and 
fearlessly that since he first witnessed a performance of 
*Parsifal” in Bayreuth he had not been so deeply moved 
as by “Elektra.” It may be that herein is an example of 
prejudice on my side, since obviously I prefer the opinion 
of him whose leanings are towards the virtue | flatter my- 
self I also possess. But in any case the one is an honest 
expression of an opinion formed with all possible care, the 
other was a mere cheap gibe of a class that works an in- 
finity of harm when uttered by a person who may happen 
to be vested with some authority. 
minded; the other wilfully perverse. 


The one was open- 


At the present time there is an egregious tale going the 
round—it has been revived by the success of “Elektra,” for 
it first was heard in the days of the “Symphonia Domestica” 
—to the effect that Strauss is now composing, as it were, 
with his tongue in his cheek, that he is entirely insincere, 
and that his one object is to startle. Indeed, one biog- 
rapher has actually gone the length of saying that “at this 
point (about the time of the creation of ‘Tod und Ver 
klarung’) the composer seems to have fully realized the fate 
that his eccentricities of style were a great attraction to the 
public, and to have considered it his duty to startle his 
hearers with some new piece of independence (not to say 
impertinence) with each successive production I tremble 
to thing what that writer's opinion—or his expression of it 

of “Elektra” may be. Further, this amiable biographer 
adds that “it is, of course, too soon to guess what Strauss’s 
position among the musicians of the world may ultimately 
be; while he is still young enough to admit that his main 
object is to shock and startle, he is not too old to change 
his convictions, as he has already changed them once be- 
fore.” Is it conceivable that this kind of thing is sincerely 
meant? If Strauss is insincere in his expression, if, in the 
language of the old jingle, “he only does it to annoy, be 
cause he knows it teases,” is it not a hard, concrete fact 
that his “tongue has been in his cheek,” that he has been 
similarly insincere any time during these last twenty years? 
Rightly or wrongly, Strauss has remained true to himself, 
and his music of today, whether we like it or loathe it, is 
the utterance of a mind that has 
quite independently. More, it 
Can the same 
“great” composer of today? 


developed logically, if 


is the expression of the 
said of any other 
Assuredly, Strauss’s seat with 
the mighty is clearly marked with his own name, 


. . 
man's own time. be 





Ebann Musical Evening. 

On Saturday evening, May 21, William Ebann, the well 
known cellist, gave an informal musicale at his residence 
for some of his advanced pupils, with the following pro 
gram: 


Gavot . P be Popper 
Rebecca Stange 

Reverie ‘ Cenmadie mabe . ‘ ‘ .-Ebann 
Hortense Damm 
Variations r Boel mann 
L.. Tuschnitt 
Berceuse koe oceans’ Ebana 
Rernard Diamant. 

Springbrunnen jeucles s6aeh dacwe Davidort 
Bernard Diamant. 

Variations (Ms.) 
William 


Introduction, Theme and Ebann 
Ebann. 
Prie OS 0OKEO SRO UNED ENS > Tschaikowsky 

Bruchhausen Trio, 
Cello quartet as aT ery : 
Misses Stange, Damm, Messrs. Tusehnitt 
Mr, Ebann was prominent in fourfold capacity, as 


teacher, cellist, composer and accompanist. As a teacher 
his efficiency was displayed in the high-class program and 
the great ability and artistry exhibited by 
players. 


a 


the individual 
This rendition of his own composition stamped 
him as one of the best of players and a composer of talent. 
As an accompanist he proved himself thoroughly reliable 
and sympathetic in this capacity and afforded splendid sup- 
port to the soloist. Versatility of so high an order is 
rarely found in this age of specialization. 





Tetrazzini Engagement Unsettled. 

Madame Tetrazzini, now singing at Covent Garden, Lon 
don, has denied in a letter to a friend in New York that 
she “will positively sing” at the Metropolitan Opera House 
next season. It is by no means settled that she will sing 
Furthermore, Madame Tetrazzini refused an offer 


New York, to 


here 
from Gatti-Casazza, before she arrived in 
sing at the late Manhattan Opera House 





Gerhard on the Rotterdam. 


Frederic Gebhard, the violinist and conductor of the 
Gebhard Symphony Orchestra, of Pottsville, Pa., sailed 
yesterday (Tuesday) on the Steamer Rotterdam of the 
Holland-American line. Mr. Gebhard will spend the en- 
tire summer in Europe. A last act of his townspeople was 
to give a testimonial concert for him, which netted over 


ooo. 
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MUSICAL EVENT 
Season 1910-Il 


CONCERT TOUR 


ALESSANDRO BONCI 


THE WONDERFUL TENOR, KING OF BEL-CANTO 














Management: HAENSEL & JONES, 1 East 42d Street, New York 


(By Special Arrangement with A. CARBONE) 
CARNEGIE HALL, NEW YORK 


THE LATEST GREAT SUCCESS OF ALESSANDRO BONGI 





\s soon as the third year of contract of Alessandro Bonci with the Metropolitan Grand Opera Company had expired oridaet 
was engaged for three concerts at the Payret Theater in Havana. The financial success was so great that he was engaged to sing one 
cert, singing in four concerts from May 5 to May 11, and it was impossible to stay longer in Havana, having to leave fro ew York 1 Deas 
on May 17. The following notices from the Havana newspapers give an idea of the triumph of Alessandro Bonci in concert 
Bonci’s Singing Stirs a Great Audience to Wild Enthusiasm. ' It has been many years since such an audience has been it 
: } ance at a theater in Havana as was at the Pavret t nieht 
> . : Oo > ‘ -@ . © « ‘ “< . P > . . 
Bonci was given a tremendou _ovation ; resp nding to an encore been many more yearsesince the music Hyped 
he =e the “reconto” of Bohemia as music lovers here never heard thoroughly enraptured as they were with the singing of 
before. It was the clou of the evening, and when the “bravos” had eee 
. awe ‘ > @ sias f the ; > . . . al] TET a . 
died away and the enthusiasm of the audience had been partially While the reputation of Bonci had 
- > J - ’ ¢ > +4 . > - > ire , r , - 
expressed Bonci had answered the tenth call before the curtain him, it was evident from a careful analys f thi ise 
Bonci was first on the program The audience was rather that the public was ready to turn one way or the other if i Elo 
lymphatic at first, but soon grew enthusiastic and from then on labored had been but ordinary, the audience would have been p 
strenuously to show its most hearty appreciation. His perfect style of unresponsive And it took but one part of thi 
singing and flexibility of voice was easily recognized in this work, to establish himself Then the balance of the evening was a triun 
which immediately came to justify his fame—Havana (Cuba) Daly seldom witnessed, even in the emotional city of | na.—Ha 





(Cuba) The Lucha 


Post. | 





WILLIAMS PARMELEE 


| CONCERTS, RECITALS, READINGS WITH MUSIC | 


HOWARD DAVI 


| Address: ANTONIA SAWYER, - . 


j 














Persona! Address — 134 Carnegie Hall, Hew York City. Management—i 8. Pond Bureau, Metropolitan Life les. Bidg., aT 





"Phone 2187 Madison Square 


CARL TOLLEFSEN 
VLADIMIR DUBINSKY 





S 


251 West 88th Street 


vase BURRUTT wie 
NELSON rey 
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TOLLEFSEN TRIO 
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Exelesive Masagemest!: VVALTER R. ANDERSON, No. 5 West 88th Street. 
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ANTONIA SAWYER, Manager 
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MUSIC IN THE SUNNY SOUTH. 





Jacob Bloom, conductor, that gave three large and 


the sunny concerts during the past season and ts pre- 


iter has for much greater things next year rhis orchestra 


Mr 


mething more than 


paring 
tton and Bicom for his pupils, but it developed 


an amateur affair. Some 


was started by 


past, h rapidly int 


a penny photo with women of the city became interested 
foot to make it 


ther symphony orches- 


society 


wet weather to thy 1 it. and soon there 
orchestra, like any 


the 


was a movement on 


it iS nature weep ofessional 


music festival tra, and so Symphony Orchestra Association was 


formed During the past season concerts were given with 


forty-two performers, Next year the orchestra will have 


ind probably a guarantee fund of $30, 
Phat is the 


consummated 


itty performers 
the pe plan now, and it looks 
Mr. 


orchestra of 


for three years 


symphony if it would be Thus is one of 


‘ operations tal , life 
en Musical u his 
thr 


ambitions realized He has an 
people of Memphis are 


His 


wh, and it is one which the 


verything proud of The following program, on which Mary 





ne 
make 
a tew peop 


kies 


Why, in Mem 
mut the 


big 


*Beeth 
st ball wane 


tand; 


May 24, 
men tron 
Mlem 


their 


el ! 
volunteered 


women have 





can easily 
Wipe out the 
treasury with 
mmunities might 


One thing 





very time 


sport why 


TACOB BLOOM 


mecy 


raising 


oist, will show what the orchestra 


Wagner 
Victor 
Schubert 
Handel 
Handel 


Strauss 


Saar 


Schuber* 

Bizet 

red ! ging P Saar 
MacDowell 
Gayno 
Ware 


C,utran 


idily 


Harriet 
' 
vals« Thousand d One Nights Strauss 
children ‘ 

was as fine a thing as one would 
blue 


gotten up, with full explaratory 


program hook 
wr was 

and gold—artisti- 
the 


orchestra, patronesses, guarantors, 


See Done in two colors 
f the 


1otes ON sym 


stival by H 


Ie the 
Kirst Methodist 


personnel of 


other orchestra—and without 
The 
should 


wonder ful.” 


: just hike that of any 


some dru 


advertising of kind 


the 


any people of Memphis and 
our orchestra, tt 
And that 


Bloom, because he prides himself 


musicians all say: “You hear 


is splendid, and th 


’ ’ strings are 
en the final re s 


] 


: ; leasing to Mr 
Memphis only z 


the 


very 


work of strings—he being a violinist himself, 


had 


another 


my the 
reputation for 


and having most of the string players for pupils at 


His is a 
one time or jut he mainly prides himself on 


the ensemble, and, though it was good this year, says that 


xt season it will le something long to be remembered 


Keller ha Che Beethoven Club, under whose auspices the festival 


and has pre given, ts, of course, the leading musical club of this 


and 


re ” , 
Creation,” th tion 


Mr. and Mrs 


ian ) 


for many years has been the sponsor for those 
irtists who have been brought to Memphis. The presi 
[ Mrs, Jason Walker, and one of 

Mrs. E. T. Tobey. Be 


members in it is 
to say About club matters, Mrs 


leave ‘ den tf the club now is 


] 


hev will spend he 1 ictive 


leal Tobey 
important musical personages of the South 


here and recruits her class from 


that 


he way of school 


South 


piano 
nphis Symphony 


I But it is not only here she 


Every summer she goes to Chautauqua, N. Y., 
teaches there in connection with William H. Sher- 
wood. Always she takes a large class of summer students 
with her and for many years past they have been going 
So this year Mrs. Tobey 


teaches 
and 


up in their own private car. 
has a private car engaged for July 6, at which time she 
starts with a full class for Chautauqua. And those are 
not the only ones in the South who are going to study 
with Mrs. Tobey. Many others are coming later in the sea 
son, for Mrs. Tobey has a normal course for teachers, that 
is pretty widely known and many there are who come for 
the art of teaching. In her Chautauqua 
class last year there were represented twenty-five States 
and sixty-two cities. But let it not be thought that Mrs 
Tobey has to go to Chautauqua in order to get enough 
teaching to occupy her time. No, Not only is 
every available moment of her time taken in Memphis, 


instruction in 


indeed. 
but she has a long waiting list of pupils who desire to 
study with her. She begins teaching every 
7:15 and often does not finish until 10 at night 


morning at 

Mrs. To- 
bey is a very charming woman, personally, too, as the 
writer has occasion to know, having been her guest with 
William H. Sherwood and Mrs. John Oliver, at a luncheon 
on Friday. 

nner 

Years ago there used to be a song called “Where the 
The often 
what a magnolia was like and never had an opportunity 
Some of the teachers of Mem 


Sweet Magnolia Blooms.” writer wondered 
of knowing until this trip 
phis, not only showed what magnolias were, but took espe 
cial pains to see that the writer had a few of the beaut! 
ful blooms as room decorations during his stay at the 
Gayoso 


Ree 


Before coming to Memphis the writer spent a few days 
atmosphere thor 
Nashville is the 


and chief 


in Nashville, and there found a musical 
oughly progressive and metropolitan 
seat of many colleges, schools, seminaries, etc., 
among these, from a musical viewpoint, is the Ward Con- 
servatory of Music, a department of Ward Seminary, the 
oldest. girls’ Nashville. Diell Blanton, 
L.L. D., is president of the school, and of the conserva- 
tory and his faculty is made up of men and women who 


John 


school in 


thorough in their branches and some of whom have 
Dr. Emil Winkler, the director 
is known as well in Berlin or New York as in Nashville 
Archibald M. Campbell (Signor Campobello) is known as 
of the first rank in Milan, New 
York and other capitals. Some of the other members of 


are 


international reputations 


opera singer London, 


the faculty are: Frances E. Deverell, piano; Eva Massey, 
Estelle Ray Schmitz, piano; Mary Falconer Wink 
Ma 
belle Tennant, voice; Fritz Schmitz, violin and harmony; 


Miller, 
and faculty concerts there is always a fine course of artists’ 


piano; 
ler, piano and harmony; Bertha B. Caugnard, piano; 


Leon F violincello. Besides the pupils’ recitals 


concerts during the winter. Some of those who appeared 
during last year were Arthur Hartmann, Augusta Cott 
Alfred Elaine De Hall 
Pupils’ recitals were on while the writer was in Nashville 


low, Calzin, Sellem, and Glenn 


but he was unable to be present, (and thereby hangs a tale 
which will be given presently), but a couple of the pro 
show the grade of work being done at this 


grams will 


conservatory : 


PROGRAM I 

Piano, é420 gale 
Cora Palmer 

Vocal 
The 
The 


Wood 
Ow! 


Pigeon Liza Leh nar 


nay: . Liza Lehmann 
Mary Douglass 
Vielin, Romanze (from second concerto) Wieniawski 
Clevie Cullum. 
Piaro, Evening Star gaen Wagner-Liszt 
Virginia Woolwin 
Piano, Arlequine, op, 53 ‘ ° Chamina:te 
Jean Riddle 
Land? (from 
Gladys Dalton 
flat 26en 
Mary BD. Allen. 
ee . i P J 
Murrie Bouchard 


Mace 


Vocal, Dost Thou Know that Fair Mignon). . Thomas 


Dian Leschetizky 


Mazurka in FE 


Garden of Schmid 


Violin obligato, Florric Bridewell 
Piano 
Bach 


(three . 
Harberbier 


Fugue 
Etude 


parts) 
Impromptu 
Hunting Song . Harberbier 
Nanita Osuna 
PROGRAM II 
Mano— 
Prelude in (¢ minor ’ ddaee os Rachmaninoff 
Valse d'Amour, op. 57... a eee x Moszkowsk: 
May Travis. 


sharp 


Violin, Legende see Sores 3ohm 
Nellie Carroll 
Piano Tan (pastoral) Godard 


Mary Carter Stilley 


Piano, Tarantelle Durer: 


Beatrice Williams 


Voice, Sulle, Sulle Labbra Arditi 


Charlie Hooper 


Piano, Liebestreun Liszt 


Kathryn Hill 


iano, Mazurka Liebling 


Alice Ficklin. 
. Vieuxtemps 


Violin, Reverie 
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reported by 
the organization, 
and promoter of 
THE 
given out at 


Evening Post, 


representative of 
thing special to be 


entative of >» Chicago 


app teary 


repre 
yet been 
nrme 
was to have 
Monday 
circu 


Art 
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society to Mr, Stock for his unselfish devo- 


the interests of the 


and gratitude of the 


society is to aceede to his wishes in 
work which necessarily de 


We 


and ask 


way possible and thus lighten the 


upon him to the fullest extent respectfully solicit your 


plan above outlined, you to meet at 


May 23 at 1.30 p. m. for the purpose of per- 


ranization, If it is impossible for you to be present 


become a member of the organization proposed, 


t nclosed 
you \t 


nd return to anyone of the undersigned 


1uthorizing someone of the committee to vote for 


posed meeting full details covering organization will bk 


ed 
Urnam, 
HOMPSON, 


Mrs. F. W. 
Mary Peck 17 
Mario 
De. Wittiam CARVER 
MILLER, 
DISseLt 


N (,REEN, 
WILLIAMS 
loun B 


ARTHUR 
nme 
iulkner, the 


pianist, 


and 
the 


Anne Shaw F well known lecturer, 
Marx Oberndorfer, 
Woman's Athletic Club to give a series of opera musicales 
23 and 30 


given 


have been engaged by 


and studies at the club on November 2, 9, 15, 


ind December 7. These musicales will be consecu 
Wednesday 
modern 
Isolde 

Richard Le Gallienne 
to be given their first performance in Chicago next season, 
their at the 
from Meli- 
Dame,” 
West ;” 
[he series is open only to mem 
the Athletic Club and its guests. Miss 
Faulkner lectured before the ctudents of the State 
Teachers’ at Cedar Mills, Thursday evening, 
May 19 advance of the May Festival 
to be Thomas Orchestra next week and was 
the 


and will be on 


“Tristan and 


mornings at 11 o'clock 
opera The series will open 
and Miss Faulkner will use the 
All the others will be on the operas 


tive 
with 
new translation of 


performance 
“Pelleas and 
Notre 


Golden 


be chosen according to 


The 
“Thais,” 


and will 


list will be made 


ope ra 
“Louise,” “‘Jongleur de 
opera, “The 


“Elektra.” 


Puccini's new Girl From the 


and 


Woman's 


“Salome” 
bers of 
lowa 
College, on 
Her 


given by 


lecture was in 
the 
instruments of 
Student’s Orches- 


divided into three sections rhe 


orchestra illustrated by members of the 


tra of the the principal 


then 


instrumental forms, and 


the 


} 
school, 


orchestral numbers to be given at festival were 
analyzed and played 

zee, 
musical by 
Artistic 


The program consisted of: 


the Mary 
was held 


Che tudents of 
Wood 


> iturday, 


regular studio 
Chase School of 
May 2! 
walzetr Moszkows' i 


Emma Menke 


Piano Playing 


. Chopin 
Chopin 
Margaret Tiffany. 
Liszt 
Louise Richar 
RRR 
Men’s Club of the 
parlors of the 
Che program 
Quartet, 
Parker 


dson 


Fourth Church 
church next 


last meeting of the 

held in the 
ning, May 26 
Mendelssohn 
Parks 


two solos 


Thursday 


musical will be furnished 


which will render selections 


Edgar Nelson, 


by the 
by Buck, 


play 


and pianist, will 
RRR 


May 20, in the room of the 
was given by Eleanor Fisher in 


“Third Degree,” 


Kriday afternoon green 


llinois Theater, a musicale 


nor of Helen Ware, the star in the 


now 


playing at the Illinois, and Lois Fwell, of the Aborn Eng- 
lish Opera Company. The cozy room was filled with pro- 
fessionals, managers and critics, who came forth to hear 
the well known Boroff, Grace Nelson, Elaine De 
Sellem, John B. Miller and Albert Boroff, who sang “In a 
Persian Garden.” 
nRre 
Ravinia Park will open its doors June 75, with the Chi- 
cago Philharmonic Orchestra, under the direction of Chev. 
N. B. Emanuel, which will appear for three weeks 
nee 
The “Wizard of Wiseland,” which is being given at 
White City, is from the pen of a Chicago composer, Leo 
Lazelle, well known among the professionals in this city. 
Ree 
The parks have opened their doors; White City with 
Ferullo’s Band; Sans Souci, Creatore’s Band; Forest Park 
has daily concerts by the Banda Roma, and Riverview has 
the Moebius Riverview Band. 
nner 
Next Thursday evening, May 26, a recital by pupils of 
Shirley Gandell, will take place at the Auditorium Concert 
Hall under the auspices of the Cosmopolitan School of 
Music. 
nnrer 
The University Orchestra Association announces its 
program in commemoration of the one hundredth anniver- 
sary of the birth of Robert Schumann, born June 8, 1810. 
The concert will take place in Leon Mandel Assembly 
Hall, Tuesday afternoon, May 31. Karleton Hackett, critic 
of the Evening Post and vocal instructor at the American 
will make the address. This will be fol 
Osborne-Hannah, soprano, and Heniot 
A quintet will be performed by 
Ludwig Becker, first violin; Guy Woodard, second violin; 
William Diestel, viola; Franz Wagner, cello, and Heniot 
Levy, pianist. The program will be made up exclusively 
of compositions from Schumann. 


Conservatory, 
lowed by Jane 
L vy, pianist, as soloists. 


- ee 
William H. Sherwood left town last Wednesday, May 
18, for Greenwood, Miss., where he played with great suc- 
cess the following day, and resumed his teaching at the 
May E. Sellstrom, of the 
same faculty, will give a recital under the auspices of the 


Sherwood School this morning. 


school next Tuesday, May 24. 
Ree 
The Men's League of Memorial Church of Christ gave 
a special musical service last Sunday evening, May 15. The 
concert was given under the direction of Frank Waller, the 
the following 
Helen Dew- 


able organist of that church, assisted by 

Ruth Chandler, Elaine De Sellem, 
and Mrs. Walthema Brown. 
RRR 

The Walter Spry School will hold its 

commencement exercises Frid.y evening, June 10, in As- 

sembly Hall. 


soloists: 
hurst, 
Piano annual 
An interesting program has been arranged. 
nner 

Jane Osborne-Hannah is to be the soprano at the North 
Shore Festival at Evanston, Thursday evening, June 2, and 
This will be her last appearance 
in this country before sailing for Europe for rest and 
study. An artist who makes his second appearance at the 
Evanston Festival is David Bispham, who will sing the 
role of the High Priest in “Samson and Delilah” on the 
June takes part in the miscel- 
laneous program on the second evening. 

RnRe 

The Kryl-Wagner Agency announces the return to 
America for a second transcontinental tournee of the dis- 
tinguished Bohemian violinist, Jaroslay Kocian, who has 
not been in this country since 1902. The season will com 
prise some fifty appearances, beginning in November, 1910 
Some thirty-two dates have been booked. He will appear 
in this city on October 29 with the Thomas Orchestra, and 
on November to under the local management of Messrs 


Saturday evening, June 4. 


opening evening, and 


Wessels and Vogeli, he will give a recital in the Theodore 
Thomas foyer, The young artist will be available in the 
East and Middle West in November and December and 
will open his Pacific Coast tour in January. 
zRre 
Frederick Morley, the distinguished pianist and instruc- 
tor at the Cosmopolitan School, will be the soloist with the 
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Theodore Thomas Orchestra next Tuesday evening, May 
24, in Bloomington, Illinois 
Ree 
Joseph Vilim, head of the Vilim American Violin 
School, returned from his European trip last Tuesday, May 
17, after visiting the principal cities of Italy, Switzerland 
and Bohemia. He returned via The Hague and Rotterdam, 
Holland. 
zene 
The Cosmopolitan School of Music will give 
Saturday 


a pupils’ 


recital next afternoon, in the Auditorium 
Recital Hall. 
classes of Miss Case, Mr. Ezerman, Mr. Harold Henry 


and Hannah Butler 


Those who will participate are pupils of the 


The distinguished soprano, Mrs, But- 


ler, will bring out three sopranos and one tenor, all of 


whom belonged to her advanced classes 
nme, 
Next Monday evening a faculty concert will be given 
Auditorium Recital 
Hall. Out of the long list of artists who will contribute 


by the Cosmopolitan School in the 


to the enjoyment of the evening the name of Marion 


Green, the eminent basso cantante, appears. He will be 
heard in a group of French and English songs. 
nRre 
he second recital by members of the children’s class 
of the American Conservatory will take place Saturday 
afternoon, May 28, in Kimball! Hall under tne direction of 
Mary Cox, Ella Wunder and 
Forty-three children will take part 
nny 
Che closing exercises of the American Conservatory 
School of Whitney Opera 
House Friday, June 3, under the direction of Hart Con 


Miss Robyn, assisted by 
Ada Gross 


Acting will be given at the 
way 
ene 
rhe annual prize contests of the American Conservatory 
will take place at Kimball Hall as follows 





Piano, for commencement playing, | lay afte Or May 
Singing ifternoon, May 
Violin morning, May s 
y aft » | 
s’ class, Sat yt g, Iu , 





Rene 


Francis McMillen, a graduate of 


June 4 


the Chicago Musical 
College, is the only local student who has ever appeared as 
soloist with the Theodore Thomas Orchestra in Orchestra 
Hall. 
next season's soloists with that organization 


nner 


The forty-fourth annual summer term of the Chicago 


Mr. McMillen already has been engaged as one of 


Musical College begins June 27 
nne 
rhe series of weekly matinees given in the Ziegfeld dur 
ing the past season by college students have been con 
cluded for the year. Additional entertainments, concerts 
and lectures will be given during the summer session 
Ree 
outside of New York will be 
performed by pupils of the Chicago Musical College next 
luesday afternoon, May 31, in the Ziegfeld Theater. The 
play will be under the direction of J. H. Gilmour. 
nd 
The Aborn English Grand Opera presented this week 
Joseph Sheehan 


The other parts were in 


The first revival of “Caste” 


‘Il “rovatore” with an excellent cast 
was Manrico and scored heavily 
capable hands. Lois Ewell as Leonora easily equaled the 
Italian soprano heard in the same part. The audiences 
have been small, due to the fact that “Il Trovatore” has 
been overdone here, and this shows that even in English 
the public desires modern operas 
nner 
The Redpath-Slayton Lyceum 


lished a musical bureau, at the head of which has been 


Bureau has just estab 


placed Alfred Williams, a man well equipped for the posi 
tion The bureau already has secured some of the best 
talent to be obtained for next season 
zeae 
D. A. Clippinger announces a recital by Mrs. G. W 
Critten for next Tuesday evening, May 24, in Kimball 


Hall. 
including 


The singer wil be heard in a well balanced program 


classical groups by Schubert, Strauss and 
American selections will 
introduce works by Ronald, Scheider, Nevin, 


Willeby, Bemberg, Grant-Schaefer, Rogers, Jordan, Gala 


Brahms. French, English and 


Chipman, 


Bessie Hughes will be the accompanist 
nRne 


Lee, the coloratura mezzo-soprano, who came 


way and Buck. 


Myrtle R 
here last fall from Berlin, where she graduated at the 


lass of Blanche Cor 


Stern Conservatory of Music in the cl 
elli. has been most successful during her first season in 
She has appeared throughout the year in many 
Next Tuesday, 


Chicago 
recitals, concerts and private functions 
May 24, she will furnish the program at the Wooley Me 


morial Church, and on June 3 she will be heard at the 


graduating exercises of the Little John University. Last 
week Miss Lec 
esting program given at the residence of one of the best 


was heard in a well balanced and inter 
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known matrons on the South Side, and her success was in 
every way well deserved 
nne 


Edith Bowyer Whiffen, formerly of this city a 





resident of the City of Mexico, reports having met wit! 


musual success in the Mexican capital, as her time is 


mmpletely filled with piano pupils and she has appeared as 


piano soloist at many concerts, always meeting with er 


Whiffen also reports that the 


thusiastic success Mrs [ 
Mexicans are very apt pupils and that in every way het 
new home m Mexico is most enjoyable 


RRR 


Bohumil Michalek, the violinist and director f th 
that owing to the increase in the registration of pupils he 
has been compelled to open in this city two branch scl 


me on the South Side and the other in the Bohemian 


quarters. The distinguished violinist has prepared for next 


season a most imteresting program for his annual recital 
and has just formed a new quartet, wl will be heard 
during the coming season 

Alfred Hiles Bergen, baritone and vocal instructor at 


the Valparaiso University, is reported to be quite ill. This 
is most unfortunate, as this young man has had much 
trouble since his debut in Chicago tw 


mother, Mrs. Von 


Bergen, a well known voice mstructor, 


was operated on last year and after recovering was obliged 

to nurse her daughter-in-law, who was suddenly taken ill 
Herbert Miller, baritone, has sung i | | 

times during the last three weeks in and around Chica 
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Next Tue sday, May 24, he will again 


role of this oratorio, at Laporte, l 


. 
\ 

Grace Smith gave a very interest Pp ‘ 
Nordheimer recital room a fortnight ag She seemed 
especiall el t home ( pin the Scarlatti selectior 

| ivy W it tf } 


was also well rendered 


The pupils of Louisa MacDowell were heard in a 
cital May to at the Y. W. ¢ \. hall Mi P 
advanced pupil, gave a good reading of the Wanderer 


Fantasie.” 


Miss Robertson iS arranging a ies of mat er 
pupil issisted y thie ta t c give if e x WwW. f 
A. hall 

aR 

Franz Otto has removed his stu to the w Mel 
pia! he S¢ ) d i. He 4 pres« | ] | 
tenor. in a recital May 20 

zene 

Craig Camphe S light < t t 
Winnipeg was heard » recita < , 

Chur h, Tuesday last. when he had the a tance f Mr 

| M. Counsell, Winnipeg's popular contralt | ter 

and Olga Simonson, violinist, with Fred Gee at t pia 
RRR 

The coming of Melba to Canada is anticipated wit! 
pleasure Mr. Shipman, on his booking tour me tw 
months ago, made the writer a pleasant call Melba will 
be greeted by full houses, judging by popular oy 
our fast growing city will give her an enthusiastic rece; 
tion R. F. On 


Connell for Sangerfest. 
Horatio Connell has been engaged for the big Gern 
Sangerfest at Saginaw, Mich., in July. 
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MUSIC FESTIVAL IN BUFFALO, 





Thomas Or 


enting 


nd May Music Festival 


N.Y Ma 


Buffalo was given a 


o Che soloists included Madame Nordica, 
umann-Heink, Margaret Keyes, Rebecca Cut 
Herbert Witherspoon nd Corim Rider 
e P mn ae & : 1 the he 
chestra ¢ | es ( DINE I 
prog lay evemne May i2 





when Madame Nordica, Miss Keyes, Mr. Witherspoon and 


Mrs, Howe 


Stabat Mat 








were the s ists, the works 
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er, and miscellaneous numbers more or les 


ta 1a M ume Not g with the « sim “I 
Inflammat whi Mrs Low “ loist at St 
Paul's Ca ul, sang the eT in the R Sin W 
id also the duet with Miss K Che chorus san 
Ha O Que f Goldmark's “Queet a 
M ne Nordica’s uv t it ight wa Lu 
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Sarto at Guilmant School Commencement. 
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nent ‘ Nd | r ’ 
rian Church, Thursday June 2 
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John, Hazel Hattield, Mary L. Bartlett, pleased, and those who know Miss Rubner know that her 


personality helped to success 


Aida splendidly, ernestun ca y e 
Ir. and Robert D. Armout : ; he 
| {1 Mr. Cornell ren Clara Quaife, pupil of Moritz E. Schwarz, was the 


is ala 


le Gardner, Alice C, Sherman, Osear fresh and youthfu 


special feature of a complimentary concert arranged by the 
latter, given at Scottish Rite Temple, Jersey City, May 19 
She played the Bach-Tausig “Toccata and Fugue ;” Liszt's 
Sixth Hungarian Rhapsodie,” and the Beethoven “Em 


\toar tis ipils ‘ 
cuart artist-pupus, peror concerto. Miss Quaife is an earnest, conscientious 





orning us r Shie at 
May Morning isicale, Mr. Shiela worker, and played with artistic interpretation. Others con 
21, singing a d 1 songs ranging Irom cerned were Grace McCormack, Loraine C. Davies and 
] 


ld He Upbraid” to “Toujours a Tot” by Albert Wiederhold 


} ] 1 | 
ot beautitul quality, united w.ta 
es nner 
nd sympathetic appearance, these are 
ristics Henrietta Speke-Seeley, director of the St. Cecilia Choral 
zn anre Club, warmly indorses a barcarolle called “Capri,” words 
, P ‘ , . ind music by the former American opera tenor, Charles O 
mist, played solos Dy Chopin ana y “ fs 
: 2 : Bassett. It is for women’s voices, with tenor solo, and was 
Handel sonata for piano and yiolin : ° 
sung by the club at its concert of May 14 


RRR 


Phe patronesses wert Loudon Charlton believes he has a “find” in Morton Ad 


and Franklin Riker, tenor, sang 


American composers, at a concert 
Howe, Morris, Stan kins, the baritone who last season registered an instan 

Patterson and En taneous hit. His song recital in Mendelssohn Hall won 

exceptional praise from the metropolitan critics and led 

nRe promptly to a series of important bookings. His voice is a 
played tl full, resonant baritone that combines sweetness and 


the iccompanimments 


Herbert and Elsa,” give virility. His repertory embraces standard operas, oratorios 


ist week, George \ and includes in addition to French and German classics, a 


istant organist of St long list of French, German and English songs 


father was Eugene zeReR, 
memory ts revered Che violin pupils of Alois Trnka will give a recital on 
Sunday evening, May 29, at Carnegie Chamber Music Hall 
\n interesting program, calculated to display the abilities 
of those who perform, as well as the excellence of their 

instruction, has been arranged 

Rene 
Borden-Low, the delightful interpreter of French 
ms, 18 coaching a number of singers for French dic 
ind besides has classes for French conversation and 
grammar at her residence studio, 43 West Tenth street, 
Mondays and Wednesdays. Madame Low will teach until 
the end of June, and may decide to give lessons through 
out the summer on certain days. During the past season 
Madame Low gave twelve recitals in New York under the 
iuspices of the Board of Education Her other engage 
ments included recitals for Columbia University, the 
Brooklyn Institute of Arts and Sciences; the Salon 
he l‘raneais of Boston, and many appearances before clubs in 
surely means that he several States Madame Low has also been in demand 

way, without the least strain. for private musicales 

ise, Was his former teacher nee 
RmRe The Granberry Piano School will give another pupils’ 
ind) Margaret Banks, vocalist, oncert in the Carnegie Chamber Music Hall Thursday 
he White House. Washington, evening, May 26 The program includes ensemble num 


Lice May 17 rT and Mrs. Taft were much bers by advanced students as well as solo groups from 


Frances PELTON JONES . SOPRANO 
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We (ne wanacewentT: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wolfsohn Bureau, 1 West 34th Street, New York 


vonanves seauns! GUT TMAN-RICE 


DRAMATIC SOPRANO VOCAL INSTRUCTION 
Late Instructor of the Conried Metropolitan School of Opera 


STUDIO: 210 West 107th Street Phone, 3117 River. 


MANAGEMENT: 
LOUDON CHARLTON 
Carnegie Hall, New York 
MEZZO SOPRAKO 
Tour Now Booking 
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26 West 42¢ Street, Hew York 
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the works of Sehumann, Reinecke, Chopin, Schubert, and 
Miss Feltus, who is a pupil of Dr, Elsenheimer, is to play 
wo movements of the Weber concerto in E flat major, 
with Mrs. Turner playing the orchestral part on a second 
piaano Mr. Granberry, the director of the school, will 


make some remarks 


nner 
On May Haubiel Pratt sang at the New 


feachers’ Alumni Association in Jersey City. Miss 


18, Florence 
jersey 
Pratt 
Her numbers 
Mother 


wick ) 


, 
recalls 
mgs My 


Me” Dvorak) and The Danza” (Chad 


warmly welcom received many 


was 


were “Su (Grieg), “S 





Taught 


Madame Soder-Hueck’s Pupils’ Concert. 
] 


Ada Soder-Hueck presented a number of her advanced 
pupils at a concert given by her at the Waldortf-Astor 
last Thursday evenitg. The Astor Gallery was filled wit! 


i cultured assemblage consisting of friends and relatives 


repaid for their 
Madame Soder 


and with 


of the pupils, and the listeners were well 


visit It must be acknowledged that 


Hueck’s pupils showed remarkably good tuition, 


few exceptions hardly a trace of amateurism. Eleven young 


singers were heard, and each one sang trom memory 


nd true to pitch. This is a good showing and demonstrates 


nferentially that their teacher must be an earnest and 
painstaking instructor Usually pupils’ concerts are like 
most of the school commencements (why not say school 
endings?) where most of the pupils ape their teachers 
but this Soder-Hueck concert was quite different Phese 


vung singers have really learned well. The program pre 


sented by the pupils, and it is an unusual one for a pupil 
concert inasmuch as the composers represented are amor g 
the best in music. Madame Soder-Hueck deserves special 


well be fol 
j 


praise for this feature and her example may 


»wed by teachers wishing to present their students m pub 
ik Phe program follows 
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MUSIC IN BALTIMORE. 
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Che ch Michael's and All Ang 


ir ot St 


posed of forty-five men and | idler the rection 
John Pleasants, organist and choirmaster, gave a con 
of secular music in the Parish Hall, May 17. The pr 
gram was made up ot s horuses, and part songs for 
full choir The soloists were Lane S eld 1 M; 
ters Pfeifer, Vanderpool, Landram, Ande wnd Har 
greaves, The singing of the boys was especially interesting, 
and demonstrated unusua are bility 1p the pa 
of Mr Pleasants inde we prog wa 1 
mirably performed, ind thoroughly e yed by large au 
dience Frederic D. Weaver assist d at the p 
nenre 

The Musie Lovers’ Association gay t tl mecert 
at Lehmann’s Hall, under lirect f | Ga 
the same evening The assisting soloists were | et 
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Another Hanson Introduction 





Concert Direction M. H. Hanson 
437 Fifth Avenue, New York 


Will introduce in the Fall 


Adoipne BORCHARD 


THE FRENCH PIANIST 


“The mastery of the Piano possessed 
by this young Pianist is truly amaz- 
Berliner Feb. 12, 


ing.”’ Tageblatt, 


1910. 


NIANOLD von WAh 


THE FAMOUS BASSO CANTANTE 





Will be in America the + :tire Season 
1910-1911 
And is Available for Orchestral 
nearances, Oratorio and 


SONG RECITALS 


\p- 





Works of the W 
ull Period 


Repertoire Includes the Master 
Masters 


(sreat Song 


Ballads by Liszt, Brah: Lowe 
The Song Cycles by Schubert and Schumar 
Old and Modern English and the Be \ , 
~ongs 
| r Ter t \ lres 


Concert Direction M. 1, Hanson 
437 Fifth Avenue, New York 


We are booking dates 
for the Summer and the 


entire next season for 


DALTON-BAKER 


THE GREAT ENGLISH ORATORIO SINGER 


First Appearance 
Bach Festival, Montclair, N. J. 
May 20, 21, 22, 1910 


Concert Direction M. H. Hanson 
437 Fifth Avenue, New York 
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Nathanael > wig 3 : ‘wteas i Arthur Royd Intermezzo in A... ‘ Srecseavrns ‘ Bs ....Brahms 














Crespel + \lfred Kaufmann Capriccio in B minor... ; : iacaeeas Brahms 
Luther Frederuxk Ranalow Polonaise in C minor 2 > nead ... Chopin 
Cocciniglia ) Nocturne in E majo * 5 Chopin 
Petichinac« ‘ John Bardsley I ata - ; Schumann 
Franz ) nee 
Wopelto } eo : The Delle Sedie School :nnounces the transferring of 
Dapertutto ederi« istin A re , Pp 

: the date of Mr. and Mrs. Ingo Simon’s recital from May 
ical ( ) 
Hermar Robert Veevers 12 to May 31, when it will take place at Broadwood’s. 

Robert Radford nee 

Hlotfmanr ; John Coats 


At the concert to be given by Reginald Davidson, Bech- 
( luctor Thom eechan 
nar 


stein Hall, May 31, under the patronage of H. R. H. Prin 





The same evening, May 12, Covent Garden reopened fo: 
performance of Saint-Saéns’ “Samson and Delilah,” 
Kirkby-Lunn as Delilah and a new French tenor, M. Franz 
Samson, with M. Frigara conducting The next per 
formances at Covent Garden will be on May 19 and 21, 


when “GoOtterdammerung” and “Tristan and Isolde” will 





e sung These performances will be directed by Mr 








| - . ) Schuch of Dresden, who has been engaged to finish the 
Majesty, King George, ©€tman performances, Dr. Richter having to remain away 
r resume their ‘Om London, by order of his doctor, for an indefinite 
King Edward, Period 
, nnre 


nsequent effect Shamus O’Brien” will be given at His Majesty’s May 











24. Other works now in rehearsal are a first performance 


nn ® of Edmond Missa’s “Muguette,” the story of which ts 
é p d at based on Ouida’s novel, “Two Little Wooden Shoes,” and 
irsday, May 1! with “The the Mozart three operas, “Le Nozze di Figaro,” “Cosi 


and ge > raglio,.” 
eRe 


lhere will be a special musical program, under the di 


fan tutti” 








rection of Sir Frederick Bridge, as the initial ceremony 








naugurating the lying in state of the late King, in West 
minster Hall The Westminster Choir, assisted by th 


boys of the Chapels Royal, will sing unaccompamied “The 









Lord is my Shepherd,” as an ordinary chant; “Blest ar 


the Departed,” from Spohr’s “The Last Judgment,” ant 








© God, Our Help in Ages Past,”’ accompanied by the 
Brigade of Guards band, under the senior bandmaster, J 
McKenzie Rogan 

nRe 


Donalda’s concert with the London Philhar 






















Madame 








: monic Orchestra under Nikisch will be given on May 27 
nue 
‘ ) eauti ’ ; . 
; Theodore Byard’s vocal vecital will be given June 23. 
‘ 4 mec nad 


ere 










Hamboure’ only London cello recital is to be THE LATE KING EDWARD 

















; cakes held this season, at Bechstein Hall, June 15, assisted by 

age : My Marjorie Tempest, soprano cess Louise, Duchess of Argyll, the very popular song 
1 dk ) " talent no . “ ” 
; , - RRR Annabel Lee,” by Joseph Holbrooke, will be sung by spe- 
Ih t which gave . P 
, ial request. “VELYN KAESMAN 
t of finesse Gertrude Lonsdale’s recital is announced for June 27, ~~ se KaEsM 

e acting of the piece, an with Percy Kahn, accompanist eee Bo meee 

t good, but it takes year RRs Sophie Traubman Sails. 
ed stage presence When “Werther” is produced by the Beecham Opera Sophie Traubman sailed yesterday on the Kronprinzes 


e of im- Company at His Majesty’s Theater, Maggie Teyte, the sin Cecile for London and Paris, where she will remain 
young English soprano, will make her debut as a member for the summer Mrs 


mre of the company in the part of Charlotte 





Traubman was formerly prima 
donna with the Metropolitan Opera Company, and it is not 

























y tw rt her con nee, unlikely that she may decide to enter the operatic field 
d ) let ikiscl ' , 
N sen Harold Bauer's recital at Bec hstein Hall, \pril 20, Was again, 
| vsky 1, Op. 23 , leikiictadaistnsialipaiiot al 4 
be ” the sion for the gathering of one of the big audiences 
» by het \rtl tlinton . ' 
- oe if the year \s an exponent of the piano’s tonal beauty, Symphony. 
= Mr. Bauer stands pre-eminent, as has often been said in PF 
t and y ’ Bs | rh timbr nd shadin f th ee lividual Was it the sound of the strings so sweet, 
these u ns e re arn snac go t ( ( « s «: stene ore ? 
maturing tone, the intensity of colorful effects, which distinguish pale gao to ee _ 
On ( any it has ‘ : ’ ‘ Or was it the touch of spirits fleet, 
' all Mr. Bauer’s work, place him in a class all by himself Phi ated and : é 
\ nee ine heen - + , hy , 1 iat rested and lingered where 
n abilit oO a ize ‘autiftul ton ~ombined with . 
gee: eee 1 ibility t ctu _ e a beautitt one, combine he My soul stood still to hear aright 
the capacity for intellectual and musical analysis, is, after rl ’ ve they had to 1 >? 
Stent A Sages a ates sila Dhee ll, but “first principles” in the art of piano playing, which caer apeye apige Perea Brg 
a t prin es ea oO mano aying, ( . 
| nlet st of “The | I i Why did I feel this strange new might, 
with the artistic mind become the elaborated criteria. Mr As if some powerful thin 
\ / > ’ _ so 0 g 
Bauer's complete program was as follows Sl edie ; , 
Ares ad crept into me for purpose good, 
Ze Italian ont es si h lo exalt, to lift on high 
: Ruth Vincent | - Mugu ar Se a “4 oN The thoughts, the voice, the every mood 
4 Cs Publ 1 t ( nit teethoven : ae P 
¥ Fant. A tt ; G!uck-Brahms Of my greater I in I 
| \vyreg Air De Ballet eeabn Gluck-Saint-Saéns —Los Angeles Graphic. 
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Tetrazzini Gets Royal Welcome in London. > maelet way ' 
- t x » ‘ < 
Tetrazzini’s return to Covent Garden for this season, , . thins te bes sesertecy. Bi ‘ 
most fortunately was made fore King ward passed 
away. While indispositi | r dt ‘ uted i 
from opening the season, she was received with the grea 
st enthusiasm The late king, an ardent admirer t} 
prima donna, was present wit! I ¢ Wales \ Carre in Three States. 
King George \ he | i Was R I \“ ‘ ge 4 the 
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eecham Symphony 


of London, England 


85 PERFORMERS 


THOMAS BEECHAM, Conductor 


Solo Violinist 


KATHLEEN PARLOW 


See Future Announcements 
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Josephine McCulloh's Philadelphia Recital. 
pl ‘ ty w , the 


Guilmant School Commencement. 
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VOICE CULTURE 
Studio: 10 Princes St., Hanover Square, London, W. 
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) | t | Che music department of the University of Minnesota 
\ ne yave two very fine recitals this week, the first of which 
art ‘ private ne re was interesting as well as unique, being illustrative of the 
| ‘ rning Mir practical side of the music course The program was 
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r the name t Th Fut " oO tet 
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t ! t i\ mastered 
: Lutlal Marguerite S 
rl plaved the pr IK ( j Evely Harw 
5 \ ( Lh men | r 
ted] played larger Study Ethel Crittend 
A ‘ e note wa " I An Style Ethel Crittender 
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M Frane ( 
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Ml ite S t 
Friday evening Prof, Carlyle Scott presented Harriet 
\llen, Evelyn Harwod and Leila MacDermott as candi 
tes for the University Certificate of Proficiency in Mu 
} lhe orchestral accompaniments to the concertos were 


WILLIAM H. PONTIUS, Director Department of Music 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Minneapolis, Minn. 


Largest and most reliable school in the Northwest. All branches. Paculty of 44. School building has splendid recital hall with stage 
for acting and opera. Send for Mustrated catalog C- 


S. HOWARD BROWN saarrone KATHARINE HOFFMANN Accompanist 


Pupil of Jean de Reszke 
Oratorio, Concerts, Recitals, Instruction With Schumann-Neink, Last Season In Europe 
HOME ADDRESS: ST. PAUL 


Studio: Kimball Building Minneapolis 
MINNEAPOLIS 


NORTHWESTERN CONSERVATORY jo.ccmcan SNE APOES, ediiicead 


PUPILS RECEIVED AT ANY TIME 
Thirty-four experienced instructorsmany ef them professiqnal artists of wide reputation, COURSE 











FACULTY Private and claes lastruction in all departments, from 





NORMAL CLASSES 0. A. EVERS, President 


e ementary te post-graduate work 


piano and strings as listed below Gertrude 
Mrs. Carlyle Scott, Mrs. James Davies, Fram 
Kershaw, violins; Joseph Frank, 


Alpha Chadwick, bass. 


played by 
Hull, piano; 
Anton Korb, Clarence 
viola; Christian Erck, cello; 


Venetian Barcarolle didi cu tlan Oo oe oes bartte wave Godard 

Novelette heh eles ‘* . Mac Dowell 
Miss MacDermott 

Br'er Rabbit MacDowell 

Egeria Kroeger 

Intermezzo in Octaves Db steeteie ; Leschetizky 
Miss Allen 

Concerto (first movement) Schumann 


Miss Harwood 


Concert (second and third movements) Mendelssohn 
Miss MacDermott 

Petite Suite for piano and strings Ole Olsor 

serenade, The Butterfly 


Miss Harwaod 


Concerto (first movement) Rubinstein 


Miss Allen 

| 
week for the schools and colleges 
with which the Twin Cities are so well supplied. The St 
of recitals from 


It has been a busy 


Paul College of Music will have a 
May 16 until June 2, 


series 


of which the programs follow 





I. 

MONDAY EVENING, MAY 16, 1910, 815 O'CLOCK, 
Piano, Polish Dance - Scharwenka 
Helen Wade 
Vocal, O Mio Fernando Donizetti 
Helen Harris 

Violin 
Andante Elga 
Mazurka Wieniawski 
Esther Pi 
Piar Valse Capri > . Grieg 
Evalyn McLean 
Voca \ Sol ‘ Ronald 
Francis Ries 
Vi Resignat ae Dancla 
Elvira Wintere 
Vocal, Aria, I] CGuarany Gomez 
Emilie Barro 
Viar 
Am Meer Schubert-Liszt 
Evening Sta Wagner-Liszt 
Jean Ellerhe 
Il. 
MONDAY EVENING, MAY 23, toto, 8 O'CLOCK 
Piano, Whims : ‘ Schumann 
Ma e Leach 
Vocal 
Oh, Let Night Speak of M Chadwick 
Serenact Nevin 
Mae How 
Vi Hungarian Rhapsodie P Hauser 
Mildred Howik 
Ovwar 
March G Smart 
Fugu n | < . . Bach 
Mabel Braeger. 
Violu 
Gav Gossex 
Kuviak Wieniawski 
Evely Hurd 
Piat Casecad Va 
Laura Richardsor 
Vocal 
rr Woodpecker Liza Lehman: 
The Starling Liza Lehmant 
Pauline Allen 
Violin s tina, op 48 . Pley 
Master Walter Greaza 
Piano 
Pol aise ». 26 , , -Chopi 
Etude . No . ( 
Luceile Hildreth 
Ill 
THURSDAY EVENING, MAY 26, tgto, &15 O'CLOCK 
ri juartet, Symphony Militaire (ist and 2d movements). .Haydr 
\enes Graff, Mabel Braeger, Evalyn McLean, Mae Howe 
Vocal, How Many a Lonely Caravan Amy Woodforde Finder 
Mildred Howie 
Violir nata in LD) (first movement) Schubert 
Helen Vittum 
Piano, Sonat N 4 . Mozart 
\gnes (Groft 
Vocal 
Tell Her | Love Her So De Fay 
To Mary aeeesed Whit 
Clement D. Campbell 
Recitation, What Happened? \nonymous 


Agnes Graff, Evalyn Mclean 


Two violins and piano, Second Symphony Alard 
Helen Schutte, Margarethe Dunker, Mabel Uraeger 
Mano 
Pastorale Variec Mozart 
Die Foreth . os Schubert-Heller 
Bergliot Hafstad. 
IV. 

THURSDAY EVENING, JUNE r91e, Sis O'CLOCK 
Violir Andante Religioseo " . Thom 
Arthur Paulsrud 
Two pianos, Sonata in C major Mozart-Grieg 
Mae Howe, Ressic Throebech 

Voea é 
Mrs. Byrde Frost Crowell 
Violin, Sonata in F (first movement). Hayds 


<RUGG 1 H™@ COMPOSER 
eA LE CONDUCTOR 


THE WINONA SYMPHONY ORCHESTRA 


WINONA. MINN. 
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Mine. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Ceurses In Methods of Teaching, Lectures and Recitals 
POINT CHAUTAUQUA, CHAUTAUQUA LAKE, N, Y. 


BEGINNING JUNE 27 to SEPT. 1 
For Terma, etc., Address 301 West S7th St. 


DORA WILEY-TENNIS 


KNOWN ON THREE CONTINENTS AS 


**THE SWEET SINGER OF MAINE” 
Votce Culture, Pure Tone, Perfect Breath Control, Distinct Bouncia 
tion, Bxtension of Range and Rapid Improvement, 
POSITIVELY. GUARANTEED 
Voice Trial Pree. Monthly Musicales, Appointments by Letter or ' Phone 
STUDIO: 116 West 84th St. New York City—Phoos, 1338 River 


WERRENRATH 


Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
to the Weifsehe Bureau 
1 West 34th Street, New York 

Residence: Marlee Court. Cor. 178th Street ond Breed aay few Tort 


hones, Audabos if 
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Theodore Habelmann’s Operatic School | | Charlotte LUND 


SOPRANO 
9089 West End Ave., Bet. 104th and 106th St. Subway Station 103rd St. : 
J 10 ’ 
Foose, 1038 Riverside NEW YORK | | io Europe until October Core DELMA-HEIDE, 30 Rus Marbdeu!, Paris, France 


THE UNIVERSITY SCHOOL OF MUSIC 


Affiliated with the University of Nebraska, Lincoln 
THE GREAT SCHOOL OF MUSIC IN THE WEST 
40 Instructors, 700 Students in 1910 


Complete Courses In Every Branch Not a More Comprehensive School in America 
Send tor Catalog now WILLARD KIMBALL, Director 








CARBONE BREATH CONTROLLER 


THE WONDERFUL APPARATUS FOR BREATHING EXERCISES and to DEVELOP LUNGS and CHEST 


CARBONE MIROPHONE (CIRCULARS ON APPLICATION) 


A. CARBONE, ART OF SINGING IN ALL BRANCHES 


Highly recommended by the famous Tenor Bonci and other celebrities 


CARNEGIE HALL, NEW YORK 


Second American Tour 
Under the Exctusive Management of 
HAENSEL & JONES 
i East 424 Street, New York City 
KIMBALL PIANO USED 
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CHUMANN-HEINK 


In America Entire Season, 1910-1911. 


Direction: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wolfisohna Bureau, 
THE STEINWAY PIANO 


Tour Now Booking 


1 West 4th Street, New York 
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twenty voices and an orchestra of twenty-seven pieces, un- 
der the efficient direction of Prof. Charles Henry Morse, 
completed the ensemble. Those who were privileged to be 
present spoke most glowingly of the great histrionic treat 
vouchsafed the audience by the rare combination of text 





and music. It would certainly be a much needed advance 
step in art if all entr'act music were equally well chosen 
Rnre 
Edith Bullard scored a great success as soloist at the 
concert given on May 4 in Parker Memorial Hall by the 
combined choruses of Broke House and the Young Wo 
men’s Christian Association, under the direction of Miss 
M. E. Clarke. 
RRR 
Puccini's “Madama Butterfly’ was given a finely ade 
quate performance by the artists of the Aborn Opera 
Company this week. 
nere 
Olga Samaroff, who sailed on the Lapland from New 


York last Saturday, is rapidly recuperating frem her re- 
cal Art Club and gave a short program before the pupils 


, cent serious illness, and anticipates a restful summer in 
of the Mount Ida School of Newton, where she has charge 


some quiet little nook on the Continent. Her plans for 


tudio of Of the piano department This particular department is gp 


: coming season are not yet definitely settled, but she 
‘rect. Miss more comprehensive than it usually is in schools of that 


will probably give a limited number of concerts in this 


this sea- Order, as Miss Larrabee has increased its scope wonder 


country and also fill some of her postponed engagements 
r) fully in the one season of her connection with it She 


: in Europe. 
ow employs an assistant, and the prospects for the com- nee 
ing Season appear very bright and promising 


SOCh 


Aside from the special musical nights which Conductor 
and ( mR Strube continued the past week with a successful Ger- 
Christian Hansen, the young dramatic tenor, will remain’ man Night on Monday evening, the College Nights at the 
this country for the summer months instead of going Symphony Hall Orchestral “Pop” concerts have roused 
to Europe, as he had at first anticipated This change was more enthusiasm and have been better attended than ever 
iecessitated by the many brilliant offers he has received to before Harvard brought its usual contingent of under 
oncertize along with his operatic activities. Mr. Hansen graduates with all that follows in the wake of such an 
now is coaching with Madame De Rigaud, the well known assembly on May 23, and Technology Night, the largest 
New York teacher, in order to perfect himself in the sing- affair of the season, is scheduled for June 7. 
ing of English ballads for his forthcoming concert tour neuer 
with Madame Nordica \side from all this his important Several interesting programs and announcements re 
engagement at the great Sangerfest to be given in Omaha ceived from the Portland studios of Llewellyn B. Cain tell 
in July must tend still more to bring him before the pub- their own story of the successful work of that enterprising 
lic singer and teacher. Among his choral activities the Uni 
nee tarian Sunday Society of Sanford, Me., which has been 
Mrs. Sterling Doak-Rice, who is connected with the doing splendid work under his efficient leadership, gave its 
Faelten School in the unique capacity of teacher of closing choral service of the season, with the assistance 
rhythmo gymnastics, gave a very interesting reading in of Howard R. Stevens, This rising young baritone pupil 
Chickering Hall on Tuesday evening of Oscar Wilde’s of Mr. Cain also gave a splendid account of himself in the 
entire story of “The Happy Prince,” to the incidental music by following interesting program given at the Cain studios 
Lehmann, and Longfellow’s poem “King Robert of May 20 
Where’er You Walk a eRe oso once aie cas Hande 


t 
in 


ind carry Liza 


wk has Sicily,” to the music of Rossiter G. Cole. Mrs. Rice, who 
: 1 Caro mio ben - ikeweeaeades ror 


. _ oe te fac of ere » . at- P 
that she PUSSEnacs the enviable faculty creating the right at O Fatima, etereo hee (Abu Hassan).... eee . Weber 


colors. Pos mosphere for each selection, was splendidly successful in Canzone di Taormina.............. Mountain Song 


ind pleasing qual her reading of “The Happy Prince,” to which the charm- Wie Melodien zieht es mir ay ... Brahms 
er activity and ing piano music, exquisitely played by Walter H. Travers, Am Meer ree . Schubext 
Ru | added the finishing touch in creating a rare ensemble. The Stille Sicherheit ........ sch Sh Samad “tai hed -Frana 
but with fur ‘ ; . . Lockruf ..... eeseere ° seo eteases rT Riickaut 
ilful guidance Boston Festival Orchestral Club, William Howard, di- py. sands o’ Dee ae 
rector, played the incidental music to Longfellow’s poem, The Crimson Petal... ee eh er eRe, Kem 
and added diversity to the program by its rendering of Sing Me a Song of a Lad that Is Gone...... . Homer 
Uncle Rome eye eer ee ‘ Homer 
. ” The Lass of Pinel Bbaveeeveceevsent séruas English 
nn was given “The Deluge At the Mid Hour of Night...... ivedhvaukenc ns Ne eee 
Bach-Brahms nen, The Old Black Mare or 4045s «ine ee 


The Two Grenadiers.............. vevasen . Schumann 


in her chosen 


Weber’s overture to “Oberon” and Saint-Saéns’ prelude to 


The second presentation in this country of the “Oedipus 2s : . 
The song recital given at the same place by Annie 


Thomas Farr on May 5, with the one given jointly by 
Frances M. Murphy, soprano, and Daisy A. Loring, con- 


Tyranus’” of Sophocles, in the original Greek text, was 
, tenor, and) given at Dartmouth College last Friday evening 
ineou O- Of great interest to music students in this con 


tudent I nection was the fact that the six beautiful choral tralto, on May 17, all proved by their successful outcome 








odes composed by J. K. Paine, which are sup 
posed to express through the singers the emotions aroused FAELTEN 
rising y nist, made a very by the tragedy, were sung by a chorus of fourteen voices, 
t t closit ting of the Musi- who remained on the stage, while an invisible chorus of PIANOFORTE SCHOOL 


Because of tt2 Conven- THE Is the favorite stopping place of all CARL FAELTEN, Dk 


Cut ae ana’ nemenneat H OT E L. LE N Oo x House are within a short walk. Ail 30 Huntington Avenue BOSTON 








Culsine and Excellent 
Service, Boylston and Exeter Sts., Boston, Mass. — Forcign languages spoken. 


ay OF SINGING aalil School of Pianoforte 
Leading Exponent in America of the Marches! Scheel, Circulars WS Playing 
THE COPLEY BOSTON 


STEINERT HALL 


ie (le BERG-LOFGREN | som terniGHt === 


TEACHER OF VOICE—“Garcia Method” Personal Address Mangement: G. W. STEW ART 

Recital, Oratorio and Opera 4 Maviland Street SOPRANO 120 Tremont St. BOSTON 

Teacher of Bettina Freeman and Virginia Pierce of the Boston Grand Opera Ce., Mra Doris 

Keasier, Seattle; Susan Darlington Peirce, California; Blanche Goulet, coloratura soprane; Alima 
Wallner, contralto soloist, Trinity Chapel, Broadway and 158th —_— New York, etc. 

Residence Studio: 12 Westland Ave., Bosto FLETCHER MUSIC METHOD 























Dramatic Tenor, EVELY™ FLETCHER-COPP 
Boston Opera Company Sesten et YORK TERRACE BROOKLINE, MASS. 
Christian concert Recttal 
age . 


‘t HUBBARD ||" WATERMAN 222= 


No. 159a Tremont Street Boston 
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the fine results gained by Mr. Cain in his work as teacher, 
as well as singer and conductor. 
zee 
Carl Stasny displays with great pride the copy of the 
contrapuntal fantasie written for piano in comprehensive 
Ferruccio 
Middel 
output 


Bar 


work, by 
Wilhelm 


most 


fugue form on Bach's 
Busoni, which bears the cation to 
This 


begun on the 


schulte, master of counterpoint recent 
Mr 
barossa on New Year's Day 1910, and finished in New Or 


March 1, As a 1 Mr 


of Busoni’s genius was steamer 


eans 1910 unique “abschiedsgruss, 


Busoni had a hundred specially gotten up copies made of 
this composition and distributed the same among his 
closest friends 
RRR 
By uniting the ensemble class of fifty members with 
the Springfield Symphony Orchestra for the purpose of en 
larging the scope of both organizations, Springfield will 


have its regular orchestra for the production of the best im 


the highest musical form. This plan is made feasible by 
thirds of the united forces 
financially by becoming 


also. The list of offi 


two the members of giving 


their services freely and aiding 


contributors to the subscription fund 


cers of the new organization are: Mrs. Enos Smith, pre 
ident; Mr. C. N. Bacon, vice-president; Mrs Paul H 
Loomis, secretary; Frederick Harris, treasurer; F. P 





Bagg, assistant treasurer; Mrs. George Dwig 


Emil 


ditor, and Kar! Janser, conductor 
Re 
John Forsell, the Swedish baritone, who made such a 
fine impression in his recent appearance with the Metro 
politan Opera Company this city as Telramund in “Le 


hengrin,” well attended recital in Tremont Templk 





gave ci 
Saturday evening, assisted by Jem Lindh rgamist ; 
Madam Forsell, pianist, and the Patten tri 

The piano recitals given by the individua mbers of 
the New England Conservat S f 1010 are » full 
swing and make a very credi r wing for pupils and 
teachers alike 

Georgio Gerofalo conducted his first services at the 


Church of the Immaculate Conception on Sunday, May 15, 


in place of George EF. Whiting, who resis 


gned from the post 


of musica! director about a year ago, after thirty years of 


service, remaining only until a successor could be officially 
appointed. 
The Brockton Philharmonic Orchestra, George Sawyer 


Dunham, conductor, closed its season with a fine concert 


Theater, Brockton, May 16, which en 


given at the City 
listed the assistance of Berenice Everson, pianist, and 
Grace Bonner Williams, soprano 
nee 
Not only has Inez Harrison, the contralto pupil of Anna 
Miller Wood, won great praise for her work at the recital 
she gave with the assistance of Ali Seaver Pulsifer, 
pianist at Pawtucket n May but he ha ilso been 
hosen for the contralto posi rf First Baptist 
Church of Providence, R. | [wo y creditable event 
in a young singer's career which reflect honor both on her 
self and her teacher 
RRR 
[he second musicale in the series of three given at the 
home of Mrs. Richard Hamlen Jones for the fund of th 


Chromatic Club took place on Tuesday, May 17. The 


third is scheduled for the afternoon of May 31 


GerTrupe I. Cowen. 
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Sr. I M May 8 

A farewell receptior testim il te Alfred G 
Rebyn, the St. Louis pianist-composer, will be give 
Wednesday evening, Jun I t the Hotel leffer by his 
many friends and well wishers this « Mr. Roby: 
is already in New York, where he has take ip f 
ture permanent residence, but he will ret for is | 
quet, which will be attended by about one thousand peopl 


It is probable that the Amphion Club, a male chorus which 
Mr. Robyn directed, will attend in a body James A 
Reardon, a prominent member of the Papy Club of 
this city, at whose eetings Mr. Robyn has add 1 y 
musical numbers, planned t e1 tainm ent \ prog 
of music wi several speeches wi e given during t 
evening The music committee is composes { the 
lowing: Ernest R. Kroeger, Charles Kunke E. St 
berger, | Prang Stamm, Ray Douglas, | ] I V 
James W. J mp Among those 1 the eptior mit 
tee are Messrs. ( | Blanke, Murray ¢ eton. H 
ford Crawford, L. D. Dozier, D. C. Nugent, E. Pretori 
CLeorge M Wright, ¢ | We CK LD. R. Cal \ | 
| imbert, Festus | W ack Paul Brow ] |. Wertheu 
Daniel Houser, S. Norvell, ¢ P. Walbridg Mart 
Shaughnessy and Paul Bakewell Ir Several f Mr 
Robyn’s compositions will be played 
nRe 

The Aborn Grand Opera Company will give a t 
son f grand opera at Delmar Garde begining May 
The repertor ludes the old f rites, “aust M 


Among the 


Pagliacci me t f 4 p 
Harry Davies, heard here often with Castle Sq 
Opera Company Fdith Hel 1 popular s . , 
Bertha Davi ntrait 


Among the intere ents at the close of 


sting ev 





season was al « ert given | e ( 
Seminary St ( s, at the Ode May 11 
horus mbers 225 v i was er the ect i 
Jol LD. Barthe 
RRR 
| Bellevi Phil ic Society er the 
(y \. Neube it \\ h dre« und sixth cert 
t Belleville, Il, April 28 ‘ ists were M M 
Skr ka, sopran nd Mary Meé V st 
rt t \ rg 1udience was present 
nner” 
Lhe A n ¢ will t ‘ 
St. I is | i King laugh " Onde 
t rst part of n¢ s tie a 
navy s g for t t Ppp ! iter 
Rav Douglas, its t t M 
\. L. Epstem, s vy. Met sland, v 
wil et sisting RANG STAM 


Claude Cunningham Under Chariton Management. 


( ( ning 1 t ‘ ’ ‘ ' é tr 
y \\ ‘ 
‘ \\ y 
Ka t \\ y 
1d wit l { 
Tine < 
\ } 
We { i i 
we 
Nordica Engaged for Boston Opera. 
\l \ . ‘ 
; A 
\ 
fj 
| { 
(ax \ 
Gotterdammerung” 82,50 








and DRAMATIC 


ART in VIENNA 


Instruction in all branches of Vocal and Instrumental Music and Dramatic Art by 75 eminent masters 


Terms begin on 10th of September. 
Fee from $60 to $100 per annum, according to class 
The Academy has also opened two Masterschools 
Masterschool for Piano: Teacher Leopold GODOWSKY 
Masterschool for Violin: Teacher Otto SEVCIK 


Fer further information apply to the Office of THE 

















GORINNE PAULSON 


PIANIST 
416 McCague Bullding,. 





OMAHA, NEBR. 





COMPOSER, 


ALFRED G. ROBYN 


PIANIST, 
COACHING AND INTERPRETATION 


WILL OPEN HIS STUDIO NNEW YORK 
Address temporarily, Care MUSICAL COURIER. 


FRANK oO RM Ss BY “TENOR 


CONCERT, ORATORIO and RECITAL 
Address, 180 Claremont Ave. Phones, 4773 Morningside 


ORGANIST 








MME. 
FRIEDA 





LANGENDORFE 


PRIMA DONNA CONTRALTO 
Concerts, 


Sele Management: LOUDON CHARLTON, 5.9 


Oratorio 
868 Carnegie Hall 


Recitals, 





Admission also during the year 


Tuition Fee for each Masterschool, $160 per annam 


Newly added—-Wagner Dramatic School: Teachers, Amalie 
MATERNA, Hermann WINKELMANN 


Fee, $80 per annum 


IMPERIAL ROYAL ACADEMY of MUSIC, VIENNA, Ill, 





7 Lothringerstrasse 4 


“PROFESSOR ALEXANDER 


ETSCHNIKOFF 


VIOLIN VIRTUOSO 
Instructor of the Renowned Violinist 


Mrs. LILI PETSCHNIKOFF 


Accepts Pupils torthe VIOLIN 
Apply at Stadio: Landsbater Str. 14, Berlin W. 


THE MASTER ScHOOL OF Music 


VOCAL DEPARTMENT 
MADAME AURELIA JAGER and Eminent Faculty 


SEND FOR CATALOGUE 96 Clinton Street. Brooklyn, N. Y 
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OR 
Address: THE QUIDLAN INTERRATIONAL MUSICAL AGERCT, 
Successors io the Wolfsohn Bureay 1 West 34th Street, New York 
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ADDITIONAL DES MOINES NEWS. evening in honor of Miss Adler and following her appear NATIONAL FEDERATION OF MUSICAL CLUBS, 
) I 


la May ance in concert. included ixteen of Miss \dler’s former Oosice O¢ sun Panes Gicancans. ' 
Mempuis, Tenn., May 20, 1910. | 


ning of compositions, ce in the city to enjoy the concert of their former teacher One of the most auspicious Occasions in the history of 
at Drake University a the National Federation of Musical Clubs was the pres 
entation of a wreath for the Theodore Thomas statue in 


ontralto, and Harriett Mas pupils, most of whom were out of town guests, who were 
| 1 


gram was indeed re¢ 1 recit ak onservatory of Music was . , 
Hall, Music Hall during the recent biennial meeting of the 


number which, on Thursd t , Mi 1 Howard : : : : 
General Federation of Musical Clubs. The president of 


tall é , 
incidentally, | following pupils « ared excellent advantage ‘ : 
wort Carvel Gaibtia ‘Statin’ tacking PER Finch, Josephine the United States, the Ambassador to Germany and many 

Fellows. Lea Riede mma Olsen. Tillie Cramer, Carrie other distinguished visitors were present at the presenta 
' 


aust toa Harry: Middleton. Laura Beekman and Masel iace VON areca which was made by the National Federation's 


president, Mrs, C. B. Kelsey, of Grand Rapids, Mich 
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the early May meeting of the Schubert Club of St 


ocal publy 


enting 
way, only throug] | . nk ME ais : 1 Park College of Music. 
Music Paul, Minn., the following program was given 


ompost wit ll giv i 0 tal ! h lay County 


and the ougs 
ad tall \ir d’ Azae airs joy (L’Enfant Prodigue.).. Debussy 
ghhdics Mandoline P Det 
of Must Infidelite Hahn 
wvestion that Fétes Galant Hahn 


USS 


Mrs. Nagel will Wir sind zwe Rosen Kaun 

; is ; Bescheidene Hugo Wolf 

Wers go sted ; Zu ash! Hugo Wolf 
rvant 


Margrethe Pettersen 


lighland Park virit " Campbell-Tipton 
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Mrs. H. I \bels, 
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lhe Indianapolis Matinee Musicale has closed its season, 
the last program being the “request” numbers, and_ the 
election. The request program was made up of some of 
the best numbers that have been given during the season 
Notably good was the singing of KEffa Jeannette Carter, 
of the “Madama Buttertly” song “One Fine Day.” In 
the election, Mrs. A. M. Robertson was chosen for the 
twenty-fifth time for the position of president, and at the 
close of the coming season she will round out her quartet 
of a century as head of the largest musical organizatior 
composed of women, in Indiana Mrs. Robertson has 
represented the Indianapolis Matinee Musicale at the Na 
tional Federation of Musical Clubs and has served that 
ly as auditor, and also served as first’ officer in the 
middle section of the United States. Mrs. Robertson has 
spent the year since December abroad and the meetings 
if the Musicale have been presided over by the vice presi 
dent, Mrs. Robert I. Blakeman, a cousin of Julia Rive 
King, the noted pianist. Mrs. Blakeman is one of the best 
pianists in the Musicale \ll of the officers were re 
elected. Mrs, W. C. Lynn is the secretary; Mrs. J. S 
Jenckes, treasurer; Miss Sarah T. Meigs, librarian, and 


Mrs. Henry Jameson, chairman of the social committee 





Mrs. A. G. Cox, at whose home the first meeting of the 

society was held, has been made as honorary member of 

the Musicale. The most valuable work in the Musical 

has been done by the extension committee ot “which Ade 

laide Carman is the chairman. This committee arranges 

for recitals to be given in the public schools, by members 

Chautauqua this sum . ; 
; of the Matinee Musicale, and they have been very success 
! other celebrities will, ; . , 
fu They are usually given in districts where very little 
<OLINE YOUNG SMITH - , ‘ 
good music ever is heard, The artist recitals for the sea 
son have been peculiarly enjoyable because they were out 
Pupils of Madame Ohrstrom-Renard in Utica. of the ordinary. The first one on President's Day was 
Norton Ruesswig, artist pupils of by Winifred Hunter, a former member of the Musicale, 

, Utica last week. Their who returned after spending five years in Paris studying 

usual interest, as will be read in’ with Wager Swayne. The next was by the Tewksbury 

m the Utica Press of May ; Rommeiss Quartett. The next was by those two charm 


} 1 
t 


ing and gifted young girls, Karla and Paloma Schramm, 
\uditorium last planists and improvisators, and the fourth was the In 
2 dian music program by Charles Wakefield Cadman, lec 
turer, pianist, and composér and Paul Harper, tenor, who 
‘ ' tic , os made an afternoon of delight for a large audience 
Mrs ! t y yi ’ eir appreciation ud find Nota NANCE OLiver 





VMenng amulets 
English Herald's Coon Songs. 

Reference has been made to the fact that Sir Alfred 

Scott-Gatty was once a popular song composer, and ‘True 

Seige rill Death” has been instanced as an example of his tal 

porate ne to etts in that direction. I wonder, however, how many 

spellbound. tik who listened to Garter King of Arms proclaiming George 

V. last Monday in all the glory of his mediaeval trap 

pings and majesty of phraseology associated him with 

those typically negro plantation ditties which bear his 

name both as composer and author. Millions have lustily 

—_— Triumph ot. event: Guides, shouted in the choruses of “De Ring Tail'd Coon,” “De 

Ole Banjo” and “Dat’s Berry Queer,” to mention three of 

uidon last week stated that Zerola Sir Alfred's most popular efforts in negro minstrelsy. Al 

his Rhadames in the together I think he has a séore of plantation songs to his 
credit.—London Daily News 

Germany, is Weber's E major mass was produced for the first time 

ctor Of the in Frankfurt, at the Hoch Conservatory, under Professor 


Tuesday Crefeld ger coun | also ied I that city Basserman’s direction. 
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The Eminent Polish Pianist and Composer 
Exclusive Management: HAENSEL & JONES, One East 42d Street, New York 


MASON & HAMLIN PIANO 








| 
| 
| 
| 


Carnegie Nall, 


49 


Letters at the Offices of The Musical Courier. 


WANTED 





mu WEIGESTER 
|SUMMER SCHOOL 
‘of Vocal Music ‘tt,’ a 


hel he I 
WRITE FOR BOOKLET 


New York July 20th to stad 31 





HINER’S BAND 


Finest Concert Band in the West 
KANSAS CITY, MO, 


S [SARTO Baritone 


Concert, Oratorio, Recttais 


Correspondence invited 














* Menagemen! : Personal Address 

ANTONIA SAWYER, 251 West 88th Street 1273 Lestagton Avenue, Sew York 
| SIGNOR 

ALFRED WINBURN B. | 

Kathrin wUNTEE sons "| TSAETANO 
CLARK Boston 
Sew Tork Pepe *eoresentat) 
SOPR Representative 509 Plerce its Vocal and Opera Instruction 


Management: ANTONIA SAWYER MUSICAL AGENCY 


251 
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ANTONIA SAWYER, 251 West 88th Street, 


aiW pe Stree! 


West 88th Street, New York Phone Reverside & THE 
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New York 


VOICE CULTURE" 





SEASON 1910-11 
Wannsee-Berlin 








we LHEVINNE 
BISPHAM 


SEASON OF 1909-10 BOOKING 


Fer Dates Address 


LOUDON CHARLTON 


Carnegie Hat! New York 








Metropolitan Opera House Bullding, 1425 Broadway 


Tel.. save Brvant 


-NEWRIRK 


ITALIAN METHOD 
attention to tone production 

N. Y., Metropolitan Opera House Bid 
Mail addrey, Norwa 


LESLEY MARTIN, te! canto 


STUOIG: 1425 BROAD WAT. SEW TORS 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, Estelle Ward, Ruth White, Georee Bemus 
. George Gillet, John Hendricks, Dr. Eugene Wal 
he ton Marshall, Fiske O'Hara, Horace Wright 

Albert Wallerstedt and many other singers now 
before the public in opera and church work 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leipeic, Kateer Witheimetr. Gi 





LLIAN 
SHERWOOD 


VOICE CULTURE 
Special 
1445 Broadway 


, Conn 


Mabel Wilbur, Winfred Young, Edward Foley 
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Etta May Sir. 





Isabel Hauser's Summer Plans. 
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Pittsburg 


Festival Qrehestra 


CARL BERNTHALER, Conductor 
TOURING SOUTH—Aprll and May 
) SUMMER NIGHT CONCERTS IN PITTSBURG—June, July and August 


AVAI 


Por Southern Dates 
W.L. RADCL 
Star Building, 


Washington, D.C. 


LABLE THEREAFTER 
| Management: F. W. RUDY 
Highland and Center Avenues 
Pittsburg, Pa. 


Address 
IFFE 





ANTON FOERSTE 


PIANIST 


1024 Lawrence Ave. 
Chicago, Ill. 





LAMBERT MURPHY, tenor 


WALTER R. ANDERSON, 5 West 38th Street 


Management: 


Oratorio, Concerts, Recitals 


Soloist, St. Bartholomew's 
New York 


NEW YORK 





ESTHER PLUMB 


Contralito 
Oratorio 
Recitals Concerts 
Address: 1519 East 62d St., Chicage 
'Phone aga8 Midway 





STUDIOS 
KIMBALL 
BALL 


HAGNA LINNE 


DRAMATIC SOPRANO 
For Terms and Dates. address 
Mesicel Agency, E. A. STAVRUM, Mgr. 
STEMNWAT HALL, CHICAGO 





Master School for Violinists. 


BOHUMIL MIC x EK, 


acarching investigation will result in a strong confirmation of the fact that our 


The most rigid, 
in School is immeasurably superior to any sim 


CHA LE: Fs 


Director. 


ilar wee, in this country. Year book mailed 


INE ARTS BLDG., CHICAGO. 





Edward J. Freund, 


VIOLIN VIRTUOSO 


Management : Martin Frank 
24 Adams St., Chicago, In. 








ELIZABETH PILLOW 


South Side Stadio: 
5200 WASHINGTON AVENUE 


SOPRANO 
Puplis 
CHICAGO, ILL. Prodection 


VOLNEY L. MILLS 


THNOE:. 


Grand Forks - = 


ALEXANDER MacFADYEN 


‘LOVE IS THE WIND" “INTER NOS" 
‘A BIRTHDAY SONC"’ “THE SEASONS 
“YB WHO HAVB YBARNED ALONE” 


WM. KAUN MUSIC CO., Milwaukee, Wis. 


ALL DEALERS 


sivas CASTELLANO 


Maestro di Canto 
(/MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


VIA VINCENZO MONTIi 49, MILANO 


VITTORIO CARPI 


FOCAL TEACHER IN POUR LANGUAGES 
Plerence, Vie del Conti 7, P 2 do 


ALTA MILLER, Soprano 


Concerts, Recitale, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


MYRTLE R. LEE 


COLORATURA MEZZO-SOPRANO 
ng Rec male, Clubs, Teaching. Graduate of Stern 
servai of Music, under Blanche Corelli. 
ne, Ne onal 187 4:9 Fine Arts, Chicago 


VON STEIN 
ACADEMY :: OF :;: MUSIC 


Incerp. Nov., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 


N. D. 


Songs 
by 














LOS ANGELES, CAL, 


THEODORA STURKOW 
RY DE F iiaiist 


4715 Lake Avenue, Chicago, Wi. 


CORDELIA W. HULBURD 


PIANIS re 
Grand Forks - - 





N.D. 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitais 
Address: 2957 Michigan Avenue, Chicago, It 


James Stephen MARTIN 


VOCAL INSTRUCTION 


St (6201 Walnut Street | Pittsbu 
udiee! | 307 Nixon Building) Pa” 


LUCILLE TEWKSBURY 


SOPRANO 
Oratorio, Concerts, Recitals 
Address: 1452 East 54th Place Chicago, itt, 
Management: E. A STAVRUM, Steinway Hal! 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
Weightman Building Philadelphia, Pa. 


ns DOWNING 








JONES 


COMPOSER AND ACCOMPANIST 
Song Recitals Featuring Vocal Artists of Bote 


ADDRESS: 
MUSIC ART SHOP 5642 Kenmore Ave., CHICAGO 


GUSTAF HOLMQUIST 


BASS-BAR 
304 Kimbell Hell tial: CHICAGO 





RECITALS 


ORATORIOS 


MARGUERITE VON SCHEBE 


CONCERT 


Drz.. tic Soprano 
625 Orchestra Hall. Chicago tI! 





ETTA EDWARDS : 


Permerly of Boston 
Voice Culture and Repertoire 
525 Orchestra Bidg., Chicago, IN. 





DUNMNI 


STEAL 


OF wt SS oP FOR ox pene 


The only system indorsed by the world’s renowned masters of Europe and America. 


Its 


superiority is acknowledged by all who know of it 


Booklets, 


De Pachmann Busoni and others. 


a of the system and giving written indorsement of Leschetizky, Scharwenka, 
sent upon application, 


MRS. CARRIE L. DUNNING, 11 West 36th pron. 


NEW YORK 





MARY A: COX 


VIOLINIST 
American Conservatory, Kimball Hall Building 
Residence Pheae, 3562 Hyde Park Chicago. Ille 


ik OBER 22 


OTTO L. 


FISCHER 


PIANIST 


SOLO or ACCOMPANIMENT 
Management: 
Antonia Sawyer Musical Agency 
251 West 88th St., Cor. Broadway 
S| Phone, ReversideSo New York 


mne-RIGAUD 


VOCAL ART. Summer Term, June 1 to August 1 


Teacher of Frieda Langendorff, Metropolitan and 
Berlin Operas; Christian Hansen, Boston Opeta ; 

Fanny Ferguson. Savage Opera; Mme Santa Mo- 
relli, opera in Germany; Ulive Scholey, Mabel 
Leggett and Clementine Tetedoux in concert, 


THE LINLAUGH, Broadway, near 100th Street, MEW YORK 


JOHN B. MILLER y=. 


Steimway Hall, - CHICAGO 


Frederic GC. FREEMANTEL 


TENOR—VOCAL INSTRUCTION 
1947 Broadway, Hew York == Baker Gusidiag. Philadelento 


CLARENCE DICKINSON 


SRT QRaAlasT 
ponte one and Cholrmaster 


Mendelssobs Glee Ciud § = 412 anc a venue, baw fort ity 


7 | L Concert 


Organist 
KIMBALL WALL oe 243 wiaaeh Sw 


CHICAGO 


PI ANO- ‘ORGAN 


CONDUCTOR—Apolio Musical Club, Mendelssohn Clu 


CHAUTAUQUA (N. Y.) INSTITUTION 


22d Summer Session, July 9 to Aug. 2,1910 


Assistants: 
Miss GEORGIA KOBER and Mrs. E. T. TOBEY. 
The course consists of private lessons and 30 
interpretation and snatysis classes. Artists’ 
and Pupils’ Recitals and Concerts. 
SHERWOOD MUSIC SCHOOL 
CHICAGO. 


Summer Term opens June 27th. Special Courses ia all 
departments vader eminent teachers, 


ADA H. HOLMES, Secretary Fine Arts Bullding. 





Fine Arte Bidg. 
tH. 























conan WILLIAMS Bass 


Exclusive Direction: THE PHILIP RAY AGENCY 
Steinway Hall, Chicago 


Ellis Clark Hammann 


PIANIST 

1524 Chestnut Street, PA, 

THE STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STERNBERG, Principal 
Complete musical education in all branches 

Write for caalege. 

Fuller Building, ro South 18th St., Philadelphia 








Louise St. John MESTERIELT 


328 128 Wabesb A ee 
Coneerts 


== FLOAFFER== 


Tour ef Southern States Fetruary and March Wiiteeee ta 
Grace > Nelson 


G . 
wmsga tench tag ean: et 


Tm JENNETTEL Loupon Sc uot ot Masi 
Edith Bowyer WHIFFEN 


bene: A> ~ 


ARTHUR DUNHAM 


ee NGEF Eahea Soe as. 


ARTHUR M. BURTON 


BARITON 
Pine Arts cn - 


SOPRANO 
Address all communi- 


Pine Arts Building o+ - =  Chicage 
MILLER ==: 


Maker of Musical Prize Medais 
J. S. TOWNSEND 
seth Wabash Avenue Chicage 

Watches, Art Rare Sliver, 
etc. ste Bought and Sold. and $010. RellableGarpeine. Write 


Mrs. THEODORE WORCESTER 


Address: 625 Orches ore bokéion. Chicago, Ill. 
STEINWAY PIANO USED 


Gottschalk Lyric Schoo 


hensive, well-graded Musical Education. 
scoeieel ne. Lvece “Teachers exclusively 


es wont 
BALL HALL, CHICAGO. ILL. 
Sig. LONO, F2e tiie 
712 Fine Arts Building 


Menegemeat ' MME. FROSOLONO 
1156 East 47th Street ° Chicago, Ill, 





ecitale cmcaco 


SOPRANO 
Oratorio 











CITY OF MEXICO 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmanas 


“A great Piano! It satisfies me completely.”’—Pugne 
“A tone which blends so well with my voice.’”’—Sembrick 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - 


















CINCINNATI 





y 


CONTRALTO 


PAM Ar a 


JOSEE BRU 


PIANIST 


Ce xrcerts--Instruction 


Address BRUHL CONSERVATORY, 


Burlington, lowa 





NEW YORK GERMAN CONSERVATORY OF MUSIC 


306 MAJISON AVENUE, Near 42d Street, NEW YORK 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, Aucust FRAEMCKE 
Instruction given in all branches of music f Special Departments for Beginners, Amateurs and 
first beginning to highest perfectiors f 1 
Thirty-eight of the most known and experienced Free adv; o students Harmony lectures, 


professors. 


TERMS, $10 UP PER QUARTER. 


playing, vocal sight reading 
IR CATALOGUE. 








AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent inst: 
Piano — Joun |. Harrstaept Rr GaRw 
Atten Spencer, Heniot Levy, SiLvi Sci 
ONT! 
Singing—Karteton Hace Davin D. Duce 
GAN, Racna Linne, Jennie F. W. Jomnson 
Jomn T. Reap. 


Organ —Witmwetm MippeLtscMvuLre. 


s the following might be mentioned 
Violin—Heasert Burier, Avote Werptc. 
Theory A. Weipr ArtTHur Oar ANDERSEN 
Public School Music—O. E 
School of Acting—liaat Conway. 

JOHN J. HATTSTAEDT, President. 


Catalogue mailed free 


Rosinsox. 





ALFRED HILES 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. 


BARITONE 
Recitals and Concerts 
The Week-End at 419 Fine Arts Buliding 


BERGE 


Bes. "Phone, 458) Lincols 





MARY WOOD GHAS 


Director of MARY WOOD CHASE SCHOOL OP ARTISTIC PIANO PLAYING. 


in Piano Technic."’ 


Concert Pianist 


Author of ‘' Natural Laws 


630 FINE ARTS BUILDING, CHICAGO, ILL. 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 





(The Metropolitan College of Music) 

212 West SOth Street, ~ 

Six Weeks Special Summer Course for Teachers 
June 20th to July 30th 


25th Year Begins Monday, 


Send for Catalogue and Circulars 


KATE S. CHITTENDEN, Dean of the Faculty 


New York City 


September 26, 1910 











CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlir 
Proprietor and Manager of the Philharmonic 


Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Nall, Berlin. 


Representative of more than 400 
ing d’Albert, Ysaye, Ansorge, Th 
mbrich, Risler, Van R 





sler, Va y 
and many other celebrities Also mar 
Berlin Philharmonic Orchestra and of 


Nikisch 
Principal Agency for Music Teachers 


EONARD "" 





Sebelling St. 6 


CONCERT DIRECTION 


Apply for Leonard's 
“IDustrated Musical News.” 








LUCIEN 
SCHMIT 


Young Virtuoso Cellist 
CONCERTS AND RECITALS 


ADORESS 


234 East S8th Street, New York 








REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 


you FREE, and © 
m opis ne fr 
world fan * artiste we bp 
we REINDAHL VIOtANA 
Violins sent te responsibie 
i} persons on trial, for com- 
| parison with other new or 
HH famous old violins; if 
desired, gradual cherge 
accounts opened. 





Reindah! Grand Model, $200.00 
REINDAHL VIOLINS 
1 DARD 


Exporsxy BY = = 
Bernart | _istemana Kocian 
s. Gregorowits an Kobeltk 
nora Jackson Emilie Seuret : 
E. Heberkora Price Kreisier Atelier, 318 Athenaeum Bidg 


eS 26 East Yan Buren Street 
ad CHICAGO, ILLINOIS, U.S.A. 


A.B. Chase Pianos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIE@ 


Chief of Tyg 


L_OURIER 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please 
the Most Critical 


Rererence: The Editor-ir 


MuSICAL 





A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original, 
Artistic and Beautiful 


BUSH & LANE PIANO C@O. 
HOLLAND, MICH. 


THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-Institute, Berlin-Charlottenburg. 8-0 Kantstr. 








ERVATORY: Development in all branches of RAMATIC SCHOOL. 
Prat for tl IRCHESTRAI . amd all of 
SEMINARY pecia b 
| ' HARMONY COMPOSITI I Geyer, Wibelm 
} Kleffe Prof. 1} p Ruefe f laubert, Arthar 
W NO— KX ! Ludwig Ure \ on Fielits, 
a. | i Prof. Martin 
I } ” Custer Poll, 
ik t i \ \uguet Spenuth, 
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DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instractore 
Education from beginning to finish. Full courses er single branches. Principal 
admission times begin April and September. Admission gr anted also at other times. 


Prospectus and List of Teachers trom the Directorium 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 














THE MUSICAL COURIER 


STEINWAY ee 
PIANOS || Alicante Dparmnlin 


[GRAND AND UPRIGHT] 


Are Everywnere Known As “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough of Manhattan 


Jackson Avenue, Borough of — NEW YORK Y ® 


Factories: * ~Ditmars Avenue, Borough of Queens 
Riker Avenue, Borough of Queens 




















AND 


@. Pauli, Schanzenstrasse, 20-24 . - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 15-17 Lower Seymoar St., Portman Sq,.W.. London 


Jungternstieg 34, Hamburg, and 
Hoenig@raectzerstrasse 6, Berlin BOs’ a ‘ON 
They ave a'se 20 sredited representatives in all principal cities all over the ziobe 


STEINW AY & SONS 


“{IMBALE" 


CHICAGO, ILL., U. S. A. 


Warereems: 


























nic yerids ibYecte 
we RUBE e ae as aah are) 
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THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHMER in the SOHMER PIANO of today 
a 
It is built to satisfy the most PIANO COMPANY 
cultivated tastes : : : : : : 


The advantage of sucha piano Y 

appeals at once to the discrimi- OF NEW O 

nating intelligence of the leading 
artists 











JULIEN W. VOSE, President IRVING B. VOSE, Vice-President 
LEROY W. VOSE, Treasurer 


SOHMER & CO. || offices: 200 Fifth Avenue Building, New York 


NEW YORK WAREROOMS: 


315 FIFTH AVANUE 
Corner 32d Street No connection with the Vose & Sons Piano Co, of Boston, Mass. 























SLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








